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OSOUND PROJECTORS 


kvtremely Quiet Running—So very simple 


ue to excep- Swing-open Film 
nally quiet Gate for ease in 
performance the cleaning 
Premier-20 Pro- 
jectors have no 
case, thus 
ng com 
all-round 
and 


inning 


simplified threading 
only 2 sprockets and 
» sets of rollers 





ptica 
System Finger tip con 
rors. no trols for Motor 
stme Lamp and Am- 
focus Excitor Plifier all on 


Lamp ne small panel 


lmipro Projectors last a life-time 
Finest Quality — Lowest Prices 


W rite r scr * Literature and Price List 








By Appointment to His Majesty the King 


WALLACE HEATON '». 


Suppliers of Photographic Equipment 


127, NEW BOND STREET, LONDON, W.! 








8mm. CAMERA 
MODEL /10 
Variable speeds, 8-32 f.p.s., takes 


single shots, interchangeable lens 
mount, £/2.5 fixed ry ae 


DEKKO 


Leather carrying case " it 





SEND NOW 
for our new Cine Catalogue. 
48 pages, hundreds of illustra- 
tions, packed full of useful 
information for the cine enthu- 
siast. Price 6d. or 9d. post free. 











NEW ACCESSORIES 


Yade liémm. animated ae ar 
W.H. Editor, consisting of animated 
viewer, seuss and rewinder, 
16mm. : £33 
Haynor Viewers, 8, 9.5 and 16 mm. 
sizes ... asi2é 
Weston Genseure Meter a9 is 0 
Marguet Universal Splicer 43 15 0 
1” telephoto fens for B. & H. 
Sportster mii 6 
B.T.H. Projector Stand 412 0 0 
“Shure " crystal microphone 
a 006 
Johnson Service Kit 4 6 
9. . a om. 3 in tin, 7 ie ; 
Outfits 
Qie2 
a4 68 06 


ani Titting Stencil 


U.N.O. Larger Outfit 








WALLACE HEATON FILM LIBRARY 


Our library exists primarily for home cine users. 
of reels in 6mm., 9.5mm. and Iémm. Sound and Silent 
po ge gy Cartoons, Features and Educational subjects—in fact every type 


HIRE 
8 or 


we carry 


MAYfair 7511 
SECONDHAND CINE 
CAMERAS 


Bmm. Kodak, {3.5 lens QO 0 @ 
Smm. Eumig, £/2.5 lens, ome 


drive .. ‘as see 
Gmm. Revere, {/3.5, variable apeoe 
a37 10 (0 
Smm. Universal, £/2.5, variable 
peeds at . 7 we 0 
. Bell & Howell 134, 12.5 
jens ... dan .. 45 6 0 
Bmm. Siemens, {/2.5, variable 


speeds, single shots 455 0 0 
9.5mm. Pathescope 6, oy lens 


0 

9.5mm. Pathescope Lux, £/3.5 lens 

cio 0 0 

9.5mm. Pathescope Lux, {/2.9 lens 

412212 0 

9.5mm. Pathescope H, aan lens 
i 


7Mw 6 
9.5mm. Dekko, f/1.9, variable 
speeds “ ® 
lémm. Kodak 8, 


capacity 
— — Kinecam, £/3.5, 100f. 
1 6 
i, Kodak 8, { 9 ‘tens, 100ft. 
capacity °° 
ge + pcs Kodak, (/1.9 —~. 
° 
a re & Howell 70D, Cooke 
{/1.5 lens , cise @ 0 
l6émm. Zeiss Movikon, {/1.4, 
coupled rangefinder ois 0 6 


SECONDHAND 
PROJECTORS 
9.5/l6mm. Pathescope 2008 Pius, 
200 watts . G7 te @ 
lémm. Kodak ¢ 

AC/DC 
lémm. Eumig, 250 watts, AC/OC 
a2 10 6 
lémm. Ensign A, 500 watts, reverse, 
stills ... t) 
lémm. Kodak 8B, 200 watts, self 
threading °° 
l6mm. a 775, rewind, stills 
4s 60 «606 
iémm. Siemens Standard, rewind, 
stills . fe 6 
lémm. Kodak L, 750 watts, reverse, 
stills ... c47 10 6 


SOUND PROJECTORS 
lémm. GeBescope a watts 


6606 

lémm. Victor 40, watts 
cis 0 0 

iémm. Debrie D.16, Zz watts 


100 wate lamp, 
cis 0 @ 


of film for every type of show. 


9.5mm. 


WRITE FOR DETAILS AND OUR LATEST CATALOGUE. Weare agents for 


all leading film libraries. 





BELL& HOWELL-GAUMONT 
602 SILENT PROJECTOR 


750 watt lamp, reverse, stilis, gear 
driven arms, rapid motor rewind, 
2° {/1.6 lens with transformer for 
200-250v. A.C. 100 16 © 


MODEL #1 SOUND 
PROJECTOR 
750 watt lamp, 1,600 ft. arms, 
projects sound, and silent films. 
reverse, still,“ 4237 10 @ 
Also available on Easy: Payment 
Terms 





CASH IN 
if you have a spare cine camera 
that you are not using, now is 
the time to seli it to us. We 
are paying digher prices than 
ever before. Please bring or 
send your camera to us for 
our top price offer. 











NEW CAMERAS AND 
PROJECTORS 

8mm. G.i.C. Camera, £/2.5 lens 
aviv i 
9.5mm, Pathescope H, ua ar 
aw i3 4 
Projector, 500 
watts . ; 3 @e 
9.5mm. Dekko Camera, (/2.5 lens 
a2 5 6 
lémm. Specto Projector, 100 watts 
<% 0 06 
l6émm. G.1.C. Camera, 1/1.9 tens 
466 


Bmm. Kodak 46 Projector. 200 
wetts ... — ee 


mm. Universal 





In the Bond Street library 


HIRE 
16 or 
33mm. 
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ASSOCIATED CINE EQUIPMENTS LTD 


BEXLEY ROAD, ERITH, KENT 


Neue! vow “ACE SPECTO” >t. 


PROM THE PROVED “ACE GEM” STABLE! BRITISH THROUGHOUT |! 
INCORPORATING THE SAME UNIQUE AND HIGHLY EFFICIENT FEATURES 


c INIT CAREFULLY TAILORED TO THE PROJECTOR IN ALLOY CASTING 
NO FITTING OR ALTERATION TO PROJECTOR. INSTANTLY DETACHABLE 
ba MOUNTED ROTARY SOUND DRUM WITH NO PRISM OR MIRROR 
ANY ENT SPECTO PROJECTOR ADAPTED TO HIGHEST QUALITY SOUND IN FEW MOMENTS 

MTER AND SMALLER THAN ANY SOUND PROJECTOR YET PRODUCED 

WYER IN COST THAN ANY OTHER COMPETITIVE SOUND PROJECTOR 

BRILLIANT PICTURE (ACCORDING TO MODEL). 10 WATTS SOUND 
TOR POWERED FROM UNIT, NO EXTRA CABLES, TRANSFORMERS, ETC. 


++ oo + + 


PRICES : 


om. S. Unit 10 
Machine 0 
Speaker 2 
Complete 12 
E. Unit 5 
Machine 10 
Speaker 2 
Complete is 
$ . Unit is 
Machine 0 
Speaker 2 
Cornpiete 10 
E. Unit 10 
Machine 10 
Speaker 2 
Complete Atti 


AND OF COURSE THE POPULAR ORIGINAL 


“ACE GEM ” Projector 


9 Smm Model, complete ; : 

lémm. Model, complete 

Sound Unit only, complete with case :‘ 

9 Smm 

l6émm oes - 

Further particulars from your dealer or send stamp for illustrated eaflet on 
e.ther of these instruments to : 


ASSOCIATED CINE EQUIPMENTS Ltd., Erith, Kent 


Nort n Distributors 


R. W. PROFFITT LTD., BOLTON, LANCS. 
EASY H. P. TERMS ON ALL APPARATUS 
EVERY INSTRUMENT GUARANTEED 


Trade Enquiries Cordially tevited 
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By Appointment to His Majesty the King 


Supplie-s of Photographic Equipment 


WALLACE HEATON '~. 


166 VICTORIA ST., s.w.i. 


Victoria 8850 


PROJECTORS 

Gmm. Specto .. 

8mm. 8. & H. Gaumont 
8mm. Dekko (S00w.) 
9.5mm. Pathe “Gem " 
9.5mm. Pathe “* Ace " 
9.5mm. Specto 

Motor for Ace Projector 
lémm. B. & H. Gaumont 602 ‘ 
l6émm. B. & H. Gaumont (sound) 4137 
lémm. B. & H. Gaumont Ganpen ripen £210 
iémm. Pathe ‘Gem ' 
lémm. Specto 


05 





lémm. 8.T.H. 301 Sound Projector 
List £220), bargain at <i45 0 0 
6mm. Victor Sound Projector (List 
£220), bargain at 4175 0 0 
Both machines are slightly shop-soiled but in 
perfect condition. May be seen and demonstrated 
at 166 Victoria Street, London, $.W.! 











CAMERAS AND LENSES 

9.5mm. Ditmar, {/2.5 (QQ speeds) . a2! 

Smm. Cinemaster, {2.5 lens, built-in 

exposure meter . 

8mm. B. & H. Gaumont Sportster «$7 

9.5mm. Pathe H, 1.9 --- GS 

9.5mm. Pathe Motocamera, "3. ‘5 (sjh) . pr 

l6émm. G.1.C.. £/1.9 ** Coated * : 

ye a | Dalimeyer telephoto , ie 

14° £/1.9 Dalimeyer (8mm.) . £15 
m. G.1.C., £/1.9 “ Coated . 7 


MISCELLANEOUS 

** Sam's Garden Railway * 

Weston MASTER METER 

Manual of Sub-Scandard Cinematography 

Hiuminated Viewer 

Cine Screens (please state requirements) 

** Wondersign *' Magnetic Letters, font of 
jf" letters an? numerals and 3 metal back- 
grounds 

Cinecraft Universal! (metal) Titler 

16mm. Popular Splicer 

8mm. Popular Splicer 

9.5mm. Popular Splicer 

Ensign Universal Splicer 

Johason |6émm. Precision Splicer 

8/lémm. 9.5 * Sportico "' Geared Rewind 
Arms, each 

Animated Viewer (details as requested) | 


9.5mm. PATHE SUPER REELS (50/- each) 
** Snub "~The Oil Magnate 
** Mickey in Lilliput *” 

** Double Dummies " 

* Accidents Will Happen " 
** Charlie—The Perfect Lady 
** An Accidental Champion “’ 


| EASY PAYMENTS 
| 


Conccavwe o 


(16mm., 200ft.) 


eoocoo 


ce soeeneo 


** (Ch. Chaplin—2 reels) 


can be arranged on any of the above items | 


over gt in value (except films). Full details 


from E.P., 146 Victoria Street, 
” London 





47 BERKELEY ST., 


PICCADILLY, W.I. GROsvenor 269! 
THE AMATEUR CINE PEOPLE 
tt! CAN OFFER YOU II! 


A NEW CINE CAMERA 
lémm. Keystone A9, 12.5, 100’, 7 speeds £62 19 11 
lémm. Keystone Al2, turret head, {/2.5, 
100°, 7 speeds a75 12 
lémm. Keystone * Magazine, ~ StS, 4 
speeds, single frame . ev 
témm. G.1.C., 50° spool, f/1.9 “47 6 
6mm. H.16 Paillard Bolex VW. A. "14, 
3" lenses (priority only, approx. Swoehe} 4208 0 
9.5mm. Pathescope H Motocamera, 2.5 lens, 
variable speeds . 2 
9.5mm. Dekko 104, 1.5 Dalimeyer, 8-64 
frames : .. & 3 
8mm. ** Sportster,” £/2.5, 4 speeds, single 
picture i9 
8mm. Dekko 110, {/2.5, 4 speeds, single 
picture 3 
8mm. Keystone K36, {/2.5, 3 speeds + 4 7 


SECONDHAND CAMERAS 
l6émm Moviton, | 4 Sonnarand Case ..€210 @ 
lémm. Films 7ODA (bronze), I”, 2°, 7° 
Cooke lenses, outfit, case 265 0 
lémm. Paillard Bolex H.16, 3 lenses, outfit 
case 42165 0 
lémm. Victor IV, turret, I* and 2 lenses .. C105 0 
9.5mm. Dekko, 1.9 Dalimeyer, 3 nignacs . @I % 
8mm. Kodak, (/3.5 
8mm. Keystone, 3.5, 3 speeds . 19 


Remember !! Any apparatus £10 and over 
may be purchased by H.P. 


PROJECTORS 

l6émm. 8.H./Gaumont “ Compact,"’ new €210 
l6mm. B.H.'Gaumont 602, silent, new... 
lémm. Specto and Resistance, new 

8mm Dekko, 500w., new . 

8mm. ‘* Universal, '$00w. with resistance, 


new 
9.5mm. Pathe 2008, ‘complete, s/h 


LENSES 

3° {/4 Telekinic (lightweight) 

2° 13.5 Telekinic Cightweight) 

2° (1.9 Dalimeyer coated 

i” (1.5 Daltmeyer Speed 

41 » 5 Datimeyer 

14" £/3.5 Cooke for Sportster 8mm. 
14° (2.9 Dalimeyer for 6mm. 


tt 
' 





Bmm. Releases, 100%. each . 
Movie Paks : 
Silly Symphony; Pluto; Mickey Puppy Love ; 
China Plate; Wayward para! * ickey's 
Good Deed; Gulliver Mickey ; Playful Piuto ; 
and others 








lémm. Universal Splicer ase 
Cine Service Kit 3 6 
Popular Splicer, {5, 9.5 and 8 mm., each ai iy 6 
Full range of Tele lenses, wad Bmm. & i6mm. cameras 
Avo Meter ; .— onue 
Weston Master! Meter  ... ii —- @U @ 





ec ee 8 ~ @f « 
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PROFFITTS o BOLTON 


NE'ER CAST A CLOUT TILL MAY IS OUT! Weare old fashioned h to believe that there is a lot of truth 
to this old Engiish axiom, but we are equaily optimistic enough to believe there are some really grand filming 
days ahead. wth or without “ clowts ! MH you have never before experienced the thrill of movie making it's never 
too late to make a art. For recording those happy moments with the family at the seaside, in the garden or in the 
Home, the Coe Camera is supreme and although supplies of new equipment are not as ample as we would like, 
we have a good selection. Why not drop us a line 


For over 2S years we have been noted for prompt, courteous and reliable dealing with many thousands of customers 
all over the British isies. Our Sales Manager (VWVilson's the name) answers all correspondence and enquiries personally. 
He is never happrer than when bags of mail are unloaded on him, to keep him busy | 


HIRE PURCHASE. For « small outlay, i.c., 25% of the peewee price, you can acquire any goods new or 
Second-hand valve Ci and over and you have upto 4 months in which to pay. All transactions are strictly confidential 
with the minimum of formalities. Please write for details and proposal form. 


G.1.C. CAMERAS. Of French manufacture these cameras are beautifully constructed and available at a moderate 
“e 


mode! wit 1.9 Berthiot Lens : si ‘. f .. 47 6 
mode! ~ 2.5 Berthiot fixed focus aoe 19 


KO CAMERAS : 
. Mode 0. 4 speeds with {/2.5 coated 
Mode! 104, 12.5 fixed focus 432 § ©; with f/1.5 focusing 


HE CAMERAS ; 
9 single speed 
gie speed 
able speed 


RICAN KEYSTONE : 
1 K36, Gemm., £/2.5 

Model A? with {/2.5 lens 
lens mode 


Other models available—but please note limited supplies 


JECTORS ; 
9.5mm... Sem. or l6émm. Standard models, fitted 100 watt sits: neg case) 
tional Model, in 9.5mm. or lémm 


ND UNITS FOR THE ABOVE : 


ve prices include speaker and case Your prec simply stands on top of the amplifier casting. 
B simplest and most efficient unit on the market. a conversion H.P. terms all models with pleasure. 


AcE GEM The most unique and yet simple unit ever devised. Your present GEM projector needs no 
hor tog ect sound films in your Home, Hall or Institution. 
with Speaker : 


a Us t with Speaker 


Carrying case for Projector 43 9 © extra 
| NEw ARRIVAL. The Autocrat One 6mm. Sound projector based on the Specto Educational model. An 
nt proje with synchronous motor, 7 watt undistorted output at a low price-—4127 10 0. Complete in 
respect. 31 17 6 deposit secures. Demonstrations daily in our model theatre. filustrated Brochure on 
st 


OCK DELIVERY of all the popular Sound and Silent projectors, including the G.B. ARC MODEL 609 at 
© 6. Hardly « projector for home use, but for Factory, Hospital, Church or School or any static installation 
machine for the job. A revelation in projection and sound. 
Screens, Tripods, Enlargers, i6mm. silent and sound films, 8mm., 9.5mm. camera and printed 
ans, Tape and Wire recorders, Lamps, Splicers, Rewinders, Animated Viewers, in fact every new 
arket today, including kits of parts to make your own Tape Recorder. 


vd Setisfection consult 


R. W. PROFFITT LTD. 


Mail Order Dept. A.C.W. Established 1924 
49-5) KNOWSLEY STREET, BOLTON 


Tei Bolten 4422 (3 tines) "Grams: “* Electro,”’ Bolton 








Last Year 
Nine out of the ten prize-winners 


used ‘Kodak’ film 





Amoteur-Cine World 
‘Ten Best Films’ 


This Year Competition 
ALL TEN 





PRIZE-WINNERS 











Do as the experts do 


use “KODAK? 
FILM 


KODAK LIMITED - KODAK HOUSE - KINGSWAY - LONDON Wc) 





‘KODAK’ is a registered trade-mark 











SOUND FILMS 


OVER 


DIVORCE 
with 


Kay Francis Bruce Cabot 


LEAVE IT TO THE 
with 


ne. Wanda McKay 


SILVER QUEEN 
with 

rent 
Bruce Cabot 


WHEN STRANGERS MARRY 


with 


ean Jagger 
Robert Mitchum 


THE AGITATOR 


with 
Hartnell 


John Laurie 


BOND STREET 


with 


Roland Young 


ALSO AVAILABLE 
KID SERIES 


Jack La Rue 


Priscilla 


Kim Hunter i 


Mary Morris 


Haze! Court 


250 FEATURES NOW AVAILABLE 
FOR HIRE 


HER SISTER'S SECRET 

with 
Helen Mack Nancy Coleman 
Philip Reed 


mmanes LINDA BE GOOD 


with 
Elyse Knox . Marie Wilson 


THE 
SUSPENSE with 
starring 
“ BELITA ™ 
The Dancing and 
Skating Sensation 


James Masor 
Joyce Howard 


Lane 


A flim that is packed | 
with thrilis 


with 


Alfred Drayton 
Gordon Harker 


ASKING FOR TROUBLE 
with 
Max Miller . 


Carol Lynn Mark 


QUIET WEEK-END 
with 


SHORT COMEDIES ; THE CISCO 


MARCH OF TIME FILMS and PATHE 
PICTORIALS 


Margaret Lindsay 


. John Hubbard 
NIGHT HAS EYES 


Witfred Lawson 


| THINGS HAPPEN AT NIGHT 


Robertson Hare 


Lester 


| 


Derek Farr . Frank Cellier . Barbara White | 








SEND NOW FOR CATALOGUE 


Authorised Sales and Service Agents for 
B.T.H., DEBRIE and VICTOR Equipment 


We have for immediate disposal at Reduced Prices, several Guaranteed |émm. Sound Projectors 
These include the latest mode! B.T.H., VICTOR and DEBRIE 


BAKER & HYMAN LTD. 


CINE DEPARTMENT 
PORTLAND CRESCENT, LEEDS |! 


Leeds 323466 (4 lines) Telegrams : ‘* Bakman "* Leeds 
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Britains dentine Photographic Dealers 
All goods may be purchased on 7 days’ 
approval against full cash deposit. 


SIMPLEX-AMPRO lémm. 
SOUND PROJECTOR 
Fitted with a 750 watt pre-focus 
lamp, {/ 1.6 2° coated projection 
tens, fan cooling, film framer 
and tilt control. Operates on 
200/250 voit A.C. with trans- 
former, ii0v. AC. direct. 
Price: €213 @ 0, or £53 5 0 
down and 12 monthly payments 

of £14 6 2. 


SIMPLE X-AMPRO SINGLE 
CASE lémm. SOUND 
PROJECTOR 
Similar to the above, but con- 
tained in one case, and supplied 
with an 8" speaker. Price : 
£199 0 0, or £49 15 0 down and 
12 men payments of 


413 
G.1.C. lémm. 
CAMERA 
Takes 50ft. spools of iémm. 
film. Ficced with Berthiot /1.9 
25mm. coated fens, built-in 
optical view-finder, running at 
16 frames per second. Finished 
in grey crackie with chrome 
trim. Price: 447 6 0, or 
£11 16 0 down and 12 monthly 
payments of 43 3 7. 


CINE 


SELL & 


MONT  lémm. 


HOWELL-GAU- 


SOUND 


PROJECTOR 
Supplied with a standard 750 
watt lamp, Magnalite conden- 
ser, patent cooling system, one 
hand tilt mechanism, and 12° 


speaker. 


Operates on 200/250 


volt A.C. with transformer, 


110v. direct. Price : 


£237 100, 


or £59 6 6 down and 12 monthly 
payments of €15 19 1. 





Peto Topics No. 


place you on our 





PHOTO TOPICS 


48-page cine number Send 
for your free copy to-day 
and this will automatically 


list for future issues 


48 is a 


mailing 








SPECTO &, 9.5 and lémm. 
SILENT PROJECTORS 
Fitted with s 30v. 100w. pro- 
jection lamp (8mm. lamp is 
110v. 200w.), special condenser, 
and silver coated mirror 
refiector. The wide aperture 
lens transmits the maximum 
light, and yields perfectly sharp 
pictures. Price: A.C. models 
£36 0 6, or £9 0 8 down and 12 
monthly payments of @ 86 4, 
D.C. models 6 0, or 
£9 15 © down and 12 monthly 

payments of €2 12 5. 


SIMPLEX-AMPRO lémm. 
SILENT PROJECTOR 
Fitted with 750 watt projection 
lamp, {/1.6 2° projection lens, 
Aspheric condenser, film speed 
control, tilt control and film 
framer, and condenser for use 
on 200/250v. A.C Price : 
£99 10 0, or €24 17 6 down and 
12 monthly psyments§ of 


4 139 


UNIVERSAL 8mm. PRO- 
JECTOR 


Fitted with i/2 I" projection 
lens, 500 watt projection lamp, 
forced draught cooling, and 
tilting mechanism. Price : 
(with transformer) €41 12 6, 
or €108 | down and 12 monthly 
payments of 42 15 11 


CINEMASTER Ii! DUAL 
8mm. CINE CAMERA 
Takes both straight 8mm. and 
double 8mm. film ; frames run 
at 16, 24, or 32 per second ; 
exceptionally clear viewfinder, 
built-in extinction type expo- 
sure meter; £/2.5 4” Univor 
lens. Price: £46 1 &, or 
£10 1 8 down and 12 monthly 

payments of €2 13 9. 


B.T.H. TYPE 301 lémrm’ 
SOUND PROJECTOR 
The light source is a pre-focus 
lamp of 500 or 7 watts. 
Supplied with {/1.6 2° projec- 
tion lens, 14” main condenser 
lens, forced draught cooling, 

12” speaker. Operates on 

to 270 volts. Price: 422000, 
or £55 0 0 down and 12 monthly 
payments of £14 15 7. 


PATHE ACE 9.5mm, 

PROJECTOR 
Hand operated, the Ace has a 
spool capacity of 300f., and 
gives a brilliantly itluminated 
picture at Gf. or more. 
Supplied with transformer for 
use on all A.C. voltages 200/250. 
Price: €$ 10 0, ce electric 
motor drive, for A.C. mains 
only € @ 0. 


VICTOR GREYLINE lérmm, 
SOUND PROJECTOR 
Supplied with a standard 750 
watt lamp, {/1.6 2° coated 
Dalimeyer projection § fens, 
motor driven rewind, fan 
cooling, and 12° speaker. 
Complete with transformer to 
operate on 200/250v. A.C. 
Price: €220 0 0, or 655 60 
down and 12 monthly payments 

of 414 15 7 


BELL & HOWELL-GAU- 
MONT 8mm. PROJECTOR 
itiumination is by a 400 watt 
projection lamp, and cooling 
the forced draught meth 
Fitted with a f/1.6 I" Taylor 
Hobson projection jens, it has 
a 400ft. spool capacity. For 
use on 110 to ¥, AC/DC. 
supply. Price: &$7 © 0, or 
£14 § © down and 12 monthly 
payments of 3 16 7. 








All apparatus over £10 0 0 in value 
nn. ybepur chasec onour Easy Payment 
Terms ; 25% down and the balance 


spread over 9%, 12, or 24 months, 














TURNERS (Newcastle - upon - Tyne) Lid., 7-11 Pink Lane, Newcastle 
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MOTOCAMERA ‘H’ 
with 
{2.5 FIXED FOCUS LENS 


A strongly constructed, attractively finished yet 
inexpensive cine camera unrivalled in picture 
malang qualities. The ideal camera for the keen 
cir ematographer. 


PRICE £20-0-0 plus £8- 13-4 P. Tax 





Portrait attachments of 20° —- 40° and 80° Focus for 
close-ups and titling are available for these cameras 
also Amber and Grey Light Filters 


PRICE 12/6d. each plus 5/5d. P. Tax 


Purchase Tax subject to Budget alterations 


QUALITY PRODUCTS 
from 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, 








Premier 16mm. 
Projector Stand 


(STANDARD MODEL) 


This stand ermbedies al! these features : 
ght and portable yet absolutely rigid in use. 
stantly erected or closed 
e height of 4 feet allows clear projector beam. 


ven reliability and finish—over 3,000 are 
ow in use (including Government Depart- 
nents and Educational! Authorities). 


*® Reasonable in cost: G* 18 * @, 
Trade and Export Enquiries invited for this 


<0 9-S eee a tan tsk 


iémm. REWINDER ié6mm. FILM NER 


44-4°@. ROBERT RIGBY LT ‘t6°6-6. 


: LONDON wl lel: Holborr 7044 2-1 . 





NEW TRIUMPHS 


for 


Swiss Precision-made 


CINE CAMERA 


2 First Prizes out of 4 and 4 Second Prizes out of 4 
at 
the II International 


Amateur Film Competition (UNICA) 


held at Campo dei Fiori, Italy, last year. 





O.: of 37 films entered in the competition, 16 at least were 
produced on the Paillard-Bolex Model H. They gained 2 first 
— out of four and four second prizes out of four awarded. 

hus out of the eight best placed films no fewer than six 
were ‘‘ shot ’’ with the PAILLARD. 


This of course speaks for itself but there is further good news 
regarding the awards of Amateur Cine World's ‘‘Ten Best 
Films of the Year ’’ for 1949. In this competition no fewer 
than three films were again produced with the PAILLARD-Bolex, 
and since the British market has been starved of these cameras 
for so many years this also is a considerable achievement. 


Paillard-Bolex cameras in limited quantities are again available, 
without restrictions. The demand will be high and it is 
therefore advisable to place your order now. 


” 
; 
é 
3% 
i 
j 
: 
‘ 
; 
i 


Obtainable through BOLEX recognised dealers. Particulars from 
sole wholesale distributors in the United Kingdom : 


CINEX LIMITED, 65-66 Chancery Lane, LONDON, W.C.2. 
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CineEMaRT 


CAMERAS 

lérmmmm. The New “G.L.C.” camera, {/1.9 
Tox using lens, interchangeable “47 6 

Agts “Movex 4,” 1/3.5 lens, with two 
loaded chargers ci? te 

9.5mm. Dekke, (2.5, variable speeds ; 
as new <28 10 
Pathe “}."" (2.5 tens; used cis to 

The New Pathe-Webeo “A” camera, 
ie 443 
Pathe “} vow) (2.5, variable speeds G30 2 

Srmm. Kodak 6/20, 1/1.9 focusing jens, 
case “29 

Bell & HMowell-Gaumont “Sportster” 
(new variable speeds «33 65 
Dekko, {2 Siens. variable speeds ; new 45 3 


i ACCESSORIES 
© The New “Haynor’ Animated Viewer 
> sizes 8, 9 iémm. ; each 
ga Extension arms (800ft.) for 
b Specto ; set 
Plémm. (600%. cans, good condition ; ea 
Piémm. 400%. Reels and Cans, pair 
Ree 24. Can only 
When ordering please add 
é postage to all prices 
Pett Tithing etters, Bold Roman or 
© Moder aps., set 4/6. Numerais, set 2 
Diack Feie Backs ynds, Ox 6.1/6, 12% 10 4 
Bord Pia “g Letters 22 
i Nume it 
’Wondersign”™ Magnetic Titling Outfit £5 10 
Heavy Pa head a2 10 
TEnsign *' ar”’ Splicer, any one size 376 
Kinecraft versal Splicer 4. 
Pave Mender, 8mm. or 9.5mm is. 
‘Domain ector Trolley, three tiers 
= rubber « <a 10 0 
‘Dekko geared rewind arms, 8 5 
- of ié 400 ft 24’. 
inecrafe versal Rewinder, 800% 5s - 
alfix’’ screen stand “410 06 
aded screen material: 24° wide 7/- per foot 
| 46° wide 14. per foot (Carriage extra) 
Kine-fi pection Viewer, itlummated $26 
joter and Pulley for Pathe “ACE as oo 
fit 9 Se sundhead for 2008; used 49 O 0 
rrying Ca Gem’ or “Specto’’ 3 9 @ 
CAMERA FILM (Reversal) 


orges include processing 


ooecee ogo 


6” Sch.) in “P”* and 


6 
12/2 


Sch.) *'P'’ and 


1 rm ro-pan (23) 
tra-pan (32), per tin 2 11 


e-eight, 25 ft. (speeds as 
1510 
Gevaert e-eight for Mowex, 33 ft 07 
lérmm 
Kodak KX, SO ft. 26/2; 100% 49 
ae OE ; Pan (25 Sch.), 3 x 30 
ter essing extra) is 3 


CINEMART 


p WwW. T. Cassidy) 
7, THE BOULEVARD, BALHAM HIGH ROAD, 


BALHAM, LONDON, $.W.17 
Phone: BAlhom 2303 














‘DEVELOPING ENLARGING 
PRINTING COPYING 
LANTERN SLIDES 


WILL R. ROSE, Ltd. 


23 BRIDGE STREET ROW, CHESTER 
183/134 HIGH STREET, OXFORD 
2% THE PROMENADE, CHELTENHAM 
a 


TWIN TURNTABLE UNITS 


Prices 
from 
16 gns. 
Cenprehen- 
sive Lists 
available en 
request. 





110 VOLT AUTO 
TRANSFORMER 


750/900 Watts A.C 
Dimensions 10° x 6" x 8° 
Finished in Brown 

Wrinkle Ename! 


Price - 48 15 © 


SENIOR MODEL [250 Warts complete with Illumirated 
Voit Meter and Series Resistance Switch Contro! €17 50 

ENGINEERING & ELECTRICAL CO., 
**Recsound Werks,” Coleshill Read, Sutten Coldfield 


Tel.: SUT. 4655. Grams: Reosound, 
am’ SUTTON COLDFIELD 











WE MUST HAVE THE BIGGEST STOCK OF 


CINE APPARATUS 


IN THIS COUNTRY 


This is only one reason why so many keen Amateur Cinematographers send to us 


regularly for their Cine needs. 


There are other reasons too, particularly the fact that 


we have had the most experience of any dealer in England through our previous long 
it will pay you to deal with us ! 


connection with the Professional Film world. 


\ 


8mm. DEKKO 
Model 118A, 500 watt lamp. 
A.C. or D.C. 200/250 volts, no 
external resistance or trans- 
former required. Easy loading. 
Fitted with {/1.6 lens. Portabie, 
the top arm forms handle for 
carrying Very silent running. 

Price: £39 10 © 


Excellent value 


NEW SPLICER 
The MARGUET say cc on we 8 
Universal (3 sizes in 1) including SOUND 
with DRY SCRAPE. Compact and efficient 


NEW LENSES FOR CINE CAMERAS 

2 inch Dalimeyer {1.9 Lens in stasdard 
satin chrome mount (for iémm. 
Cameras) 

4 inch Dalimeyer (4.5 Telephoto lens 
in standard Chrome mount (for 
16mm. Cameras) 

3 inch Dalimeyer {3.5 Telephoto lens 
in standard Chrome mount (for 
i6mm. Cameras) ai? 4 


USED CINE EQUIPMENT 
In Guaranteed Good Condition 
Pailiard Model 18, 8mm. Camera, with 
Yvar £/2.8 lens, in focusing mount, 
with Zip Purse 
Paillard Model DA. 400 wart Projector 
with resistance and case for 9mm. and 
16mm. films 
lémm. Siemens Standard Projector 
4 amp., 200 watt, 2 inch lens 
Weston Model 819 Cinemeter, 
Case 


aperture lens 


with 34 amp 


extra 


ai@ | 2 


ais i 


3% 10 


‘a2 0 
«32 0 
a4 15 0 


with 


Standard Model, 


and brilliant picture. 
with built-in transformer. 
able in 9.5mm. and 6mm. sizes, 
lamp. 

8mm. with, 200w lamp £36 0 0 
800’ arms “if required, 





with wide 
Gives flickeriess 
Complete 
Avail- 


fémm, AMPRO 

imperial, 750 watt lamp, 1,600 
arms. Reverse and ‘‘still™ 
picture device. Complete with 
special carrying case, Trans- 
former a106 17 (6 
Standard Model with 

an ie 6 


5 0 400’ arms 





NEW G.1.C. CINE CAMERAS 
Available in 8 or 16mm. 
Takes 50ft. I6mm. spools or in 8mm. 
usual double run films. Weight only 2 Ibs. 
8mm. Model with /2.5 lens ... 39 19 1 
l6émm. Model with f/1.9 lens £447 6 0 











USED CINE EQUIPMENT 

Metro-Vick Cine Exposure Meter, with 
Case 43 17 

lémm. Cine Kodak Magazine camera, 
{/1.9 lens, 3 speeds é76 0 

9.5mm. Pathescope Webo camera, takes 
SOft. cassettes, with £/1.9 Berthiot 
tens (as new) 

Berthiot Cinor 50mm. Long focus (/3.5 
tens (bloomed) for Pathescope Webo, 
with click stops (as new) 

4 inch Laack £/4.5 Dialytar tens in 
standard mount 

1 inch (/1.9 Wollensak Velostigmat lens 
in standard mount 

Bell & Howell Films 70 D.A. camera 
with | inch Cooke Kinic /1.5 Bloomed 
lens and also 17mm. Wollensak {/2.7 
Wide Angie lens. Sesame Case a7 @ 86 


«nN 


For further Cine Bargains at.d Sound Projectors see classified columns page 96 





PHONE 22079 











Ui Rae iene zy 








NOW AVAILABLE — 


THE 
MOTOCAMERA <«H’ 


titted with 


f1.9 lens in Focusing mount 
PRICE...£24 4 0 plus £10 9 8 Purchase Tax 


also 


ALTERNATIVE LENSES 
£1.9 lens in interchangeable focusing mount 
PRICE 12 gns. plus £5 9 2 Purchase Tax 


£3.5 Telephoto lens in interchangeable mount 
PRICE 13 gns. plus £5 18 4 Purchase Tax 


Purchase Tax subject to Budget alterations 


PATHESCOPE LIMITED 


NORTH CIRCULAR ROAD, LONDON, N.W.2 














_BIRMINGHAM’S | SOUND SNIPS 


Cine enthusiasts are making B.C.F. Led. their 
) regular rendervous for friendly discussion on ail gh — yori — £150 


FINEST HobayY tn. wm WomD hobby—THE rewind, record player, etc, as new. Cost £270 


Our enthusiastic and very experienced staff, CARPENTER i6émm. S/Sound, with £102 10 
© together with members of our film unit, are at 1000w. transformer, absolutely as new 


; your PERSONAL SERVICE. .B. 6 I 7 $/ 
| ov eg settable cops ge £100 to él 10 


LEADING | D.C. Choice of 3, all guaranteed 
G.B. Mod. K. Fitted 1 516 speaker, 97 
makes of and cine apparatus are available for resstance and amplifier. A.C. or D.C. £ 10 
© demonst:s in our theatre There you will 100% perfect performance 


© find apparatus at the right price to suit the depth SLIGHTLY USED PROJECTORS 7 , 10 


of your pocket. All nationally advertised products 
. and accessories are held in stock ALL SIZES PRICES FROM 


CINE DEALERS | “*"":sisssrimest mies 
with a difference! Because we are progressive NEW APPARATUS 


WATCH FOR DETAILS of specially 


uced lérmm. films for purchase outright. 
om | veduction rv ter Glae-Seund aor, All the latest in —— Ss and accessories 
5 A.E. must be sent for details of apparatus and —_ _— 


ns MEAL 


inminaam Commercial Films Ls * THE CAMERA SHOP 
8 A TERE Eterm 302 RADFORD ROAD, NOTTINGHAM 
*B j \ ‘; M4 A i! ' y 














WAKEFIELD UNIVERSAL TITLER 


The only way you can appreciate the quality of production and design of this first-class titling outfit is 
to handle it : drawings, photographs, or what-have-you show what it looks like, but they cannot convey 
the lovely impression of solidity that the Wakefield gives, cannot make you realise the smoothness 
and beauty of its finish, cannot bring home to you the silk-on-silk feeling one has when working with 
it. The next best thing, if you cannot call to handle the outfit, is for us to send you “ literature 
produced by Mr. Wakefield describing and illustrating his brain-child, and this we should be delighted 
to do on hearing from you. 
WAKEFIELD UNIVERSAL CINE TITLER 








8mm. or 16 mm.—-WHICH ? 


The professional has no hesitation in making his choice, but it's 
not so easy for the amateur who, naturally, wishes to keep his running 
costs low by using Bmm., but longs for the refinements incorporated 
in l6mm. equipment. A camera as superb in its design as in the 
quality of its manufacture has lately been introduced to the British 
Market for him : it is the 


ERCSAM CAMEX 8 


which marries the best of both worlds each to the other so happily that it seems almost too good to 
be true. True it is, nevertheless, and if you doubt us, 


CONSIDER THESE POINTS! 


@ Camera can be reloaded while still in its @ Provision for making single exposures. 


&.R. case. 

@ Fiitm slack take-up is completely auto- 
matic. 

@ Loading is 
threading. 

@ Fiim gate is instantly removable at wil). 


“drop-in "absolutely no 


@ Over !2ft. continuous run at one winding. 

@ Back winding up to 200 frames if required. 

@ Bayonet-fitting lenses for speedy changing. 

@ Hard-coated, deeply hooded lenses of Al 
quality. 

@ Pistol-grip handie of unique design. 


@ 4 set speeds and o// speeds from 8 to 64f.p.s. 
@ Automatic running device for self-taking. 
@ Safety catch to prevent accidental release. 


ERCSAM CAMEX @, f/1.9 CINOR, with E.R. C. 


PAILLARD-BOLEX AGAIN! 


What Rolls-Royce is to the motoring fraternity, Paillard-Bolex is to the amateur cine world. Ax long 
last, restrictions have been lifted on the importation of the world-famous Model H.16 camera, with 
its associated equipment, and in a week or two we shall be able to deliver Pailiard gear from stock. 
Here are current prices for the H.16 and its lenses, inclusive of purchase tax 
Paillard-Boiex H.16, ; 2.5 25mm. Kern-Paillard Yvar 

£/1.9 25mm. 

£/1.5 25mm. 

£/1.4 25mm. 


@ Tri-focal, parallax compensated view- 
finder. 
@ Foca! plane shutter. 








147? 16 3 
173 12 3 
. £164 18 0 
° : - 4 
i1Smm. wide-angle Kern-Pailiard Yvar (/2.8 39 
75mm. long focus * Yvar (2.5 ar 12 0 
A “202 * Cine Production for the Paillard Bolex user which will oventuniiy be found in every outfit 
is our beautifully made rear focuser. This accessory has proved very popular on the South American 
market, where much of our output has been sent, but we have pleasure in announcing that home supplies 


are available of the 
“201"" PAILLARD REAR FOCUSER &4 15 0 


R. G. LEWIS LID 202 wich notsorn, w.c. 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY ye @ 








cinefacts 


series of practical handbooks 
all the information required 
by the teur cine-worker, in a most 
convenient and inexpemsive form 
Writter in easy - to - understand 
longuoge, attractively illustrated with 
diagrams and photographs, and con- 
taining many essenticl data tables, 
this series is certain to improve the 
amateurs cine-technique. 

The two Cinefacts booklets listed 
below ore the first of a series designed 
to form a complete volume—an 
invalu reference book on Cine- 
matography. A strong binding case 
will available for this purpose. 


First 2 Titles Ready May 


The Cine-Camera 
and Hew to Use It 


by R. H. BOMBACK 
B.Sc., ARC, ARP.S., M.B.K.S. 


Deals extensively with the mechan- 
ism of movie cameras, methods of 
using loading and unloading, 
lenses, care of the camera and film, 
etc. It also contains much useful data 
in tabular form. 2/-. 


> The Cine- Film 


by R. H. BOMBACK 
ARLC., ARPS., M.B.K.S 


n-speeds, exposure meters, 

filters, and contains 
charts and tables for both 

and artificial light, and other 

formation. 2/- 

t contains 10.0 0 12 000 

eipful diagrams 

and eight pages of pilates 


A new i 
prov cing 


them, 


65 
Covers ' 
and 
exposure 
daylight 
usefu 


mutT 


nany 


ire obtainable from any 
dealer or, in case of 
direct from the publishers 


The Fountain Press 
4-47 Chancery Lane, London, W.C 


ee — 





“i . . ” 

Wholesale Cine Stock Bargains 
One liford M.P.P. Cine Tripod 

with Auto-Pan and Tilthead £10 0 0 
3 x 100 ft. Prints, 16mm. silent 

“Norfolk Broads,"’ each £1 10 0 
5 x 100 fe. Gevaert Reversal 

Micro Pan |6mm. film, 23°, each 35/- 
5 x SO ft. Ditto, each ie ae 
10 x 8 mm. ditto single-run super pan 

reversal film for “‘ Movex "’ or single- 

run “‘ Bell-Howell '’ cameras, each 9/- 
3 Pathescope 9.5mm. Splicers 10/- each 
3 Kodak Oil Colour outfits 12/- each 
One stainless chrome steel develo ing 

dish, 10° x 12° x 5° MS 


700 9.5mm. Square Tin 300ft. storage 
cans, new, at 1/6 each ; 20 for 21/-. 
Cine Clubs please note. 














Please send cash with order, plus 6d. 
postage. A few of our complete 9.5mm. 
silent film Mlustrated Books left at 2/- 
post free. Not just a list but something 
of value for reference at all times to 
9.5mm. silent films, past and present. 
Clubs and Societies note. 

The Norwich Cine Service Ltd. 


177 DRAYTON ROAD, NORWICH 
Telephone 26939 








| Specto lémm. Silent 


Dekko 8mm. Camera 


Gu. 





HIRE PURCHASE 


H.P. Terms can now be arranged in approved | 


cases for the following types of apparatus »— 
Bell Howell-Gaumont Model 602 . £102 10 
Ampro Imperial (/,600 ft. Arms) 


Bell Howell-Gaurmont Mode! 60! 
Ampro Premier 20 

8B. & H. 8mm. projector 

8B. & H. Sportster, 8mm. inci. case 


é39 10 
c39 19 
“47 6 


Projector 
Camera 


f6mm 


etc., etc 


You may confidently consult us for most reasonabie 
terms 


Wanted to purchase -—!6mm. Cine Cameras 
Good prices paid for apparatus in gocd condition. 


Telephone, call or write 


GORDON LOCK) 


LIMITED 
PLACE, 


(GRIMSBY) 


iéa, OLD MARKET 


| GRIMSBY Telephone : 55088 (3 lines) 


| 
j 
| 
~~ 

















SAVILLE of YORK 


At long last we are able to offer a good selection of new 8mm. and lémm. Cine Cameras. All 
can be recommended with every confidence and, if desired, any instrument will be gladly sent on 


seven days approval against full cash deposit. 


Extended terms over 12, 18 or 24 months are 


available and full details will be gladly sent on request. 


G.1.C. CAMERAS 


Smm. or iémm. All metal with 
grey crackle finish and chromium 
trim Single speed 16 frames, 
standard interchangeable lenses. 
Built-in finder with parailax 
correction l6émm. Model takes 
50ft. spools. Smm. Model takes 
single or double run film. 

8mm Model with 12.5mm. 
Universal Focus Lens 9 19 1 
lémm. Model with 25mm. £/1.9 
Berthiot Lens “47 6 6 
Hide case for above with com- 
partment a4 is 0 





DEKKO CAMERAS 
8mm. Model 110 with £72.5 
fixed Focus Lens 445 3 @ 
Ditto with {/1.9 Dalimeyer 
Lens <s3 0 8 
9.5mm. Model 104 with (/2.5 
Fixed Focus Lens £32 0 


Ditto with £/1.9 Dalimeyer 
Focusing Lens 84 
Ditto with f/1.5 Dalimeyer 
Focusing Lens “4s 3 0 


DEKKO 8mm. PROJEC- 
TORS 

With 500w. lamp, buwilt-in 

resistance Gives excellent 

iMumination and very good 


value 39 10 6 











NEW 
KEYSTONE CAMERAS 


A limited number of these 
fine cameras are now avail- 
able. Early ordering is 
desirable and full details will 
be gladly sent on request. 
Keystone Model K.50. Takes 
standard 50ft. Kodak Maga- 
zines. Fitted 4-speeds and 
lin. €/1.9 lens. Price 

ams 17 6 
Mode! K.50 as above but with 
(/2.5 lens “7% 61 (O 
Keystone Model A.9. Takes 
50ft. or 100K. spools. Fitted 
4+speeds, single picture 
device and lin. {/1.9 Coated 
Lens <op 3 
Keystone Model A.9 as above 
but with tin. £/2.5 Coated 
Lens 462 19 11 
Keystone Model A./2. Similar 
to Mode! A.? but with 2 lens 
Turret and matched finders 
automatically brought into 
position. Wid2 angle finder 
rovides for t7mm. Lens. 
itted with lin. £/1.9 Coated 
Lens . 8 6 6 











PAILLARD BOLEX H.16 & 
H.8 CAMERAS 


Now available against import 
Licenses. Priority categories 
include films for Export Sales, 
Time & Motion Study, Personnel 
Training, Medical and Educational 
Films, etc. Every assistance gladly 
given in making application for 
Licence Prices: Model H.16 
(!6mm.) with lin. £/1.9 Genevar 
Lens 4173 12 (3 
or with lin. {/1.4 " Switar “ Lens 

£203 410 
Model HS (@mm.) with f/1.5 
" Switar "" Lens €202 16 «4 
Telephoto and Wide Angie 
Lenses availabie. 





CINE PILM 


9.5mm. Pathescope “SS " in 
Type" H “Chargers 1 6 
f6mm. Kodak Super ““X"* and 
* KX,” SOft. spools 2% 

100%. spools 4a 9 
Bmm. Kodak Pan and Super 
oy Sage ate is 6s 











BELL & HOWELL-GAU- 
MONT 8mm. SPORTSTER 


From stock. With built-in 
Exposure Guide, Automatic Foot- 
age Dial, 4speeds and single 
frame device, etc. Price, with 
case... ; .. 619 3 


BELL & HOWELL-GAUYU- 
MONT TYPE 606 8mm. 
PROJECTORS 


The aristocrat of 8mm. Projec- 
tors. With 400%. spool arms, 
gear driven and 400 watt lamp 
with built-in resistance. Price 

«as? @ 0 
Carrying Case extra 45 0 6 





SPECIAL OFFER 


Bell & Howell Filmo Auto- 
load cameras. New. Take 
standard 50ft. Kodak Maga- 
zines. Fitted with tin. £/1.5 
Coated T.7.H. Lens and 
4speeds. Price with Leather 
Combination case 4129 13 4 











SPECIAL OFFER OF USED 
SOUND PROJECTORS, etc. 


GeBescope Model “A” with 
1,600. spool arms. Very good 
order and ideal for home use. 

“4s 60 6 
GeBescope L516. Overhauled 
and in perfect working order 

avo ie 6 
Ditto post-war model C115 @ @ 
Pathescope ‘* 2006 *’ Pius 9.5 and 
16 mm. with case and resistance. 
Perfect : - 4 6 e 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. ii. 
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WANTED—FOR CASH. 


PROJECTORS 
Victor Greytine témm Sound 

proje demonstration mode! 4175 6 
Kodak 8-46 Bim. 200 watt, new c~ 6 
Bom. Dekke tI8A, 500 watt, new 699 10 
95mm. Pathe Germ, 900 ft., new 437 10 
95mm. Dekko, motor driven, new 20 6 
Pathe 2008 Pius, 9.5 and 16 mm., 

resistance, mint am °6 
9.5m. Bolex PA. 400 watt resis- 

tance. case <29 (6 


Also tmm. and témm. 


THEODORE PYKE 


lérmm. and 9.5mm. Sound Films. 
Cameras in nice condition. 


CAMERAS 
8mm. Cinemaster If, {2.5 lens and 
I” Tele attachment, coated, case 
8mm. Cine Kodak 8/25, {2.7 coated 
fens : 
9.5mm. Dekke De-Luxe, {1.5 lens, 
case 
9.5mm. Miller, f 3. Siens, rt speeds & 
9.5mm. Pathe “HH,” (/2.5 tens, 
variable speeds, new 
lémm. Cine Kodak K { 
lémm. Cine Kodak B, 
l6émm. Autokinecam { 
l6émm. Cine Kodak 6, 


Piens, case €73 
35iens... Gl 
9 lens, case £43 
1.9 tens ... 45 


eceecen eof cs © 
eececece ofc @& © 


1. 
f 
l. 
{; 





BUY ON OUR EASY TERMS 
The transaction can quickly be arranged on 
any apoeretus over C15 Self-financed and 
iow erest charges t down, balance 
12-24 ths, or § down, balance 8 months 











PART EXCHANGE 
Your present camera or projector for the 
better one you are after. You will be 
pleasantly surprised at our generous 
allowance. 











(ENTRANCE, 








| Pailiard Bolex 4. 6 camera. Turret Head with 15 1Senm "282 Seam. 7 i rst 
and 75mm. {2.8 lenses, fitted case 


89a CLARENCE STREET, KINGSTON-ON-THAMES 


CASTLE STREET). 
‘Phone © Kingston 0723 (after 6.30 p.m. Derwent 6819) 


tis 0 a! 





> 





GIFFORD BOYD 


iGevaert ngle 8mm. for Movex 
: Mitropan 9/5 ; Super Pan 12 “a 
SGevaert 9.5mm Reversal, 50ft. tins of 3 ; 
© Super Pan 24/-; Ultra Pan 28 0 
HGevaert 9.5mm. Link Chargers, each 
; 6 8 
Gevaert 15mm. 36 ex. cassettes, Micro- 
gran and Super Pan 8 9 
i oveert 1Smm. Karat cassettes, Micro- 
= gran and Super Pan 6 4 
Mevaert iémm. reversal, 50 ft. super 
F pan 21 2 
Gevaert Double 8mm. reversal, super 
r pan i$ 2 
Kodak 16 Mags, Super X or Super 
xx 3 4 
Kodak !6n Super X or Super XX, 
50 ft. 26/2 ; 100 fe 43 9 
Kodak Double 8mm., Pan or Super X 
is 5 
loaded chargers, “‘H "’ 
type i0 10 


36 ROBERTSON ST. 


TEL HASTINGS 3030 


— 9.5mm 











PROJECTOR BARGAINS 


Ampro !6mm., 750w., as new i760 «6 
Pathe 2008 Pius, 9mm. and |6mm a9 0 
Pathe Kid for 60ft. films, hand turned 41 19 
Cineluxe Transformer for 2008 . anv 


Zeiss Kinamo iémm. Camera, [2.7 
lens <i8 16 


Pathe H 9.5, 200 watts with A.C.E 
soundcraft sound, 20 watts output 465 


Specto 9.5mm. projector .. &o 
Ensign $5180, l6mm cis 
Kodak Home 8mm., 200 watt and case 428 
Pathe Lux 9.5mm. and case «23 
Pathe 200B, excellent condition £26 


Dekko geared rewind heads for 
9.5mm., pair new . tt @ 


THE REX CINE TITLING OUTFIT 


Make your own titles easily. Stencilling modern- 
ised by utilising modern type faces, so eliminating 
the objectional tie which is so familiar with 
stencils. Complete outfit, includes 27 stencils of 
letters, figures, and borders, brushes, colours, 
etc, price $0/-. 


CROYDON CINE EXCHANGE 


48 SOUTH END, CROYDON 
Phone: Croydon 0236 














The Organisation 
for ALL Amateurs 


Numerous Advantages of 
Membership. Subscription 
1S/- per annum. 


Full details and enrolment forms 
from:- 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


8, WEST STREET, EPSOM, SURREY 











E. G. TURNER 


SCREEN MAKER 


CINEMA SCREENS 


xy ppc KIN 


20 page Catalogue 
Post Free 3d 


43.49, Higham Street, 


WALTHAMSTOW, €E.I7 
Tel. LARKSwood 1061-2 











SNIP SNAPPERS 


We have a comprehensive range of Projectors, 
Cameras and Photographic Equipment, including : 
Bell & Howell-Gaumont 60! ... .. 237 6 
Bell & Howell-Gaumont Compact... hie 
B.T.H. 301M (Mercury Lighting)... . ea @ 
B.T.H. 301 Standard, 750 watts . te 0 
Amprosound Premier 20 , £217 6 
Beli & Howell-Gaumont 602 silent, with 
carrying case . £118 te 
Ampro imperial, 1,600 ft. arms, reels and 
carrying case ; avr 67 
Specto 8mm., 9.5mm. and 6mm. <is% 6 
Specto Educational, 9.5mm. and iémm. <46 10 
Pathe Ace with motor attachment cio @ 
Bell & Howell-Gaumont 606 8mm., with case 462 © 


ROSS, SENIOR AND ‘JUNIOR 
EPIDIASCOPES; FILMSTRIP PROJEC- 
TORS ; SPLICERS ; REWINDERS ; 
SCREENS, etc. 


ALDIS ; 


EXTENSIVE LIBRARIES 8rom., 9.5mm. & 6mm, 


EXCHANGE ALLOWANCES. HIRE PUR- 
CHASE TERMS AVAILABLE 


Beli & Howell-Gaumont 605, 8mm., 
leather carrying case 

Pathe ‘‘ H " Motocamera, /2. 5 

Pathe-Webo {/1.9 J 

Agifiex 3.5 single soae Reflex with E.R. case 

Agifold (/4.5 lens, 4-speed shutter ai4 

Agilon Twin Lens Re ex, (/4.5 lens, 4-speed 
shutter with E.R. case 

Kershaw Curlew ll, 1/45 lens, 4-speed shutter &! 

Kershaw Penguin, 1/45 lens 

Coronet Cub 

Coronet Box 020, synchronised fg 

Fiash attachment for above 


with 


te 
aen~wse SSene 


— i 
Fann etes > ARSE ES wet arr BANE Sc 


> flash 
; ai 6 


We also have the SUPERSONIC tape recor- 

der made by cine experts for cine enthusiasts, 

Price £64. Send 6d. for explanatory folder. 
Terms available 


ROYAL 
SUTCLIFFE 


CINE 
EQUIPMENTS 


The Aural-Visual Specialists of the North 
55-57 GODWIN STREET rT BRADFORD 
Phones : 22778 (2 lines) Grams: “ Cinequip ” 


ie SN NRT sy, 














DEPENDABLE PRODUCTIONS AT FAIR RENTALS 


Give the following your Screen Time 
THE FLYING DEUCES CAPTAIN FURY 
Laurel & Hardy NO ORCHIDS FOR 
THE GLASS MOUNTAIN MISS BLANDISH 
THINGS HAPPEN ATNIGHT A CHUMP AT OXFORD 
RENEGADE GIRL OF MICE AND MEN 


Watch out for Outstanding New Releases 
cluding COPACABANA, featuring CARMEN MIRANDA 
MOBILE EXHIBITORS FAIR TERMS ENSURE FAIR PROFIT 


LIBRARIES: 39 and 40 DUDLEY ROAD, WOLVERHAMPTON 


1S SPS MERLE Se IR, NRE i BPs 


Phone : 23940 








9.5mm. STRIP PROJECTOR for 85, | 


Ce * Raymaster ” 
kit of parts. 
This contains all the main components 
needed, with heavy machining and press work 
» only requiring a drill and small 
tools to assernbie. 


MAIN KIT OF PARTS &5/- 
LENS TURRET. Condenser and lens focusing 


Surer. PANCHRO CINE FILM cube in aluminium, turned and milled ready for 


REVERSAL ANTI-HALO LAMP FIOUSE. Complete and ready for assembly: 
tly popular with all users before the war, aa Won ie ae eee oe 
BAUCHET Cine Film is now again base plate, drilled ready for assembly. 





Also all special screws and small parts 


Wailable in tins of 3 30ft. 9.5mm. and in LENS GLASSES. Two lens ¢! ted) 
is SOft. 16mm. and 100ft. l6émm | with fixing rings, and 2° condenser. 


@ anti-halo backing cuts out all “flaring” ACCESSORIES 


fBund whites where contrast is strong. FINISHED FILM GATE. For standard 
Speed 25° Scheiner. Combines latitude and | 35mm. film strips, with take-up rolier ... 
colour correction with extremely fine grain. | | LAMP HOLDER. Standard Med.  Ceibesepee 


Tine of) Fine S0t-x 3.5mm 89 | | hee sa os 
Spools of 50ft. x 16mm 21 10 24 volts. 250 watts ri 
Spools of 100ft. x lémm . 3810 Cc INSERS. Bi-sph. 2° 


Prices Exclusive of Processing PS. Mains voltage. 100 watt. pit. wai AI 
65/- 


, 2/- 
cluding Purchase Tax) = vue Gi. gO. . = 7: 


Available from your Desler or write for Cine List to:>-— DON BRIGGS 


GREEN | KiNescore 





”, © S¢ Hi Holborn, Lenden, W.C.! ‘ 
ane > 74b Alfreton Rd., Nottingham. Tel. : 7716? 


ery 75667 
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SECONDHAND PROJECTORS NEW 


éenm. Kalee Projector, adasec transiormer, wrote s él « KEYSTONE ”’ 
ie r 
dren. Goll & Howell Model 18. 750 wart. sir 4 4! CINE CAMERAS 
éram. Ensign Silent 14, 3008, 300 ware, resistance, i 

very good condition. 427 10 0 | Model K34,8mm.,1'2.5 
tard Bolex G.816, 8 lémm., 3 lenses, 2. “W". 20mm Coated lens, Double 
complete, very nice condition . 4110 @ © Run, Variable Speeds 
Pius, 9.5/iémm., resistance, . geod ¢ condition 22 10 0) a7s 
Kodak Type C, resistance, case, good condition £15 16 6 | Modei A?, itémm., 
/1éram. Olemar, 500 watt, transformer, case, really /f2.5 Coated, 100k. 
good condition ase io «6 woe hgmage ys ys 
. Slemens Sound, 400 wart, complete, good Speeds iv tt 


condition .. 45 © ©! model KSO, iémm., 


Kodak, 100 watt, resistance, nice condition £12 17 61 1/25 Coated jens, Mag- 
. Pathescope 2008, motor drive, 300k. reels, azine loading, Variabie 
resistance, good condition pe 425 © GO| Speeds .. 476 1 6 





LENSES 


PHOTAX 6A. 
CAMERAS z Soimaver, ote i6men. thread .., 412 12 
CINE é timeyer, {/3.5, 6mm. thread.. .4n2 
16 and Samm (3.8, Bram. Fimo Fitting 42 17 
ais 7 
4s 17 
58mm. Berthiot, {/3.5, 9.5mm. Pathe H Fitting . ov 


AMERICAN CINE BOOKS 


16 d Moti Pictures, by W. H. 

— ler. ; “466 
Better Colour Movies, by Fred Bond a1 is 
How to Reverse Movie Film 6 


ENGLISH PUBLICATIONS 


Nature and my Cine Camera, by O. Pike Ss 
Cine Film Pro jon. Hill es 10 
Amateur Film Making. G. A. Sewell... 5 
Sis Manual of Substandard Cinematography art 
Single speed. | Hy 9 — All other current publications in stock 


second. 


inter- 
tniot Coated “Ti gy 50 SPECIAL OFFER 


im. hiot 
pede wich §/ 1.9 Berens MAYNOR ANIMATED FILM VIEWER 


nas aermnet in Bam., 9.5mm. and lémm. 
8mm. wit The prism rotates when the film is pulled through, and each 
¥ oe ale frame is viewed with each successive facet of the prism thus 
animating the film 
and Adjustabie Magnifying Lens 
ically Manufactured Prism. 
educed from £5/9/6 to €4/12/6 


ad WESTMINSTER 
PHOTQGRABHIC 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGI 


4 CHARING CROSS ROAD, W.C.2 - TEMple Bor 7165/9377 
STRAND, W.C.2 TEMpie Bor 9773/9221 
ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, s.w.I TRAfolgor 1611 

9 VICTORIA STREET, S.W.i - - Victoria 0668 0669 

9 NORTH STREET, BRIGHTON : 

1 OXFORD STREET, W.! “er Gener 1432/2299 

















23, ST. MARY ‘AXE, “E.C.3 
AVENUE 1156/6253 
SPECONDHAND PROJECT ORS—CAMERAS 


x Cine Projector, resis- 
ase aié 
e Movie Motor Super Attach- 
ance ai} 
Ht Cine Camera, 2.5 lens €19 
Pathe Ace and Transformer £4 
B. & H. Projector, 200w., resistance 
ase 
lémm. Siemens 20w. Home Projector 429 
démm B Kodascope Projector, resistance £50 
5 lémr Debrie Sound Projector with 
Amplific peaker and case <150 
bG.9i6 8 ex ¢ Projector, 50mm. lens, 
: resistance and case 
Bom. 8. & + ne Camera, vari. speeds, 
3.5 tens 


eee yt 


pe MBS an] REIT RR OU eee 


z ase 
© 8mm. Kodascope 8.45 Projector, 200w. lamp 
6m Kodascope Home Projector, 


(/4.5 Kodak Telephoto lens 
Mag. Cine Kodak, each 
ne Nizto Camera, 2.9 lens, 
2 films, L/case 
,ebescope Sound Projector 
tele tens foc. mt 
pop. tele lens foc, mt 
all. pop. tele tens for Bm 
1.5 Dall. speed Cine lens, foc 
all Triple Anast. foc. mt. 
Projector tens for Specto 
Projection jens for L516 
Projection lens for 60! és 
T.T. & H. Bloomed for 8mm. Sportster 
472 11 
to-date 9.5mm. library in Engiand 
Catalogue 64. post free 
jector 3.2 proj. lens a4 17 
ne Projector, as new <~w 0 
e Projector, 9.5mm. and 
esistance £33 10 
: Viewer gain 
dayr Viewer “5 12 


S'\4 ODDMENTS TO CLEAR 
Postage extra 

’ ection tens 3§/~; Case for B Kodascope 
20/- ; I6mm. Ensign Splicer 40/- ; Extension 
2008 11/6 pair, Specto 12/6 pair; 42mm 
mn SO/-; lémm. Premier De-luxe splicer 
Table Floodlights 22/6 each; Jaynay 
oject sand 35/-; Nebro Spotlight on floor 
nd &4-19-6 ; K.L.B. Metal Cine Tripod €8 ; 1.600%. 
m. Reels and Cans 18/- pair; ltémm. 1,600k 
mie ewind arms 40/- pair ; 100 watt Kodascope 
tance 20/-; 60h. Attachment for 0.A. Boiex 
%.; Hugo Meyer Correctoscope 40)- ; 
tugo Meyer Projector tens, 42mm. dia. 20/- ; 
ase for H Bolex Cine Camera a3 17 6 


eeoneusoce oe e¢ ec ese 8& ooo eee © 


o 


90-94, FLEET STREET, E.C.4 


CENTRAL 939! 





THE LONGEST RUN FOR YOUR MONEY 

Smm., the size with the lowest running costs. 

B ack and White film 18/5 and Colour film 26/10, 
Four minutes running time. 











- 


-_- - 
were 


CAMERAS 

. Bell & Howell rtster, {/2.5 lens 
. Cinemaster ti, 12.5 tens , F 
. GAC., 2.5 tens 
; Dekko, /2.5 tens 


8mm. PROJECTORS 
. Bell & Howell Filmo, 400 watts 
. Dekko, 500 watt lamp a 
. Universal, 110 volt, 500 watt 
. Specto, 200 watt lamp 
. Kodak, 200 watt lamp 


re al 





EASY PAYMENT TERMS 
% deposit, and the balance over 12 or 24 
months. Address your enquiry in strict confidence 
to Sales Manager, 93/4 Fleet Street, £.C.4. 








SECONDHAND CINE rember 

9.5mm. Pathe de Luxe, (/3.S tens ... aie 

9.5mm. Pathe Model B, £/3.5 lens ... ae 

9.5mm. Cine Nizo, {/2.7 Tessar lens cio 

9.5mm. Ditmar Cine Camera, {/2.5iens ... €15 

lémm., Simplex, {/2.9 lens ... .. & 

16mm. Siemens, {/2.8 lens 

lémm. Bell & Howell 121, £/3.5 lens 

lémm. Victor, turret head, Model 4, I* ak 
and 3° {/4 lenses 


SECONDHAND PROJECTORS 
8mm. Universal and resistance . 
Bmm. Specto shop soiled 

9.5mm. Pathe Ace, and motor 

9.5mm. Pathe Vox sound machine 

lémm. Model C Kodascope 

l6mm. Siemens Standard mode! 

témm. Victor, Model 10 

témm. Beli & Howell, Mode! 129 . 

lémm. Kalee and resistance 





THIS MONTH'S SNIP 
témm. Victor Cine Camera, Model 4, turret 
head, out focusing, 5 speeds, parallax $a- 
tion, I £/1.9 Wollensak, 3° {/4 Wollensak, and 
case. ‘Sle. Victor Model 10 projector, 500 watt, 
forward and reverse, and still pemaren, 3 2 by 
resistance for all voltages, and case. 
bead screen. €132 @ ©. Easy terms. "hook 
£33 and 24 payments of &4 14 11. 








SEPoowas. a 
Weston Master a 

New Avo 

iferd ... 





CINE EXPERTS 


EXCHANG 


LIMITED 


3-66, CHEAPSIDE, LONDON, E.C.2 
CITY 1124-5 


THE CITY CINE DEALERS 


émm. Cine Kodak “* 8 *’, (/3.5 lens . 7 0 9.5mm. Pathescope “ H “ Projector cio 15 
4mm. Pathescope Super ‘‘ Vox " sound 9-lémm. Pathescope 2008 projector & resis. £32 10 
. Complete <7s 6 8mm. Kodascope 8/80 Projector, 300 watt 


* Paillard Bolex projector, 500 watt 
Fescin stilis and reverse 
Eaccational ** Specto “’ . 250 ware 
— ‘intensity lighting, as new ... 
Som. 


500 watt lighting, one with 
speaker and resistance mains £115 © 
— Pathescope “ Pax ' Kp projec- 

, 400 watt lamp, controlied damper, 
900 fe film capacity, complete ... . fs 0 





meee and resistance and case 
. Kodascope 6/46 Projector, 200 watt 


lighting 


l6mm. Specto Projector. complete am 
9.5mm. Pathescope Home Movie Projector, 


50CG watt 


complete ... 4 
lémm. Paillard Bolex 
fightin 
lémm. 
lighting, complete 


lémm. Keystone Projector, 300 watts, 


complete with resistance 


a7 GS x" 
, Stills and reverse, com 
nsign 3008 Projector, 





Animatograph 
sound projector, 
750 watt lighting 
safety film trip. 
15 watts sound 
output, com- 
plete £i9O Oo 6 
émm. Kodascope 
model EE, 300 
watt lighting, 
complete trans- 
former and case 





When ordering that new Camera, 
remember to include an up-to- 
date Electric Exposure Meter. 
New Weston Master Cine Meter 


ais @ 
(Ever Ready Case 12/8) 
New Kodak Avo Meter €9 13 
(Ever Ready Case 7/11) 
ifWerd Model “CC Exposure 
a7 18 


Meter es pe & 
G.E.C. Photo meets 


Meter 
ig 2 

(Case 10/9) 
The “S.E.1"' Photometer Ex- 
posure Meter % 0 0 
A Meter may be included as part 


of your Hire Purchase Order. 








‘H", 9.5mm., Moto- 


5 6 
Pathescope “ 
camera {/2.5 lens .. <28 13 
8mm. Miller Camera, “9 Dalimeyer é42 12 
16mm. Magazine Cine Kodak, {/1.9, 3 speeds £79 If 
lémm. Ensign mapas Pockette, 2. 9 anh, 
2 cassettes . 9 19 





See all the new Bell & Howell-Gaumont products 
at 66 Cheapside. Demonstrations gladly given 
| without any obligation 








9.5mm. Dekko De luxe, {/1.9 Ross <0 10 6 
New 3° {/4 Dalimeyer Popular Tele lens £12 ° 10 

{/4 Coated for LB Bolex ; cio 6 § 
4 4 Dalimeyer Coated for Keystone «9 H 8 


é27 10 
as 0 


£13 10 


ete ... 69 17 
watt 
<2 


0 

““jémm. Bell 
Howell Filme 
mode! 57¢ com- 
plete 20 @ 6 
lémm. Simplex 
Pocket Camera 

(no lens) 
éie 0 6 
lémm. New Hay- 
ner {/| Animated 
Viewer available 
in Band 9.5 mm. 
sizes 4512 6 
8mm. Kodascope, 
200 watts motor 
drive QI 6 
Electric Exposure 
Meter, cine dial, 
with leather case 
43 17 


New Mode! Specto 





projectors available from stock for cash and easy 
terms. Prompt dispatch anywhere—your inspection 
invited. illustrated lists sent by return posts 
Bmm.-l6mm. Bolex GB/16 Dual Projector, 500 watts, 
stills, reverse, resistance, maker's case, splendid 
condition, with extralens en 102 06 6 





Make your film shows look professional by adding 
a 9.5mm. “ God Save the King trailer “’, silent 
2/3; sound § 











Projectionists Fault Finder Chart. Post 3d. 26 
Many Bargains in secondhand screens for callers 
visiting Cheapside. 


EEO HENS PLES HERIOT, 


ira 


SSR ets 


cee ihe gees 





| Every camera, enlarger, lens, cine instrument, projector, etc., new or secondhand (C10 or more) can be pur- 

chased with 25% deposit, balance in 12 or 24 monthly instalments. You can afford a good inttrument, which 

you will enjoy a lifetime, and pay while you use it. We will send you our leaflet on request to: 
63-66 Cheapside, E.C.2. Phone CiTy 1124-5-6. 





23 





DYULLUNDS 


“aa 


Fé Photographic Service 





SEE THis NEW CINE CAMERA a our 
e reet address. Made in two models, 
Smm. and the other for iémm., 

are similar in appearance. Finished 
rackie and chrome the camera weighs 
Singie speed 
standard lens 
for interchangeable lenses The 
viewfinder incorporates 
Standard 


and measures 6 x 4 x« I] in 
frames per second ; 


optical 
ate parallax correction 
lémm. model 
model SO0f. 


Standard triped sockets 


release may be used 
50h. spools 8mm 
run eight 


trom. Model, Fixed Focus, (2.5 Berthiot 
avi ii 


coated 


léromm. Model, (1.9 Berthiot coated, in 
focusing mount 7 6 0 





Knightsbridge 


35, BROMPTON ROAD, LONDON, 5.W.3 
Tel.: Kensington 2052 

8mm. Emel Cine ae 19 

lens, int al 
8mm. Bell & 

wb mtg 2Siens.new ... 636 
lémemn. Kodascope C, 100 watt, 

case, resistance ai7 
lémmn. Bell & Howell 57G Pro- 

jector, transformer, 250 watt 

lamp, case 
— al 


lémm. Zeiss Kinox, $00 watt, 


3008, 300 wart, 


e288 


1} in. coated wide angle tens, 
new oe 
i in. 13.5 Cooke, fixed focus 
| in. 13.8 Cooke, in focusing 
mount ‘ a a 
2 in. 12.8 Triopian, in focusing 
mount ees nis 
Cimecrafe Titler,-ali metal, new 
Cinecraft Universal Rewind 
Bell & Howell oy fey for 


600k. reeis 

Bell & Howell Splicer, for sound 
or silent film ‘ 

lémm. Haynor Animated 


Viewer .. 
4 x= © Selfrecta De Luxe 


Screen, beaded ist 
A.C.T. Cine Tripod, ail metal, 
with pan and tilt head and 
extending arm . 
Wasp T malities me, for 
use indoors , 


5 08 


Ll 
-_ 
~~ 
-* e« ¢&¢ 2 eee 8 oe 





and second-hand cine apparatus. 





OUR FACILITIES FOR EASY PAYMENTS are available at any one of 
ur twenty-seven Photo Shops and extend to a wide selection of new 
In fact any item over £10 may be 
purchased in this way. We think you will find that our charges are the 


giving full particulars of our scheme. 








OUR CINE 


Oxford Street, VV.! 
428, Strand, W.C.2 
pthall Chambers, €.C.2 
Brompton Road, $.W3 
Tottenham Court Road, W.! 
HARROW 
WATFORD : 


537, Pinner Road 
197, St. Albans Road. 


< 
owest in the trade and we invite you to write for explanatory leaflet 
NDON 
; d Bond Sireet, W.! 


BRANCHES 


CROYDON : 12, George Street 
CANTERBURY: 38, High Screet. 
LEEDS : 37, Bond Street. 

YEOVIL : 2, High Street. 
NORTHAMPTON : 63, Abington St. 
SALISBURY: 17 & 1[9, Catherine Sc. 
NEWPORT (Mon.) : 43, Commercial Sc 
LIVERPOO. : 65-67, Dale Screet. 
LIVERPOOL : 71, Bold Street. 
MANCHESTER : 95-97, Deansgate. 


Ten Shops in London 





VOL. XIV. NO. 1 ( r WORD MAY, 1950 


EDITED BY GORDON MALTHOUSE 
oa 


CONTENTS 


A.C.W. National Amateur Film Awards .. 
How the Prizewinning Films were Chosen 
A Considerable Advance. By Dilys Powell 
Highly Commended Films .. 
London Gala Premiere 
Commended Films ; 
Booking for the Provincial Siew . 
Secret of High Lamp Output. By Philip 


Ideas Radenaeit wae cs 

Just a Boy and a Dog .. . By J. G. Gaskell . 

Running Commentary : —— Progress 
By Sound Track .. 


Published from Link House, 24, Store Street, London, W.C.1, on the 15th 
the month for which it is dated. Annual subscription 10s. 6d. post 
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33 
34 
38 
38 
41 
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44 
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At Your Cinema : —— for a ba 
By Leslie Wood .. rat 


Movie-Meker's Diary. By Denys Davis .. 
Odd Shots. By George H. Sewell, F.R.P.S, 
We Test the New Apparatus 


Film of the Month. Analysed by H. A. y. 
Bulleid, M.A. 


Cine Bookshelf 

Newsreels in the Making 

Films for the Home Show .. ‘a ‘5 
Where to See the A.C. W, 1948 Ten Best .. 
News from the Societies 


the month h preceding ; 
, Overseas iis, Od. = 























28, Old Bond Street 


grey Magazine Kodak, {/|.9 jens, 


Peon Kodak “ 5,” ties lens, case 412 10 
lémrmn. Zeiss Movikon, { erennee, 
fitted case cies 66 
témm. Ditmar, (2.9 Cassar, case. “5 6 
lémm. — c. (French), = f/ ie) 
Berthiot, n “47 6 
8mm. G.I. c. ‘fren 2.5 Berthiot, 
new ... a3 19 
“4 15 
ie 1 


Hide Case for above G.1.C. 
Cameras 
8mm. Cinemaster ul, 2.5 Univar 


fens, new 

8mm. Bolex H. = Turret Head, 
3 in. 1/4 Dalim in. U1 
Dalimeyer ; 12. al y 5 Meyer 
Kino Plasmat ; in case 


—- Pailtard us, 12.5 Trioplan 


Ph Cine Nizo, 12.8 Cassar, case 
8mm. Eurnig, {/2.7 tens, case aes 


~/2Siens ... Ps 

9.Senm , Pathe Mote Camera, {/3.5 
ens 

9.5mm. Pathe Webs, {/1.9iens, new 

3Semm. Bell & Howell Eyemo, im. 

; Zin. 1/2.8 Cooke ; Zin. 

; bin. were’ 10 in. 

- £175 @ 


| 8mm. Czech O.P.8, 100 watt, built- 


lémm. Bell & Howell §7, 250 watt. 
in case 

lémm. Kodak Mode! 20, 750 watt, 
with transformer... 

Paillard BSolex 616, complete for 
Smm. and lémm., case 

lémm. ional Model, 
250 watt, built-in transformer, new 

lémm. Specto, 100 watt, built-in 
transformer, new .., ow 

lérmm. Pathe Gem, 100 watt, built- 
in transformer, new 

lémm. 8B. & H..Gaumont 401 
Seund Projector, 750 watt, new 

Smm. Cekko, 500 watt, built-in 
resistance, new pan 
m. » 100 wart, 
transformer 


built-in 


in transformer F 
Model %, 


Kodascope 
watt, built-in transformer 
8mm. Keystone, 500 watt, 
transformer 
Bram. Koulascope Medel 0, 100 
watt, built-in transiormer ... : 
9.5 Specto, 100 watt, built-in trans- 


with 











cAmateur Cine World 
Naticnal Amateur Film eAwards 
The Jen Best Films of 1949 


er Plaque and Cash Award of 440 


POST HASTE 

By J. G. Gaskell 
chrome, nient (commercial record accompaniment) 
e brewer by profemion who wanted to be a film 
| was talked out of it by my parents. And 
He is 33 and has been making films (except 
e he was 14, but “ Post Haste” is the first film 
red a detailed shooting script. “ Making it has 
» amount of fun and taught me more than «a 
enjoyment and experience which have been 
=t coveted award in the amateur film world. 
tter and telegram was "he writes—*‘the biggest 


Right: Mr. Gaskell and 
"Se the child stor of ** Post 
i Hoste.” 


Left: Mr. Devis turns his 
beck on members of the 
Fourfeld Film Seciety— 
but only to toke G@ meter 
reading 








Silver Plaque and Cash Award of €3¢ 


MEET ME IN THE LOCAL 
By Fourfold Film Unit 
400 ft., 1l6mm., monochrome, silent 
Directed by 29-year-old Denys Davis, president of the Fourfold 
Film Society, who describes himself as a ‘ stormy petrel.’ Dis- 
missing a number of offers of professional film work, he remains the 
true amateur, living for films to which he brings enormous zest and 
a distinctive talent. Has directed five amateur films since the war : 
“ Time to Consider,” “ Account Settled" (one of the 1948 Ten 
Best), “ Printing with a Silk Screen” and two 1949 National 
Amateur Film Awards, “ Meet Me in the Local” and “ Only for 
Telling.” 





Silver Plaque and Cash Award of £15 Silver Plaque end Cash Award of £15 
NATURE'S WAY PAPEK BOAT 
By W. G. Baines By High Wycombe Film Society 


lachrome, sound-on-dise commentary 


commercial vesards 800 ft., l6mm., monochrome, sound-on-dise (music 


been «@ still photographer for 30 ae " y composed for the film) , 
sys, never did any *‘ senous’ work. Tony Rose, the director, is a journalist and publicist, 
Howell 70 DA in 1934 and made | aged 28, married, two children. He was an aircraft 
films. Although a‘ very indifferent draughtsman during the war, joined editonal staff of 
, Pathe News in 1946 
; ca E publicity division of 
the Rank Organisation 
in 1947 and is now 
with an independent 
publicity agency. He 
is the author of what 
he describes as the 
‘embarrassingly titled’ 

“How to 

Amateur Films ” 
(Focal Press, 1949). 
gauge a: e “1 consider we 
4 and ¢ were bs) : were madly optimistic 
to have attempted the 


used in t 
* Natur . “and 


which was 


out al ; that we did. 
offering it publ everyone who worked 
exhibitw eee 4 : on it feels the same.” 

















Silver Plaque 

A NURSING STORY 

W. M. Van Essen, F.R.C.S. 

ft., 16mm., monoc: _ a 

Mr. Van Essen, Consultant . Woolwich Group 

Hospitals, took up cine work in I . though he had used a 
Leicasince 1942. Apart from family shots, this is his first film. 
it was made at the hospital in his spare time between 
February and May, 1949. “I learned as | went — 
-he says. “ It was a highly informative experience.” All 
work in it, from script to editing, is his own. 





Silver Plaque 


THE RIVER I8 
SPANNED Silver Piaque 


By Harry Birrell EGGS FOR BREAKFAST 


400/ft., ee By Peter Bowen 
- : , 650 ft., 1 boom. 


Kodachrome, silent 


Mr. Birrell began “ i - ; 
amateur cine work on 4 - — ay 
9.5ram. in 1928 and, |] ~ 3 : (mainly family 
before going over to ce ords), Mr 
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around with 17.Smm. “+a ' 16mm 
sound. He has built “ He is chairman 
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at Paisley: twin Bell ; i“ (Wolverhampt 
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By H. A. V. Bulleid, ; “ 
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) Bes SEPT. 
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arament 

oe ‘ THE BEGINNING 
EF By Donald James 

Mr. Bulleid, well- , ‘ 
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with hand-turned tic Art. This 
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Derby C.S., 1935. 
the Fourfold Fi 
Silver Plaque Scat of ened ee 
ONLY FOR TELLING Telien) oat 
By Fourfold Film Unit ceived assistance 
350 ft., 1\6mm., Kodachrome, silent from members in 
its production. 
This, like “ Meet Me in the Local,” was directed : The leading 
by Denys Davis, but apart from the directorial hand player had to leave 
being the same in each, there is no other point of the cast, and « 
resemblance, “ Only for Telling ” being a fast-moving stand-in took his 
comedy which ends with a rict of Keystone slapstick. place 
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Full report begins on next page. London premiere, page 38. 
Provincial presentations, page 41. 
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or box, the smal! bey és ettrected by a pessing train. Peering over the bridge tw wetch it, 
y a it goes by, while his dog patiently waits. (Frome enlargements from * Post Haste **). 


llow the Prizewinning 
Films Were Chosen 


e pages, is Award winners has appeared before in 
the Amateur Cine the proud company of the Ten Best— 
Film Awards The and that one, incidentally, has achieved 
een a long but exciting notable success. Only the narrowest 
dicated last month, the margin separates the Ten from the 


the eagerly 
World 


teur 


ry has smashed all records. 
le history of the amateur 


t has a competition evoked 


1 response 

National Amateur 

that is 
silver 


iwards 
designedly, for 
they are ‘The 
Oscars of the amateur film 
amateurs who 
face of 


orn to 
success im the 
npetition 
tion will in future appear 
advertising the club 
n the programmes, on 
he films, on the plaques. 
i cash awards totalling 
ue to be offered each 
familiar title, ‘‘ The Ten 
Id pride of place to 
Film Awards "’ in 
truly national 


ifcur 
their 


Highly Commended and Commended, 
in the lists of which seven of the 1948 
winners are represented. 

It is a striking indication of the size 
and merit of this year’s entry that no 
fewer than 25 films are Highly Commen- 
ded and 32 Commended. The figures for 
1948 were 14 and 24 respectively. When 
you read the cornments on these films 
you may perhaps wonder why some of 
them were not elevated to the upper 
Ten. In the nature of things we cannot 
offer an answer which will satisfy 
everybody. The task of judging would 
he so very much easier if we had to 
select the best twenty ! 

It has been no less difficult to choose 
from among the Ten those films which 
merit the additional cash awards. As 
was the case last year, we have varied 
the proportions of the prize money. 


recognitior 
character 
Already hope, 
that a film urs will gain this unique 
distinctior year; and if you are 
deterred by the thought of the quantity 
and qualit f the films with which it 
will compet vu will surely take heart 
from the fact that only 1949 


Instead of awarding three prizes (£50, 
£30 and £20) we have divided the £100 
among four films: 40 for the first, 
£30 for the second and £15 each for the 
other two films. 

The problem which faces any judge 
in determining the merits of films of 
infinite diversity of subject matter and 


vou have resolved 


one of the 





treatment is how to arrive at a formula 
which embraces them all and does not 
operate unfairly against any particular 
type. How can one compare an 
ambitious film play made by a team of 
workers with, say, a holiday film 
produced by a lone worker ? Obviously, 
one cannot—at least, one cannot make 
a direct comparison. 

Judgment must therefore be based on 
an appraisal of the end, not the means. 
The main criterion, then, is: Has the 
producer achieved the result he intended? 
Forget for a moment the means he 
employed to achieve it. Discount 
entirely technique for technique’s sake. 
Pay no regard to simplicity or complexity 
of theme or treatment. Consider the 
film only as a vehicle for the expression 
of the particular bit of creative endeavour 
the producer has tried to present. The 
means he has employed, the theme and 
the treatment must all inevitably have a 
direct bearing on it, but at the outset—to 
get some sort of order into the proceed- 
ings—consider only the effect of what 
he has done, not how he has done it. 

If the film has held your interest 
throughout, if you have smiled when he 
has meant you to smile, if you have 
learned the things he set out to teach 
you, if you have been entertained as he 
meant you to be entertained, if the film 
has set you thinking as you weré meant 
to think, then he has got over the first 
hurdle. 

A judge cannot but have qualms in 
turning down ambitious work,,work to 
which great care, artistic feeling and 
technical ingenuity have contributed. 
He must set great store by originality 
and evidence of experiment, but if all 
these things have not coalesced into a 
satisfactory result, he must not seek to 
minimise its shortcomings by secking 
some other standard by which to assess 
it. That is to say, he must not proclaim : 
I will judge from the standpoint of 
originality of approach, and every other 
aspect will be subordinated to this. Or, 
I am prepared to overlook certain 
inadequacies provided the theme is really 
worthwhile. 

No, he will, of course, give full marks 
for originality and value of theme 
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(perhaps a little over the maximum-—and 
who shall blame him ?)-——but he will be 
more concerned to determine the degree 
to which these qualities have blended 
into the final result. He must ask 
himself: Has the intended effect been 
produced ? Sometimes the effect may 
not be what the producer had planned 
and yet be successful, but in the main 
one must accept that if the producer did 
not start out with a clear idea (not 
necessarily an original one or a socially 
valuable or important one) his film will 
not succeed. 

From all this it will be apparent that 
the simpler the theme, the more likely 
is the film to prove a winner if @@ 
because there are fewer things ¢ 
wrong. A film may, however, 
ambitious production while still 
simple in character: but elabomRe 
technical effects have no positive vit 
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Post laste”: £40 Award 


It wou! fantastic to compare 
* Post Hast th “* Bicycle Thieves ’ 
yet the cornu ; quoted on the one do, 
on a lower ne, apply to the other. 
After it w ted it was shown to an 
audience iteur film makers and 
professior critics and producers, 
The amate fessed keen disappoint- 
ment over Chey considered it to be 
inadequat« fferently made The 


professional critics surrendered them- 
selves to it and expressed their enjoy- 
ment. 

The Times Educational Supplement 
described it as having “a delightful 
tranquillity and inconsequence. As the 
srnall boy walks down quiet lanes, 
pushes past wild roses, tall grass and 
foxgloves, loses his dog and finds him 
again, the audience seems to enter his 
world.” One professional producer 
hailed it in glowing terms. The B.B.C. 
Television service asked to see it again 
with a view to televising it, but on a 
second showing reluctantly came to the 
conclusion that it would lose much of 
its appeal when copied in monochrome. 

Although the producer, Mr. J. G. 
Gaskell, has been making films since he 
was 14, it is significant that this one is 
the first for which he prepared a detailed 
shooting script. This script, incidentally, 
was submitted to us for criticism early 
in 1949. ‘* Your criticism,’’ he wrote 
later, “‘ was of the greatest assistance and 
rescued the film from being very 
ordinary ”’. 

The plot is ordinary enough. It is 
the treatment which distinguishes it. A 
small boy goes to post a letter and takes 


Three of the moin ingrecients of ine urume, emesis “* : 
the girl, the returned engagement ring, a glass of liquor. 


his dog with him. He ambles happily 
through the countryside, watches a 
passing train, wanders into a hay field 
and watches the harvesters at work. 
Dog and boy settle down to sleep on a 
haycock. When he wakes up, the dog 
has gone—there is only the hollow where 
he has lain. The continuity here is not 








as explicit as it should be, and in his 
search for the dog the child appears to 
lose interest too soon—but as a small 
boy would very probably soon lose zest 
when his pet obstinately refuses to be 
found, the situation gets by. There are 
some quite poignant long shots of the 
child, a tiny figure in the landscape 
walking disconsolately along. 

He arrives at a lake—reflection of the 
dog in the water—a charming smile 
from the boy—he hugs his errant pet— 
they scamper off home together. As 
they disappear through the front door, 
the carmera pans up to a first floor 
window. The next shot, an interior, 
shows that it is the nursery window. 
Small boy is undressed for bed. As his 
clothes are thrown on to a chair, the 
unposted letter drops to the floor. 

Colour continuity is not always as 
good as it should be, but it is a delightful 
film. The boy is unselfconscious in a 
quiet, subdued way. The director has 
wisely set his face against any histrionics. 
The charm of the picture is its natural- 
ness. There is no “ acting” as such 
though, carefully handled, the boy might 
well develop a considerable talent. 

The musical accompaniment is apt 
(records of Roger Quilter’s ‘‘ Children’s 
Overture" and “Summer Days” by 
Eric Coates, among others). The film 
was, in fact, made with the music in 
mind and-was so planned as to make 
mixes unnecessary; the whole of the 
accompaniment can be presented on an 
ordinary radiogram. 


“Meet Me in the Local” 
£30 Award 

““Meet Me in the Local,” which 
wins an award of £30 in addition to a 
plaque, has been expertly contrived by 
the Fourfold Film Society. This society 
makes a notable showing among the Ten 
Best, another of their films, “‘ Only for 
Telling,” being also a plaque winner. 
And “ The Beginning ” was made by a 
member, with the assistance of other 
members. 

“Meet Me in the Local” describes 
the stages through which a newspaper 
story goes in its translation into print. 
The title is surely not a happy one. 
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The hero of the slapstick 
pouses in his pursuit of 


pee f “Only for Telling,” 
@ thief in Leicester Squere. 


A shot from the dream sequence of the comedy fe , 
* The Beginning "’. Under the dish cover is a li 
garnished with fried potatoes. 


The “‘ Me” is the reporter’s story, 
“ Local” is the local newspaper. 
these connotations are apparent 
after one has seen the film. To 
average person the title is an invitation 
to a friendly drink—and this for a = 
specifically designed (so a sub-title tells 
us) for school audiences ! 2 
The film seems to us to be a modeliot 
clear exposition, but we must admit that 
we are so familiar with the printing 
processes shown that we do not find “it 
easy to put ourselves in the place of an 
audience who knows nothing of these 
things. The Times Educational Supple- 
ment, film critic however, writes: “ 
should be invaluable in helping school 
audiences to understand how a news- 
paper story finally reaches print”. And 
that is our view, too. 
The reporter is shown typing his 
story, but the page which we see in 
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This big close-up shows one of the two players in 

Nemesis “". Their engagement is broken off. Returning 

fuddled with drink, to plead for enother chance, he becames 
the heipless instrument of her death 


dawn of history: a great blundering 
beast with feet like an elephant’s pads 
which makes its way along a fallen tree 
trunk—except that the trunk is a leaf 
stalk Its hideous jaws spell revolting 
death. Retreating to its lair it weaves 
round its prodigious body a weft of 
forest strand and creeper; or, to be 
exact, It spins its cocoon The drama 
of these remarkable close-ups do not, 
however, obscure their value as a detailed 
record. 

Even more dramatic are some of the 
shots in the ladybird sequence. This 
insect, another pre-historic creature, 
devours aphis with horrid nonchalance. 
Happily feeding around it are its victims. 
As one after the other is snatched up and 
stuffed into the fearful maw, one wonders 
why the stupid creatures do not flee 
while they can. And then one remembers 
that they are but minute insects only 
barely discernible by the naked eye — 
and pays tribute to the power of the 
screen. 

The vividness of these sections in- 
evitably tends to over-shadow the less 
exciting parts and focuses attention on 
the weak spots in the film: the shots 
(such as those of lobsters at play) which 
appear to be rather lacking in point. 
The disc commentary does, however, 
weave them into the body of the film. 
Considered as a whole the production is 
of rough and ready construction—there 
iS NO apparent attempt to link the various 
parts each of which, however, is itself 
presented effectively enough ; but those 
which are virtually little more than 
isolated shots are not easily justified to 
the non-specialist audience 

Comments on the remainder of the 
films must await next month's issue. 





A shot from *’ A Nursing Story " which shows how a gir! 

becomes interested in nursing ond highlights aspects of 

her coreer as @ student nurse. The film is designed for 
girls of school-leaving age 


‘ Paper Boat’, which wins for the High 

Wycombe Film Society a prize of £15 
in addition to a plaque, is a film play 
which makes most effective use of river 
settings. ‘Nemesis’, by H. A. V. 
Bulleid, is a taut, imaginative study 
culminating in a thrilling sequence in 
which a car, driven by her drink-fuddled 
lover, bears down on a girl leaning over 
a bridge in a narrow lane. Direction 
and editing here are masterly. 

‘“* Eggs for Breakfast ’’ by P. A. Bowen 
which tells the story of the misadventures 
of two children who climb precipitous 
cliffs in search of gulls’ eggs is that 
rarity among amateur films: a picture, 
made on holiday, but filmed from a 
detailed script. ‘Only for Telling ”’, 
by Fourfold F.S. is a zestful exercise in 
slapstick with well-timed situations and 
slick construction. ‘“‘ The Beginning ’ 
by Donald James, also raises laughs by 
its fertility of invention: in 150 ft. it 
pictures for us a nightmare in which 
reason capitulates and fantasy assumes 
control. 


The River 


is Spanned”’, by H 
Birrell, is an ingenious impression of the 
building of the Forth Bridge, stills being 
skilfully intercut with action shots. In 


“A Nursing Story "’", W. M. Van Essen, 
F.R.C.S., presents a very ably produced 
film designed to interest girls in taking 
up nursing as a career. 

All these films have something interest- 
ing, entertaining or amusing to tell, 
That they do so in an accomplished 
manner you will have the opportunity of 
seeing for yourself when the Amateur 
Cine World National Amateur Film 
Awards of 1949 are presented in your 
district. 


With his smali sister the boy climbs precipitous cliffs in 
search of gulls’ eggs. He can neither go on nor return 
The girl slips. But fether puts out t sea in o rowing beat 
and rescues them both. A shot from “* Eggs for ‘ast ** 


~A Considerable Advance” 


DILYS POWELL 


says 


The 1949 prize-toinning films were shown 

to an auchence of distinguished film ies ~ 

and professional film directors. 

contributing the notes below, Miss I motwell, 

whose classic criticisms will be known to 

every student of cinema, once again gives 

encouragement to the amateur 
The amateur in films, as in any of the 
arts, is always tempted to take on t@D 
much. It is pleasant to be able to s@ 
that on the whole winners of the ye 
Cine World competition for 1949 are 
the more successful for not being ov 
ambitious. Or, at least, for tackligj 
subjects which are not diffuse @& 
cumbrous. <A distinguished example is 
W. G. Baines’s “‘ The Puss Moth,” @ 
extract from a longer film in K« 
chrome. The field of nature-study offem 
much the same difficulty to the profes 
sional film-maker as to the amateur ; and 
I don’t see how any professional could 
have improved on Mr. Baines’s magniff® 
cent and terrifying close-ups of the puss 
moth larva. ‘ 
The observing rather than the ro 
cing eye has been at work again ® 
H. Birrell’s ‘‘ The River is Spanned ® 
and W. M. Van Essen’s “A Nursing 
Story "’; but the former in his attempt 
to give an impression of the building of 
the Forth Bridge suffers, like many 
professional documentary workers, from 
want of visible facts; the latter, on the 
other hand, has given a neat, perhaps 
over-neat, sketch of the beginnings of a 
nursing career. 
The joke, of course, 

elusive than the fact. 


is much more 
But I enjoyed 
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diting of this resourceful little piece. 
story-films: P. A. 
dachrome “* Eggs for Break- 
Wycombe Film Society's 
and H. A. V. Bulleid’s 
"Eggs for Breakfast ’”’ 
lisproportionate amount of time 
but makes good use of its 
background of cliffs and 
heights. Mr. Bulleid’s 
tale, on the other hand, 
a foot; its rather Teutonic 
hot and edited with great 
I am sorry not to have seen 
f “Paper Boat”. Its easy 
t opening and the casualness of its 
made a very pleasant im- 
me 
think I can say on the whole 
undard of the prize-winners 
» considerable advance on 
year's. Amateurs are 
the cinema: ‘important 
ire not merely passive and 
They are the adventurous 
critics ; and it is encouraging to see how 
far and in what various directions their 
adventures are leading them. 
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A SURREY SYMPHONY By M. L. 
Nathan. 400 ft. 16mm. Colour. -on- 
film. ‘This film has a professional polish— 
a smoothness and elegance which the 
recorded commentary, spoken by a B.B.C. 
announcer, powerfully reinforces. From 
Kew Gardens we progress to Richmond 
and its famous view from the Terrace. 
Regency buildings are contrasted with 
modern flats, in the foreground of which are 
tennis courts. 

Cut to Wimbledon tennis scenes : excellent 
shots of Queen Mary and the Duke of 
Edinburgh arriving: fashionably dressed 
women make their way to the Centre Court : 
a match is in progress. ‘Then on to Guildford 
for a horse show : picturesque inns: beauty 
spots: Virginia Water in autumn. The 
commentary, interspersed with music, is 
restrained, and the camerawork is highly 
competent, some of the shots being beauti- 
fully composed. 

There are, however, rather too many shots 
of flowers in the Kew sequence and a 
tendency towards repetitive technique—mid 
shot to close-up, mid shot to close-up. The 
cut from Wimbledon to the Surrey country- 
side is too abrupt, but elsewhere the transi- 
tions are for the most part smooth ; and they 
are, of course, assisted by the commentary 
The film is certainly the equal of many 
professional shorts of the kind we have seen. 


ASYLUM. By the Dublin University 
Film Society. 300 ft., 16mm. A highly 
imaginative impressionistic study, the sym- 
bolism showing a marked sense of cinema. 
The theme is persecution mania. The 
victim recollects her past: she is sitting for 
her portrait: suddenly she is transported 
into the 18th Century; in her dream are 
foreshadowed the delusions which assail 
her waking hours. 

The flight sequence at the end is power- 
fully done. She flies from the pursuer (who 
apparently exists only in her disordered 
mind) down streets and through fields. The 
solid figure of a policeman at a street corner 
spells safety. She rushes up to him, stops 
short, for he is the man she is fleeing from. 

A door to a walled garden offers a haven. 
She runs through it. In the garden is 
serenity and peace. The camera is trained 
on the door. It is tilted up the wall and then 
down again—and there is no door there. Her 
fevered fancies have been shut out. She 


has found refuge. 





There is some over-exposure, the lighting 
is variable and in a few places—~but only a 
few—the cutting is not as smooth as it 
should be. But the whole thing is most 
expressively presented. 

ALL AT SEA. By J. Verney. 800 
16mm. Colour. A very lively holiday fi 
with excellent family portraits, but although 
the cutting has been considerably tightened 
up since last we s.w it, it is overlong for 
general audiences, the joke of the sap at 
sea wearing thin too quickly. On their 
yachting holiday the party visits Southsea, 
Cowes and Bognor. At Southsea they 
enjoy themselves in the fun fair. 

greenhorn hangs behind the others 
on the way back to the boat. Recollecting 
his unsuccessful efforts to distinguish 
between port and starboard, he buys a 
book on navigation. His ions seck 
him in vain. They peer sew a telescope 
on the prom. ; swivelling it landwards they 
expy him sitting in a garden, immersed in 
the manual. 

At Cowes he goes on the children’s 
boating lake to improve his oarsmanship. 
At Bognor he buys a racy yachting cap. But 
the simpleton who takes a dinner suit and 
electric razor with him for a holiday in a 
small boat still experiences difficulty in 
finding his sea legs. 

Technical skill (there is double-exposure, 
matching of still and cine shots and so on) 
has been at the service of a fertile imagination 
in the production of an out-of-the-ordinary 
holiday film. 

AQUILA AQUANTICS. By Alan 
Withy (Fourfold F.S.) 100 ft. 16mm. 
* Colour. A light-hearted frolic that is the 
real stuff of cinema. The theme is slight 
and hackneyed : some youths go bathing—- 
a young man steals the clothes of one of ther 
—they pursue him and duck him. It is, 
however, presented with such dash and 
bounce that its very vigour suggests fresh- 
ness, 

Excellent use is made of variable camera 
speeds so that the whole thing moves in 
rapid rhythm, camerawork and cutting being 
most expressive. The producer clearly has a 
feeling for film and appreciates its essential 
quality of fluidity and its ability to span 
time and space. 


BIRDS AND MAN. By John Chear, 
F.R.P.S. 400 ft. 16mm. Colour. Habits 
and habitat of the swallow, house-miartin 
and starling. The shots of the house-martin 
building its nest are well done, reflecting 
considerable patience and skill, but it is a pity 
that the calamity which occurred after the 

rs had been evicted had to be told 
mainly in words. 
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The differences and similarities of swallow 
and house-martin are compared in s sub-tithe 
sandwiched between separate Hot een 
on the birds, but surely a pictorial com- 
parison would have been better, particularly 
since the film is in colour? The film is 
more entertaining than instructive and could 
with advantage have been a little tauter, 
but it is nevertheless efficiently handled. 


CHRISTMAS CRACKERS. By John 
Muir. 200 ft. 8mm. Colour. Though. it 
has not quite the charm and gay fertility 
of invention of his prize-winning film, ““The 
Three of Us” (one of the 1948 Ten Best), 
Mr. Muir’s characteristically happy touch is 
well in evidence in this Christmas party 
picture. 

It opens with shots of the baby being 
bathed and put to bed. Then a Christmas 7 
tree, a Santa Claus mask being prominent? 
on it. The mask suddenly vanishes. A7® 
model of Santa Claus makes its way through 7 
a table-top landscape (stop motion). Then? 
he arrives, as a human being, at baby’s cot,/ 
deposits presents—and es the return? 
table-top journey. The presents are opened. 7 
Father is happy with a top and a toy motor? 
car. There 1s a limited amount of animation > 
work (car and other toys) in this sequence. 7 

Next we cut to the adults’ party and join’ 
in their games. There are some first-class” 
portraits and a jolly spirit th t, with) 
detail shots to help continuity. But though® 
these sequences are of inestimable personal 7 
value and sufficiently amusing to entertain? 
those outside the ily circle, they are? 
essentially a series of very vital portraits, 7 
lack of space militating against cameray 
mobility. = 

The party 


hugely enjoys putting on j 
paper hats, blowing up balloons and nuzzling > 
a match-box f 


rom nose to nose, and the) 
producer has succeeded in communicating ~ 
their high spirits to the audience, but the | 


The distraught vicum ef persecution mania flees from the 
persuer who exists only in her disordered mind. (From 
+ paytum.””) 





ossibly over-long for general 
Even 0, “ Christmas 
caches a very high place in its 


scemes are f 
Cconsumptics 
Crackers ' 
own catego: 
If the 
the camera 
which is 
duction 
to the virtu« 
has nowher: 
effect on tiv 


COME ROUND THE WATER GAR- 
DEN. By D. Young. 1,400 ft. 16mm. 
Colour 4, quite remarkable film of a 
fermarkable garden, but presented in such 
detail that it is impossible to digest it 
Comfortably in one sitting. We are welcomed 
into the garden (the camera taking the 

itor’s ft given a drink and then taken 

a tour of it is a very small garden, but 

trip takes a long time because there is 
much t ee 

First, tl istonishingly contrived pond 

stem the mechanism which operates 

(animat« liagrams showing just how it 

orks), f ed by shots of flowers, birds, 

ne - lapse juences, photomicrography, 
' of water falling (filmed at 

s last having no real relation 

remendous scope, indeed, 
nt with all this, the producer 

cle of growth and the garden 
asons 

pictorial aspect is not for- 

is a well photographed and 

sequence. And we get to 
ple who made this wonderful 
it im various stages of 
after the neglect of the war 


ients were specially staged for 
is no evidence of it-— 
high praise for the pro- 
of the film and testimony 
of planning—-planning which 
had any noticeable sobering 
festivities 


there 


thve 


eee 


tremendous labour of love on 
lm-maker and gardener, but 
films in one; and although 
attention has been paid to 
ity (e.g., tea by the pond 
ond—cut to fish in tank) and 
titles bright and informative, the 
pressior of a rich mine which needs 
he producer has allowed his 
his subject to run away 
there is a simple remedy to 


Certau 
© part 
m tive 
nsideral 


down t 


With hun 


hand 


CUT AND COME AGAIN. By R. 7. 
Cosford. 400 ft. 16mm. A comedy for 
amateur producers An amateur 
makes a: 0 ft. film, enters it for a com- 
petitior told to cut. He diligently 
carries ou judge's advice and personally 
delivers revised film into his hands, 

sing respectfully through a door which 
Sos the irning: “ Enter deferentially.” 

Burt t? : still ton long He hac ks it 
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é 


building 
") 


The house-mertin has ali but completed the of her 


nest. (From “ Birds and Man 
down to a miserable few feet. No good! 
It still needs cutting, says the judge. In- 
censed, the amateur snips off the judge’s tie, 
dusts the floor with him and departs. The 
critic emerges from beneath the table, takes 
his own 1,600 ft. production from its tin, 
yeads a congratulatory letter from himself 
to himself, deploring the fact that the film 
is not longer, and tears the letter up. The 
arnateur bows his head in his hands. 

It is unfortunate that the ending should 
be so lame, for the film is, in the main, very 
well hanaled. It is spiced with many 
amusing, observant touches: the critic 
idly snipping off bits of film in lieu of 
doodling, the armateur directing his invisible 
cast, the one-finger typing of the script, the 
frantic cutting and joining. 

Editing and carnerawork are most com- 
petent, but direction is uneven, the minor 
climaxes being too hurried. More should 
have been made of the sequences in which 
the judge delivers his opinion. No need 
for a lot of gesticulation. A sombre look, 
a glance at a pair of scissors would have 
been enough. 


HOUSE QUEST. By St. Andrews 
Amateur Film Group. 400 ft. 16mm. 
The pace of this comedy is too regular 
throughout and the continuity is imperfect, 
but these are its only real drawbacks, acting 
and camerawork being very pleasing, as, too, 
is the direction (apart from the director’s 
share in the failure to secure rhythm). 

A young engaged couple go house hunting. 
A voluble but bored slattern shows them over 
a poky room. They decline it. On the way 
downstairs the girl runs her finger along the 
wall, picking up dust. The young man 
flicks the garden gate shut with comic 
disdain. No over-acting: one feels these 
are real people. 

At the housing office he tinkles a cup on 
the desk, trying to attract the housing 
officer’s attention. The latter finishes his 





The trusting ometeur faithfully carries out the critic's 
advice to cut. (From “ Cut and Come Again.”’) 


tea before iooking up. The estate agent they 
visit is of the falsely hearty type—nice 
characterisation here. The couple get 
married. The wedding scenes, taken 
outside a real church are entirely convincing. 
So, too, is the reception sequence, in which 
there are some smooth tracking shots. 

On their return from honeymoon the 
young folk go to live with the wife’s parents. 
Immediately the newspapers are delivered, 
the husband makes a dive for them, to 
father-in-law’s annoyance. They search 
through the property advertisements with 
growing despair. 

A child arrives. Pushing the pram, they 
suddenly stop, then, drawing it along behind 
them, hesitantly knock on a door. The 
woman who opens it peers over their heads, 
spots the pram (in the foreground of the 
picture), harangues them for a few moments 
and slams the door. The wife looks longingly 
at a child playing with a doll’s house in a 
garden. 

Eventually they find themselves at’ the 
top of the housing list. A car draws up. 

¢ parents, stil surprisingly young, 
emerge, followed by a horde of children, 
and survey their first real home: a pre-fab. 
This farcical concluding shot is quite out of 
character with the realism of the rest of the 
film which, though dealing with a serious 
social problem, is handled with a disarmingly 
light touch which nevertheless carries 
conviction. Time lapse throughout is 
inadequately established, but the film 
remains a very pleasing piece of work. 

LUNA PARK. By Ace Movies. 300 ft. 
16mm. Exterior: the lights of Luna Park, 
long jewelled threads of them stretching for 
hundreds of yards against the solid back- 
ground of the night. Inside: the fun fair, 
suggested by a curtained corner here, a drape 
there. 

A man wanders in with his girl. They 
become separated. In his search for her he 
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wanders into tents and booths, is sickened 
by garish placards adverti freaks and 
deformities. He finds her. go out, 
passing the drunk whose hazy wanderings 
are used as a running gag throughout the film. 

“ Luna Park " exhibits the adult, imagina- 
tive approach characteristic of Ace Movies, 
but it is too contrived. As those who have 
seen their earlier productions will be aware, 
the society has developed remarkable skill 
in suggesting scene and situation with the 
aid of the minimum of props; but in this 
film the cramped interiors are oddly at 
variance with the broad sweep of the 
exteriors. The latter one knows to be the 
real thing. And one knows just as certainly 
that the interiors are faked. 

The lights suggest a press of humanity. 
Inside one never sees more than a trickle of 
people popping in and out of bunting-. 
festooned corners. As a result, one does nof) 
believe in the characters: they are all acto 
whose individuality is only perfunctoril 
defined. Put although one cannot escape) 
the feeling that the whole thing is manu<" 
factured, one acknowledges that it is” 
manufactured with taste and imagination) 
refined by a highly developed feeling fo 
film imagery. { 

* * « 

The list of Highly Commended films ial 
completed by the following, votes on which 
will appear in subsequent issues : é 

** Mountain Holiday."" By V. E. Pye 
(Australia), 350 ft. 16mm. Colour. ‘ 

“Nature Study in America."’ By” 
Mrs. G. McMurtrie. 400 ft. 8mm. Colour.” 

** Puppets."’ By G. F. Houfton. 300 ft.© 
16mm. Colour. 

‘* Perchance . . By S. F. Martin.§ : 
400 ft. 16mm. Colour. ; 

** Soliloquy.""” By H. Janse. 350 ft.” 
l6mm. S.O.D. } 

**Spring.”’ By P. Hail. 150 ft. 
Colour. 


“* Summer Holiday "’ By P. Hall. 400 ft. 7 
16mm. Colour. ; 
‘* Susan’s Party.’’ By W. J. Shanks. 
550 ft. 16mm. Ceorour. : 
** The Milten Case."' By Fourfold FS. — 


350 ft. 16mm. 
** Then Came Isobel.’ By Blackburn ~ 
16mm. ” 
ly 


Arts Club F.U. 1,000 ft. 
** These Are Your Children."’ 
E. Lightowler. 1,600 ft. 16mm. Colour. 
“The Shepherd and His Sheep."’ 
By E. Freemen. 800 ft. 16mm. Colour. 
* This Man is Dangerous."' By P. D. 
Grosset. 175 ft. 16mm. 
** Wonderland of Norway."' By P. T. 
Startin. 800 ft. 16mm. Colour. 
** Young Man’s Fancy."" By J. Will. 
320 ft. 16mm. 


’* 
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London 


Gala Premiere 


OF NATIONAL AMATEUR FILM 
AWARDS 


Jume 17% 
June 2nd 
Jue grd 


Ais announced tast month, the Landon premiere 
the Amateur Cine World National Amateur 
tim Amerds of 1949 will be presented by the 
club which has achiewed most distinction in the 
homens list A glance at the remults will show 
the Fourfold Film Society's daim to organise the 
first public performance: to be cumeeaiiahie, 
Judging by the intensive pr ations they are 
mote making i the meccent their oton 
show: thea aay ~their most thous 
esentalror wil be a notable occanon. 
“here wall be our per ‘ormances—on the cvemngs 
of June ist and and the afternoon and evens 
7 Saturday, Yune Jrd—in the Portland H. 
Attle Titchfield Street (a turning off Great Portland 
Street) 


Thas cinem consider ably larger than that at 
Film House where previous Ten Best premieres 
have been held. 1 holds about 350 saft, comfortable 
seats Hut the fact that it will accommodate 
much teger autiences must not sade you that 
there is no need to apply early for tickets. There 

| és certain to be a y demand. Immediate 
plication trongly advised. Every year since 
t Ten Best were first publicly screened many 
reader: have had to be disappointed because they 
applied to So we must once again emphasise 
the more ince the National Amatea Film 
Aw ards of \949 have a higher entertainment value 
than an) evious set—that tickets always go 
very Quick 
he tache re all the same price—2:. 6d.—and 
are unresert Application for them should be 
made to the not to Amateur Cine World. 
Address i Denys Davis, 56 Brook Street, 
> Lomdon, Vi smd please remember to _ @ 
stamped sed envelope Cheques, 
orders, of uld be made payable to Pourfold 
Film Soctet nd crossed A second choice of 
seats (in | those for the performance you 
@eant Aate gone) should be i ated 

This is important: please do not send letters 
which require answert, for the Society cannot 
reasonaly \ expected te conduct correspondence 
with hunts { applicants Just limit your 
Setter to a quest for tickets for the perform- 
ance you Pestal applications only, 


ts in the Polytechnic Extension. 
imark is the main B.B.C. brualdi 
: A map will accompany 
tickets se y Fourfold, but meanwhile, 
you are going by tube or bus, here are the ~ Ks 
© details Inner Ctrcle—Great Portland 
Street; Bat Line-—Oxford Circus ; Central 
Line—O x rews Northern Line—Oxford 
Circus. Bu liong Gt. Portland St ee N 
137; to Oxford Circus: 6, 7, 8, 12, 13, 15, 23 
25, $9, « 88, 113, 159 
The cvcung performances will start promptly 
at 8 p.m open at 7.40). The matinee on 
Saturday, June Ivd begins at 4 p.m. (doors open 
at 3.4 Promptly", says Fourfold, means 
“ to the very minute sals have already 
begun for what should be an outstanding gala show. 


Book Your Seats Now / 








Box. By Bristol 
325 ft. 16mm. 
Photography and cutting are good, and 
direction, so far as it could make headway 
against a wholly implausible story, is efficient. 
A tramp fishes a cut of the river and 
scuttles off with it, pursued by someone 
whose interest in the box or connection with 
the story is not clear. 

The tramp opens it and finds it contains 
papers—just what they are is not explained ; 
we witness only his disgust on inspecting 
them. He is then chased by a man who 
desires to bestow a reward of {2 on him and, 
both happy, they repair to a pub. 

It is possibly a little unfair to narrate the 
story baldly thus, but if the producers had 
prepared a treatment before attempting 
the script, they would have discovered its 
inadequacy for themselves. The film 
scores on its river settings, pictorial com- 
position and fluent movement. These, 
combined with better-than-average i 


acting 
(particularly on the part of ‘Albert’) almost 
persuade one to accept the shortcomings 
of the plot. 


An Ev ‘s Entertainment. By 
J. D. eetolin. 110 ft. 16mm. A 
pleasingly produced Canadian domestic 
episode. Husband and wife decide to have 
a night out. She is a long time dressing— 
cut-in shots of husband impatiently waiting. 
Ready at last, she puts the baby to bed. 
But baby does not feel a bit like sleep. The 
final shot shows the exhausted parents 
stretched out on top of the bed, still wearing 
their outdoor clothes. 

The virtue of this film is that it presents 
in a palatable way a series of very good 
family portraits. The situation is a familiar 
one but, paradoxically, it is this very 
unpretentiousness which distinguishes it. 
It does not call for any acting, as such, and 
realism is therefore the more effectively 
established. 

There are some minor constructional 
errors—for example, the husband seems to 
have been forgotten while the wife vainly 
tries to get baby asleep ; there should have 
been cut-in shots of him, as in the dressing 
sequence—but the whole thing moves quite 
briskly. 

It is interesting to note that the film was 
home-processed and lighting equipment 
home-made. Mr. Cunningham tells us that 
he re-edited parts of it several times and, 





indeed, in striving to cut on action, cut a 
little too much. 

Bells of Torment. By Planet Film 
Society. 400 ft. 16mm. SOF. A novel 
theme and novel treatment, but its novelty 
militates against it. A man commits a 
murder in a te kiosk and thereafter is 
pone by the sound of bells which pursues 

im like an avenging fury. Tortured beyond 
endurance he throws himself into a lake. 

The climax is startling, being expertly 
contrived, but the film as a whole is remote 
and impersonal, largely because it is neither 
a silent nor a sound film, but an abortive 
union of both. For the most part it is 
played out in silence which is disrupted 
every now and then by a burst of sound. 

One can readily accept that in the dis- 
ordered mind of the murderer there is no 
room for any sound beside that of bells, 
but unless the camera takes his place, so 
that the audience positively identify them- 
selves with him, they are bound to be 
conscious of the unreality of the long 
stretches of silence and only too aware that 
they are looking at moving pictures. A 
buzz track of incidental noises throughout 
the length of the film might have given it 
a facade of reality, but the danger here 
would be that the audience would become 
too conscious of everyday sounds which 
everyone accepts unconsciously. 

camerawork is expressive but the 
continuity is at times peculiar, the action 
occasionally being telescoped. ‘This may 
have been intentional, but if it was, it was 
mistaken intention because, in conjunction 
with the impression of unreality already 
mentioned, it prevents the pace from 
steadily and inexorably mounting in excite- 
ment. Nevertheless the film represents a 
brave attempt. The theme is original and 
in essence highly cinematic, while the pro- 
duction as a whole is imaginatively conceived. 


Circus. By E. Silver. 230 ft. 8mm. 
Although this film does not aspire to be 
more than a record of a number of circus 
acts performed in a theatre,’ it is more 
satisfying than some professional circus 
films we have seen. The drawback of such 
films is invariably limited camera position— 
usually no more than three viewpoints, 
plus cut-ins of the audience. In “ Circus” 
there is considerable variety of camera 
set-up: from the front of the stage, from 
the wings and, for the lion taming act, from 
a height, thus avoiding the necessity of 
shooting through the bars of the 

There are some continuity lapses it the 
inherent interest of the subject matter, with 
its strong action, thrills and fun, holds the 
attention throughout. The credits and the 
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names of the various acts are lettered on 
pages of the theatre programme. 
Rhapsody. By A. W. Merrick. 
350 ft. 9.5mm. <A holiday film in the 
conventional pattern, but much more lively 
and coherent than most. The p 
is painstaking but does not ‘smell of the 
lamp unduly because camerawork is fluent. 
The basic essentials were undoubtedly 
planned, though probably much of the film 
was shot off the cuff—but shot so that the 
subjects came within the broad framework 
the producer had already conceived. 
There are some attractive personal shots, 
the lady who features in them being also 


A train thunders across the *‘ newly built '* Forth 
frame enlargement from ** The River is Spanned “. 


used as a continuity link. In addition t@& 
typical holiday scenes, we are given glimpse@_ 
of old crafts. The shots are well 4 
for the most part and are noticeably steady, 7 


Cromer Hyde. By Welwyn Garden City” 
F.S. 360 ft. 16mm. Sound-on-disc. Seta 
out as an exposure of conditions in a for<” 
gotten village—a village which is neverthe *: 
typical of many—in which are cottages” 
which lack running water, gas, electricity 
and sanitation. But the mission seems to 
have been forgotten halfway through, when 
the camera roves round the place for shots 
of typical farm activities and of housewives: 
washing clothes and mangling. The theme 
is overtaken just before the end, when the ~ 
narrators repeat snatches of the commentary 
they had earlier delivered. 

Pictorially the film is very a but 
it lacks visual continuity. A number of 
conventional continuity devicés are ermployed 
(matching of tractor wheel with wheel of 
mangle, for example) but these are mechanica}. 
Inherent continuity is something quite 
different : it is a vital aspect of construction. 
And in this film the construction lacks 
tautness. 

Even so, Hyde ” 





“ Cromer is fairly 





analytical. ‘The powerful theme is not — 
driven borne, but the attempt was well wort 
making, and «a considerable measure of 


success has been attained. 


Energetic, PZ 114. By D. Fischer-Webd. 
400 ft Colour. A long sub-title 
recounts the tragic story of five brothers who 
were drowned when their fishing boat, 
Energetic, sank after a collision. A padre 
from the Seamen's Mission is shown the 
report in a newspaper. He talks to a 
fisherman, tells him that it was only the 
other day that he saw the Richards boys 
@hots of them (only a few). But fishing 
must still go on: scenes on and off boats, 
bringing in the catch, skinning and crating. 
The end 

The Por 


urred five 


] 6°rcont 


thleven fishing boat disaster 
days after the producer had 
ned 40 ft. of stock on quayside activities. 
ie the film was returned from processing 
was found that the Richards brothers 
d the Energetic figured in them. The 
re from the Falmouth Missions to 
amen suggested that a short film might be 
ilt round these shots and shown 1m aid 
the Ma of Helston’s fund for the 
reaved farnilies. 


Hp 


f 


showmen invites the customers to try their 
skill. (From “* Lune Park *') 


fairground 


e are shown by the house agent a photograph 
esidence which takes their fancy. (From 
Mouse Quest.*’) 


It had to be completed speedily while the 
disaster was still fresh in the public mind, 
and it is no doubt haste and the fact that the 
core of the film is slight which prevent the 
film from wholly succeeding. It is lacking 
in crive, (though Mr. Fischer-Webb has 
done well to instil a story into it, but the 
ending is lame). 

The fund closed before the film had been 
completed as the producer had intended, but 
it served its purpose and helped to attract 
contributions. Now, he says, all incentive 
to round it off has gone. But here is another 
reason: ‘‘Seamen are notoriously super- 
stitious” (he writes). ““Time and the cause 
to which the film was dedicated hustled it 
out of its intended form. Nevertheless it 
has attained a character and form of its 
own, and being of the sea and superstitious 
myself, I hesitate to alter it.” 


Epilogue. By M. Craggs. 
l6mm. The producer served with the 
Artillery of the Free French Forces for 
nearly four years, und used his camera to 
good effect during that time. The film 
opens with scenes in French villages. 
“| wonder,” says a sub-title, “ what those 
villages are like now. I remember . su 
and then come the F.F. sequences. 

There are some good combat shots, an 
expressive glimpse of children clamouring 
for chewing gum, a poignant study of an old 
couple trudging wearily along a snow-swept, 
war-torn street. And there are imaginatively 
composed detail shots not often seen in 
films of this type. ‘Troops struggle through 
snow and flood. ‘“ But storms pass,” says a 
sub-title, “‘ and so do the years.”” And we 
end on a tranquil note. 

The filrn is rather fragmentary and lacking 
in urgency, but the war was often like that, 
of course—there wasn’t fighting all the time. 
Thoughtful editing—some of the continuity 
shots were received back from the processing 
station, so Mr. Craggs tells us, only the day 
before he despatched the film to us—has, 
however, given it form and contributed to its 
value as a memorable record. 


Fiesta en Pamplona. By R. F. Duncum. 
300 ft. 16mm. Colour. There are two parts 
to this film: fiesta and bull fight. There is 
some excellent material in the first, but it 
needs re-arrangement and cutting so that the 
excitement and sense of urgency as the 
dancers jig through the streets mount to a 
climax. As it stands there are quite a number 
of semi-static shots in it which slow it down. 
The colourful carnival costumes make a vivid 
display. 

The second part cannot be as animated 
as the first since the producer had little 
choice of camera position. There is, therefore 


350 ft. 
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Copies of nine of the ten National Amateur Film 
Awards will be available for ~ by 
clubs and dealers as from June With. hu 
unfortunately impracticable to show all ten in 
view of the necessity for ing the programme 
to a manageable running time. Enen 20, alt 

only part of two of the filmsr’teill be shown, t 
“tr is perhaps rather long. 

t is always difficult to decide what to cut and 
what to omit. The decision (very reluctantly 
arrived at) not to circulate “ A Nursing Story 
was influenced by L fact that this film will in 
any case be shown. After wt had Bo 
chosen as one of the 1949 Awards we learned that 
the Central Office of Information are to take 
twelve copies & it for the Ministry of Labour's 
nursing recruitment scheme. 

The nine films will be available as a complete 
eee ae ae 2 eee oe ee 
provided they are shown to a minimum 
audience of 200. No charge is made for them 
and outgoing carriage is defrayed by Amateur 
Cine World. The set may be retained for one 
clear week, exclusive of time taken in transit, 





National Amateur Film Awards 


Provincial Shows 


Booking: can now be made by clubs and cine dealers 


cover the cost of hiring ¢ the 
Reservations can be accept 
Bookings must be for firm dates. r 


Diary which will appear é 
name and location of hall, 
of commencement, prices of tic 
official from whom tickets may be 

Even though you may not contemplate arranging 
@ show until the autumn or winter, book the date 
as early as you possibly can. It is certain that 
you will be disappointed unless you do. No fewer 
than 29 socteties and dealers had to abandon plans 
i” —_ the 1948 Ten Best because the dates 

. aw required them had been booked. 








a feeling of anti-climax, but this could 
have been minimised by more intercut shots 
of spectators’ reactions. A word should be 
said for the very fine pictorial main title. 


Hower. By W. Kirkness. 4090 ft. 
l6mm. A detailed and painstaking record of 
a pre-historic building on the shores of Papa 
Westray in the Orkneys. Inevitably, 
perhaps, there is a large number of titles 
giving factual information-—an indication 
that the subject is not wholly cinematic. 
The introductory material (plans and 
explanatory titles) would have been better 
intercut into the body of the film, since it 
is difficult to carry all the information about 
lay-out and construction in one’s head. 

No concession is made to general audiences 
who would probably find the film somewhat 
dull. A more imaginative approach would 
doubtless have resulted in a better film but, 
probably, a less useful one. For its own 
specialist audience “ Hower” should prove 
a valuable document. 

*ee 

The following films, notes on which will 
be published in forthcoming issues, are also 
Commended : 

**In and Around Shrewsbury."' By 
C. D. Ide. WOO ft. Smm. Colour. 

** Jersey."’ By C. D. Ide. 200 ft. 
Colour. 

“*London.”” By L. 300 ft. 
16mm. Colour. 

“New Horizons."’ 
400 ft. 16mm. Colour. 


Sam 
Linzee. 


By Halifax C.C. 


‘Old Father Thames."" By H. W. 
Jones. 400 ft. 16mm. Colour. 

‘“‘One Happy Day.’ By J. Fogden. 
250 ft. 16mm. Colour. 

“‘'Orse Reddish an’ 'Owd Rope."*” 
By Bradford C.C. 650 ft. 16mm: Colour 

**Sheep Shearing.”’ By S. Whiteley. 
325 ft. 16mm. 

“ Sold.” By G. F. Bradley. 
9.5mm. 

“South Westward Ho."’ By F. M. 
Pearce. 350 ft. 9.5mm. 

** Speed the Plough."’ 
250 ft. 16mm. Colour. 

** Thanks, Mr. Fawkes.’ 
Pilling. 250 ft. 9.5mm. ‘ 

“ Thatching a Hay Rick." By £.7 
Freeman. 200 ft. 16mm. Colour. % 

** The Family Coach."’ By E. Freeman. ~ 
300 ft. 16mm. 

“The First Ten Years."" By jf. 
Johnson. 600 ft. 9.5mm. 4 

‘The High Wycombe Show, 1949."" 
By High Wycombe F.S. 600 ft. 16mm. 

“The Story of a River.” By F. N. 
Harrison. 480 ft. 16mm. Colour. 

‘*Treasure Hunt."" By K. Prior. 
280 ft. 16mm. Colour. 

“T.T. Fever.” By L. W. Roques. 
400 ff. 16mm. Colour. 

** Venturers."’ By Kinescout Productions. 
1,600 ft. 16mm. 

“West Wickham Junior School 
Sports, 1949."" By H. Walden. 400 ft. 16mm. 

‘* Winter's Night."”” By Galleon F.U. 
400 ft. 


$0 ft. 


By E. Freeman. 
By C. A. / 








16mm. 





SECRET OF HIGH LAMP OUTPUT 


MAKING THE MOST OF 9%.5mm.: 


The remarkable thing about most of the 

inexpensive 9.5mm. projectors is that 

although they have absurdly low wattage 

lamps, they give a disproportionately 

high light output. For example, the 

Home Movie, Imp, Kid and Ace can 

give a well illuminated two feet wide 
écreen, using a twenty watt lamp. 

If one’s standards are low, of course, 

and if a glass beaded screen is employed, 

er picture can be obtained. 

idder to remember how I used 

our feet wide screen with a 

tt lamp on a Home Movie! 

inexpensive projectors do not 

<lern high aperture projection 

Usually the aperture is 

han £/3 or £/3.5. What, then, 

diameter of the condenser 

little larger than will cover the 

5mm. frame This most efficient 

rangement gives notable evenness of 


despite the small diameter 
the “ collecting angle ’’ for 


large, because the lamp 

so close to the condenser. 

sible only because the lamp 

small diameter bulb, placed 

ght up close to the rear glass of the 
ndense: 

he useful “‘ collecting angle ”’ 

doubled by the use of a 

placed concave mirror behind 





—— 4 


yout of the optics of the Home Movie, here 
ecole, results in @ very high efficiency 


By PHILIP JENKINS 


the lamp. Properly designed and 
adjusted, this gives about a 75 % increase 
in light from these low wattage lamps, 
because the whole of the reflected image 
is utilised. 

Fourth, the magnification of the 
filament by the condenser, when imaged 
into the projection lens, is just right. 
The filament image is the right size to 
“fit” into the rear element of the 
projection lens. In other words, the 
ratio of the distances filament to conden- 
ser and condenser to projection lens 
produces just the right magnification. 

Fifth, the tiny filaments of the low 
voltage low wattage lamps cause 
negligible trouble by avoiding spherical 
aberration in the condenser lenses, which 
can, therefore, be quite simple and 
inexpensive. 

Fig. 1 shows the layout of a Home 
Movie, drawn to scale. The other 
machines of the same Pathescope 
“family "’ are fairly similar. This is 
just about the most efficient layout it is 
possible to obtain. Practically anything 
that a designer—or you—could do to let 
you use a higher wattage lamp would 
lower the efficiency. But suppose that 
you have one of these cheaper 9.5mm. 
projectors, and aren’t satisfied with the 
light. What can you do? 

Are you using the twenty watt type 
D lamp (20 volt 1 ampere) or the type 
DA for the Ace? If not, then the best 
thing you can do is to change to one of 
these lamps. The 1 amp. lamp cannot 
be used with the old } amp. resistances, 
or with 4 amp. transformers. The 
easiest way to feed the new lamp, 
provided you are on A.C. mains, is with 
a transformer obtainable from Pathe 
dealers, price 45s. Motor driven Home 
Movies, etc. will still need one half of 
the old resistance unit for the motor 
supply. 

The new lamps will go straight into 
the Home Movie, the Kid, and the Imp. 
But the Ace needs a little alteration 
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costing 7s. 6d. (see A.C.W., Feb. 1950, 
page 906 and April, page 1097 for notes 
on the alteration). The type D lamps 
should not be used when projecting old 
notched title films, or the film will be 
buckled when it stops in the gate. It is 
obvious from this that some care is 
needed with hand turned projectors. It 
is best, too, to have an easily reached 
switch near the projector, so that you 
can switch off the lamp supply if you 
have to stop turning. 

The exact voltage at which to run a 
lamp is not some magic figure. It is 
just a point which if exceeded will cut 
lamp-life drastically. . It is possible to 
overrun a lamp intentionally to gain 
more light, provided you .don’t mind 
shortening its life. We will suppose, 
therefore, that a 20 volt lamp has a rated 
average life of 50 hours. The approxi- 
mate life at other voltages is shown in 
Table 1. 

Experience shows it to be quite 
practical to run a Pathe D lamp at 
22-23v. This is done by using one step 
lower tapping on the Pathe transformer. 
That is, on 240v. mains use 220v. 
tapping, and so on. 

The screen illumination is truly 
remarkable with the 20 volt 1 amp. lamp 
run at 22 to 23 volts. Typical perform- 
ance figures for a 2ft. wide picture, 
measured on a Home Movie, are given 
in Table 2. 

The purpose of the concave mirror 
behind the lamp is to collect light from 
the rear part of the lamp, and to throw 


it back to form an image at the plane of 
the filament. The reflector, therefore, 
must be properly adjusted if it is to 
produce the intended increase in screen 
illumination. 

The direct and reflected images of t 
filament can be examined on the scre 
by holding a magnifying glass in fre 
of the projection lens, moving the glam 
until a good image can be seen. ne 
reflected image is, of course, the weak 
of the two filaments ; the bright one 
the filament itself. Note that the 
filaments are as central as possible, 
the reflected image is not at all ma 
off by the filament itself. If it were, 
reflector would have no effect! 


Fig. 2 shows how to adjust 
reflected image with various types 
lamps. The methods of adjustment v 
according to the mountings; a litt 
thought will show how to make tht 
necessary adjustments. Sometimes the 
reflector can be moved, sometimes th 
lamp. 

Note how single, grid types of 
(Specto) rely on the reflector to fill @ 
the spaces between the coils. With 
more solid source filament such as ff 
biplane, the reflector doesn’t increag 
light very much, because it can only fil 
in occasional gaps. Its more importaril 
function is to minimise uneven illumina® 
tion on the screen due to filament images. 
The same often applies with lamps 
which have two coils with a space 
between them. 








Table f 
Lamp life at various voltages 
Volts Hours 
18 160 
20 $0 
22 16 
24 5 











Table 2 
Light intensity on Home Movie with various lamps ie 
Voltage , ft. candles 
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MAGNETIC SOUND RECORDING 
Sir,—The production of film on which 
sound can be recorded magnetically will 
Mean little less than a revolution in amateur 
cine work. Previously we have been in the 
exceedingly expensive hands of photographic 
§.0.F. processers or limited to magnetic 
reproduction with its cumulative 
thronous errors. Now it will be possible 
s to do the whole thing ourselves and 
cost should be much more reasonable 
new process, however, requires new or 
ified apparatus and before we start 
ing large lumps out of our projectors 
I put in a plea for a discussion in your 
ns on the requirements and snags, 
hope that it may result in some degree 
ndardisation. May I, therefore, set up 
Aunt Sally, the ideas which already 

Ceeir to rr 


As we shall want projectors which will 


Srequired to project 5.O.F. (photo) as 
as 5.O.F. (mag.) the same edge of the 
must be used for mag. sound as for 
© sound. This may seem very obvious 
vou never know ! 

Projectors will be used for recording 
Well as projecting. This should not be at 
Mlifficult for the makers where they have 
, personic frequency supply to the 

lamp. The switch-gear to change 
to ‘record,’ however, must be tucked 

+ behind a screwed cover—only to be 
pened when a recording session is in 
ress. | should hate to lend a film and 
Rive it back with half my carefully 

rded track missing because Johnny had 
playing with the ‘record’ switch. 

The chronising distance of sound 
Picture vuld be the same for S.O.F. 

mag. as for S.O.F. photo, which implies 
divergent lacing for the two sorts of film. 
is will obviate tandem arrangements in 
which bot! rts of film travel over both 
heads 
4. At pres 
sound to 

The hok s \ 

track. T) 

must either 

with only on 

go over t 


nt it will not be possible to add 
ngle copy on reversal stock. 
| be where we want the sound- 
means that in the future we 
a) always have a copy made 
line of sprocket holes ; or (b) 
neg.-pos.; or (c) persuade 


reversal-stock makers to put it on to film only 
punched one side and use single-claw cameras. 

These are all straight-forward and obvious 
ideas. There must be many of your 
experimentally-inclined and knowledgeable 
readers who can either demolish or add to 
them. What about 16 f.p.s. sound? 
LercuwortH, Herts A. C. Barrer. 


w 
REDUCING 9.5mm. to 8mm. 


Sir,--In contemplating a change from 
9.5mm. to 8mm. it seemed to me that the 
problem of reducing to the new gauge 
films which I had taken on the old gauge 
would be a deciding factor. It might be of 
interest to other readers to know how the 
work was carried out. 

I projected the film through a translucent 
screen, made of tracing linen and with a 
Kodak 8mm. camera filmed the projected 
images. The result was exceptionally good 
in all respects, and my films taken 13 years 
ago have now a new lease of life. There is 
no undue flicker. I found that using a 
Pathe 200B projector to show a picture 
9 x 7 inches required a camera aperture of 
£/1.9 with Kodak Panchromatic film, set at 
two feet from the screen. Experiments 
should be made with various types of 
translucent screen; the graining of archi- 
tect’s linen, for example, becomes too 
noticeable. 
WALLASEY. J. C. AUMONtER. 

SHOWMANSHIP WITHOUT MAINS 

Sir,——After reading A. Turner Scowcroft's 
article (March edition) on building a home 
cinema, I think you may be interested in my 
cinema. The overall length of the pros- 
cenium is about 3ft. 6ins., and its height is 
2ft. 9ins. The stage, about Ift. deep is 
complete with two sets of draw curtains, 
and one set of wing curtains. The front 
proscenium curtain is of soft ring velvet, 
and the screen curtains are made to resemble 
the scolloped ones seen in professional 
cinemas. Both sets of curtains have 
automatic controllers which stop when the 
custains have reached their limits. These 
are driven by “ Trix ” model motors, and a 
few oddments of Meccano. 








I have the footlights wired in three 
= colours, enabling me to get any hue 
desire on the curtains and screen. re is 
also another tri-colour batten concealed 
above the scolloped curtain to light this 
more effectively. Fixed to the proscenium 
are two “house” lights. All these run 
from three 2-volt accumulators, as we are 
still waiting for the electricity mains to be 
connected (the cinema is at my home in 
Newhaven, Sussex). 
WESTMINSTER ——— 


FILMING AN EXPLOSION 

Sir,—Some time ago I noticed that a 
reader asked for advice on how to produce 
the effect of an earthquake. I also was on 
the point of asking for guidance 
on how to produce the effect of 
explosion. However, having 
much to do with painting, | 
observed the behaviour of a drop 
of paint dissolving in water. 
From this evolved an idea which 
proved very successful in filming. 

Place your camera upside-down 
in front of a glass tank containing 
clear water. The distance be- 
tween camera and tank should 
be one foot to 18 inches, as this 
gives the correct scale of “ explo- 
sion cloud” 

Cut from blank paper or card 
a silhouette of a town or other 
object behind which the explosion is required 
to take place. Paste this silhouette upside- 
down on the front side of the tank, so that 
the water edge is hidden by it. 

Behind the tank place a card as a back- 
ground. It can either be plain white or 
, have clouds or distant scenery painted on it. 
(If scenery, the card must also be placed 
upside-down). A lamp should then be 
placed above the tank, shining into it. Now 
take black poster colour, dilute with water 
to a fairly thin consistency, and put it into 
a piece of folded paper—this acting as a 
gutter. 

Start the camera and at the appropriate 
time and place allow a drop of this paint to 
run into the water near the front of the 
tank. The black paint will dissolve in the 
water in the form of a cloud. The water 
must be perfectly still during the entire 
operation. As the camera and the silhouette 
are upside-down, the “explosion” will 
appear right way up on the screen. Before 
shooting it is advisable to carry out some 
tests in order to discover the right dilution 
of paint for different kinds of explosive 
effects. 

Using one 100 watt pearl lamp, camera 
set at 18 inches from the tank, f/2 with 


JOHN Fernes. 


MACHR PORTER ment 


AP Ot wean) 


45 


ordinary 8mm. pan film gives very satis- 
factory results. The camera be 
focused on the silhouette pasted on the tank. 
Lonpon, N.12. W. Kay. 


MODIFIED ASTOR 

Sir,—Some time ago you published details 
of my modified 9.5mm. “ Astor 22” pro- 
jector. I have now made further modifica- 
tions and completely re-designed the entire 
machine. An 8* x 12° duralumin plate 
carrying the complete mechanism is hinged 
on to a felt-lined wooden case, the lid of 
which holds spare lamps, oil can, cable, ete. 
The lighting system has been considerably 
improved ; a 115 volt, 100 watt lamp is 








Set-up for filming an explosion (see letter from Mr. W. z 


in col. 4). 


used which, with the resistance, is cooled 
a fan. A surge switch greatly increas 
lamp life. Fd 
The principle of the original machine 
still maintained in that it is a sprocketl 
projector and works perfectly well af 
careful adjustment of the braking syst 
The feed into the gate is smoothed off by” 
sprung roller, and for easy cleaning the gail 
has been made detachable. The lens 
from a G.45 camera gun, so housed as 
give pin-point focusing. I have design 
the projector to give extreme portabilit®, 
and by using several ex-Government surpl 
parts have managed to keep the cost low, 
May I take this opportunity of saying that 
A.C.W. is an excellent magazine and a true 
friend to all amateurs. 
BimMINGHAM, &. 


a 
8mm. BROADSIDE 
Sir,—I am amazed at the statements made 
by your correspondent, Mr. J. P. Colquhoun 
(March), regarding the three substandard 
film sizes. I used 9.5mm. for fifteen years, 
changing over to 8mm. three years ago, so | 
can claim some experience. In addition, I 


G. C. Paris. 





have used l6émm. on borrowed apparatus 
from time to tome for special circumstances. 
With 9.5mm. there is definitely no saving 
in running cost ever 16mm. (with. the 
exception of the purchase of library films), 
the capecity of the charger type camera is 
absurdly emal!l (about 14 minutes’ running 
time) and the range of film stock available 
is poor, particularly in the absence of colour. 
I think most home cine photographers 
would agree that biack and white films seem 
most uninteresting once they have used 
colour. For the last three years I have used 
“mam. Kodachrome (daylight and artificial 
light) exclusively, shooting about 1,000 ft. 
per year, at a cost considerably less than that 
a corresponding running time in 9.5mm. 
and white and I find the results, not 

ting film wear, superior in every way. 

do not know where Mr. Colquhoun gets 
idea that 500 watts is required to project 

3 feet wide. I use a standard 

rojector, and for home use 

wrilliant picture on a 40° x 30° 

ing the same machine I have on 

ion securcd a Sft. picture of adequate 
ination and definition, screened to an 
ience of 200. My experience is that 
8mm. projector compares favourably 
lumination with any 9.5mm. 
similar power. I should like 
of comparing results with 
I think he would be 


acreen 
jector of 


opportunit 
ndent 


od wishes for the continued 
r most interesting publication. 
L. A. Founratn. 
ie 

s amused and amazed to see a 
March A.C.W. from a Mr. 
who has the awe-inspiring 
‘rity to write (on the comparative merits 
ubstandard film sizes): “.. . as for 
can one say of a film size 
» 500 watt lamp in order to 
ture 3ft. wide?” Without 
to stir up any inter-film-size 
re and ill-feeling, may I inform Mr. C. 
lclicate way possible that he is 
the top of his lamp-house ? 
right to consider his 9.5mm. 
ze, just as the champions of 
proclaim its virtues from the 
it he should not be so rash 
such a sweeping statement 
ty 8mm.—which I will defend 
foration. ‘The fact that Mr. C. 
is a reader our magazine of ten years’ 
Standing makes his crime even more 

inexcusable. Shame on him ! 
I have a Kodak Home Kodascope 8, and 
with a 200w. lamp | can fill my 5Sft. screen 
with a well-iiluminated picture at approx- 


fT iwi the 
uhoun 


what 


ec most 
ing throug! 
He has ever 
as the filrn 
16mm. may 
housetops ; 
a to mak 
about my t: 
to the last px 


a time, and results have been most satis- 
factory. 

There is no doubt whatsoever that this 
hobby of ours is most absorbing. I enjoy it 
immensely, even though I can’t afford it. 
Now that film stock has again risen in price, 
I can’t imagine how anyone can afford to 
buy film—especially if they happen to have 
such expensive tastes as 9.5 and 16mm. 
Have I said too niuch ? 

Best wishes to you in your wonderful 
efforts with A.C.W. 
East GRiNSTRAD. Henry H. STANDEN. 
e 


NOVEL 

Sir,—Since it is advisable, if at all 
possible, to have the projector in a separate 
room from the audience I use a ready-made 
though unusual projection box. It was 
formerly a coal-store, from the wall of which 
I removed a brick, making a port into my 
“ sitting room cinema.” 

Although this projection box is only 
Sft. x 3ft. it is very comfortable and has 
ample space for the necessary equipment. 
On the right of the box is the curtain control. 
Nine 15 watt pygmy lamps form the lighting 
for the proscenium—2 flame, 2 blue, 2 
yellow, 2 green and one red. They are 
controlled from the box by means of a 
sliding resistance. 

Two turntables, connected to an amplifier 
in the auditorium, are housed in the box 
and the projector—Specto 9.5mm. silent, 
1,200ft. arms-——rests on a projector stand 
bolted to the wall. The screen—controlled 
by cords and pulleys from the box—tolls 
up into the pelmet above the proscenium 
which is decorated with coloured bias 
binding. The throw is 14ft., giving a 

icture size 30ins by 40 ins. 

IRMINGHAM, 23. W. Evans. 
e 


SILENT TO SOUND 

Sir,—Readers may be interested in my 
home-made sound conversion of the Paillard 
P.A. The idlers and spring idler (the latter 
cannot be seen in the photograph) are 
bolted on to one plate fastened to the front 
of the projector and the drum, flywheel, 
P.E.C. (35mm. type) and exciter lamp (6 volt 





mot watching the show. 

The amplifier, made by 
a friend, has an output 
of 4 watts; it has the 


a Celestion 8 inch. After 
shewing “‘ Land without 
Music,” “ Passing Shad- 

and other sound 

I feel that the time and money 
expended have been really well spent. The 
costs involved in producing this conversion 
were: amplifier, £9; flywheel and drum 
£1 Ss.; three idlers 6s.; speaker £1 16s. ; 
exciter lamp 3s. 6d. Total £12 10s. 6d. 
RAMSGATE. - S. G. BLAckBuRn. 


TITLING OUTDOORS 
be interested in my 
It calls for some 


Sir,—You may 
method of making titles. 
sheets of black matt paper, 3ft. by 2éft., a 
small jar of white poster paint, a brush— 


these costing about 3s. altogether--and 
some patience. The size of paper makes a 
supplementary lens unnecessary. To allow 
for parallax a small margin should be left 
all round. 

With pencil and ruler I sketch in square- 
looking letters, then paint in the outlines. 
Cartoons and drawings from magazines 
can be stuck or traced on. The completed 
title is set up on-an easel in the garden 
and then filmed. 

LgIGH-ON-Sga. W. H. Baxrer. 
® 


TEN BEST A REVELATION 

Sir,—I want to thank you, most sincerely, 
for organising the tour of the Ten Best. 
Our audience numbered practically three 
hundred, and innumerable people told us 
after the show how they had enjoyed it. 
It was undoubtedly a revelation to most 
present that amateur films could be so 
good. We had visitors from quite a distance 
—Burnley, Manchester, Nelson and 
nearer Yorkshire towns. 
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Pailiord PA. projector converted for sound. (See letter n ' 
5. G. Blackburn at top of this page.) pA 


We gave everybody a slip on which 
listed the eight films and requested them 
place them in the order they considered & 
be the best. Two out of three complig 
and the Hebden Bridge order is as followl: 
“A Tribute to Richard Jefferies’’; “‘Maria 
ettes”’; “Blaenau Festiniog Line”; “Accoulj 
Settled”; “Yachting Holiday”; “Big Fish® 
“The Gardener’s Friend”; “Opus One? 

Before the show began I explained to ti 
audience that the competition was organised 
annually by A.C.W. and that this was tit 
first year the films had toured the province 
As people filed out the hope was frequent 
expressed that this should be made an annul 
event in Hebden Bridge (this had alread 
been decided by the Section) and we af 
waiting now until we see the ‘booking plang 
are open for the next series. 4 

It is also pleasing to report the extra 
ordinary enthusiasm that the display 
produted in our members to submit a fi 
im the not too distant future. 
descriptions and stills from the films 
A.C.W., are excellent, but there is nothing 
like seeing the films themselves. 

Kennetu T. CrasrTaes. 
Hzspen Brivce Literary AND 
Scientiric Socy, (Cine Section). 
8 
BOYS’ CLUB SHOWS 

Sir,—The Magdalen House Club caters 
for the rather less fortunate people in the 
district between Euston and St. Pancras 
stations, our aim being to provide ‘the local 








A MATTER OF SIZE 


Sir—-With the casi of paper restrictions, there 
seers to be « tendency for a of to 
bncrease their poge size. May | express the hope that 

** emateur Cone World *’ will not follow this prectice! 
The size is comverwent for carrying and reeding and 
when bound ieoks ottrective on ony bookshelf. 

A larger tire connet be accommodated conveniently 
in most book cases, with the result thet each issue is 
either destroyed after reading or stored in @ cupboard, 
whence it is lwcky if it ever sees the light of dey again. 
increase the murnber of pages by al! means, but pi ease 
not the size 
Enfield Leslie A. Fountain. 

We ore sre thet our correspondent specks for 
many readers The present size of poge seems to be 
—< preferred for the reasons he mentions. 

there is the additional reason thot the “ self 

ing’ caves in which hundreds of reoders 
gees the:r copres would become useless were we 
revert to the lorger pege of prewer deys. in 
this issue we ore, however, introducing ¢ slightly 
derger, more legible type which, we hope, will find 

: ¢. incidentally, there is more to reed in A.C.W. 

then there wos in the pre-wer issues with their 


ger pages 














with some form of entertainment and 
rest to keep them off the streets. We 
lucky, so in that a large number of 
do attend most evenings but it is 
to ring the changes and provide 
come with something apart 
n the usual indoor games, etc. 

m shows occasionally but we 
to buy our own projector and 
s would be prohibitive. It 
use asking the boys to pay— 
would rather go to the local cinema or 

away from the club altogether. 
any of your readers could make any 
estions perhaps—dare we hope ?— 
g @ projector and films to us, we should 


tar, 


Crrit C. Crook, 
N.W.1 (Warden). 


® 
COLOUR SENSELESSNESS 


nany years now I have been 

poor pictorial quality of 

Where colour is concerned, 
generally speaking, has neither 
or the knowledge to handle 
btaining one or two good, 
«lient shots now and then he 


IN OT., 


by 
feur firms 
Pamateur 


nically ex« 
thinks that he has got there and knows it all. 


little more thought and care 
could be devoted to this—in my opinion— 
Most important part of the hobby. The 
amateur wishing to turn out really first class 
work should study the works of the old 
masters I are the best possible 
teachers. And there are plenty of good books 
to be had on the subject. 


Deane Bou? 


Surely « le 


G. H. Hiceinson. 
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Sir,— 

readers, of Ilford, I 
receiving A.C.W. cach month, and 

this brief note is to tell you of my high 
regard for your magazine. I ly see 
most of the American photographic maga- 
zines, both still and movie, and know that 
they are publishing a well-polished type of 
magazine. Yours may be different in many 
ways, but by any standard it surely rates as one 
of the most interesting and most informative. 

I believe that there is a larger quantity 
in your issues than in the usual American 
magazine, and the variety and style of the 
departments as well as the feature articles 
make it a very fine paper. 
Sipney, N.Y. Cuaries F. Teen. 
a 
BOUQUET (2) 

Sir,—After subscribing to your wonderful 
little cine magazine for almost a year, | find 
it so enjoyable that I would like to enter a 
renewal of my subscription for two more 
years ... I rate it much higher than any 
American cine magazine now published. 
CLEVELAND 8, -. RONALD Laerrcu. 


CUTTING OUT FLICKER ON D.A. 
Sir,—Some time ago I wrote you regard- 
ing flicker on my Bolex D.A. projector. You 
might like to know how I have at last over- 
come it. I made a shutter (one of some 
dozen or more experimental ones), with the 
following blade angles: obscuration blade 
104° and two flicker blades of 98° each, and 
three equal openings of 20° each. This does 
the trick, although, of course, with consider- 
able light loss, but enables me to get a 
brilliant 40° x 30” picture and flickerless 
down to about 13 frames per sec. 
Potrers Bar. F. W. JOHNSON. 
D.A. owners will be interested in our cor ’ 
experiments which certainly give results, but it should be 
noted thet after this modification the projector no longer 
stops automatically with the shutter open, which was an 
essential! feature of design of the D.A. up to 1937. 
® 
HELPING HAND 
Sir,—I was interested to see the letter 
from Mr. Haddrell, of Saltville, Virginia 
(asking if a reader in the Barnstaple district 
could screen some 8mm. family films for his 
relatives) and shall be very pleased to assist 
him in any way. Would you be good enough 
to forward the enclosed letter to him ? I am 
afraid I am unable to help him with the tape 
gear. To the best of my knowledge nobody 
around here has a tape recorder. I myself 
own a small private recording studio and 
have naturally made contact with most 
people who are interested in sound reproduc- 
tion—but so far no tape enthusiasts, My 
own gear is the B.S.R. disc recorder. 








There have been many occasions when | 
have intended writing to you but somehow 
the letter has never been written, so now this 
is as good a time as any to say how much I, 
as a lone worker, appreciate your magazine. 
Perhaps the greatest difficulty of those of us 
who are far from the crowd is to gain a 
standard whereby to judge our films. I am 
hoping one day to have the opportunity of 
secing the Ten Best. We have a local film 
appreciation society and I am hoping that it 
may be possible for us to have them down this 
way sometime. Perhaps in a year or so I 
shall be able to submit an entry myself. 
To date I have only dabbled in family and 
news films, though I have a documentary in 
colour of the local fair in production. 
Unfortunately I am _ short of several 
sequences and have to wait until next 
September for the fair to appear again ! 

I do find A.C.W. the most engaging book. 
It has always been the natural place to turn 
to for advice. Perhaps it is a tribute to the 
magazine to say that there has rarely been 
the need to write to you as so many problems 
that have cropped up seem to have been 
answered in the next received issue ! 

I shall look forward to sending my first 
film proper for your criticism, and in the 
meantime wish the magazine continued 
success and ever larger paper quotas. 
BARNSTAPLE, Devon. E. W. SPIRGELHALTER. 


TAKE A CHANCE 


Sir,—I feel proud to know 
that I have made a success 
of a 15 minute 16mm. silent 
film I have recently produced 
for my local Road Safety 
Committee and would like to 
urge other amateurs to take 
a chance on making a film 
when they are given the 
opportunity, whatever the subject. I had 
only two cassettes for my f/2.8 Siemens 
camera and I loaded them myself by hand 
from 50 ft. spools. Although a coal-cupboard 
had to serve as a dark room I carried out the 
transfer and later rewound the film back 
on to the spools without mishap. 

I encountered many snags in the actual 
filming. There were headaches galore, but 
these were more than balanced by the fun I 
had. A tactful approach to the local police, 
hospital authorities and the St. John’s 
Ambulance Brigade gained for me all the 
co-operation I required. It is a good feeling 
to know that the film will serve a useful 
purpose and, needless to say, if I get another 
such offer I shall jump at it. 

Dartrorp R. S. Blackman. 
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PROSCENIUM CURTAINS 

Sir,—I was interested in the 
of a portable proscenium § descri 
A. W. Merrick in the March issue. 
at the moment constructing one very 
similar, using a Pathescope 4° by 3° silver 
screen. I, too, had difficulty in finding « 
small reversible electric motor suitable for 
driving the curtains. A friend of mine 
eventually solved the problem by producing 
from his junk box a motor of the type 
used in motor tuned radio receivers. 

This motor (by Plessey Ltd.), is a miniature 
split phase induction motor with two separate 
windings—one for each direction of rotation. 
It has no brushes or commutatre:: and a very 
simple clutch mechanism enables the rotor 
to pick up speed before engaging the load. 
It 1s mounted on a small plate with a 
of reduction gears, the final spindle 
being 60 r.p.m. 

It is extremely powerful for its size 
measures only 34° by 2)” by 1}*) yet 
cannot be stalled or even slowed by grip 
the final shaft with the fingers. A 24 
single phase supply at 2 amperes 50 
required, this necessitating a simple t 
former. A few of these motors are availa 
from surplus radio equipment stores 
they are still being manufactured and 
be obtained new. 
ENFIELD. A. B. 1 
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JUST A BOY AND A DO 


When | rea imateur Cine World the a ty py yon tind 
results of the Ten Best Films of 1948 Film Awards will describe how they made 
GmMpetitior made up my mind that their filme. “— ype " Mest Be on 
uld make a film during the course 
months which would, interesting locations, I decided to use 
r me one of the coveted _ the following : 
quite clear to me that Country scenes ; the railway line; a 
rouble was spent on the rustic park complete with small lake ; 
tematic and painstaking some very pretty woodland; my own 
, my entry would have garden and my small son’s nursery (as 
er against the ambitious he was only two I did not think I should 
which were the product be able to rope him in as an actor on 
d efforts of several this occasion !). 
makers. Sound Effects : I realised that any 
) survey of the facilities film made with these very limited 
and found that the facilities would have to depend to a 
ghly as follows : great extent on its emotional effect ; the 
An Ensign Super Kine- introduction of suitable music was 
enses, 1° {/1.9, 2° £/2.9, therefore of paramount importance. As 
viceable wooden tripod the only suitable equipment I possess is 
ither flumsy pan and tilt a single turn-table record player connec- 
f Kodachrome Regular ted to my wireless set, mixing records 
of Kodachrome “A” would be out of the question. 
each fitted with two I therefore decided that I would make 
| lamps in metal reflec- my film in the form of several sequences, 
Bell & Howell 750 watt each designed to create a different mood 
Rigby Editor and a 
wr Titler 
ne of my family is 
cine matters, but | 
irents of Neville Spencer 
r-old boy, to permit him 
to take part the film. The only other 
actor I was to lay my hands on was 
my smal! nm rel dog, Jimmie ! 
Assistants None, except for 
Neville’s parents on rare occasions 
Locations and Sets : These would 
all have to | tirely natural, as without 
help I cou it possibly undertake to 
build sets cither for outdoor or indoor 
use. Thinking over the places within 
easy reach of my house that would make 
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THE MAKING OF 
A PRIZEWINNING 
FILM 

By J. G. GASKELL 
in the minds of the audience and each 
to be separated from the others by fades, 
so that the record could be changed 
without a noticeable break in the 
musical accompaniment. 

The next step was to write the story. 
How was I to introduce the boy and the 
dog into the various settings available to 
me so that it would seem perfectly 
natural for them to be there ? And 
once there what could they do to sustain 
the interest of the audience ? 

I came to the conclusion that the 
most natural thing for a small boy to do 
would be to take a letter to the post box, 
and the next most natural thing would 
be for him to forget to post it! This 
would provide a reason for his wander- 
ings and enable the unposted letter to 
come to light at the end of the film, thus 
providing a sting in the tail, as it were. 

The following story was finally 

evolved : a small boy is sent 
by his mother to post a 
letter in a pillar box some 
way from his home. He 
puts the letter into his 
pocket and sets out accom- 
panied by his pet dog. 


The photographs on these poges show 
frame | , enlargements from 


junior technical assistant for most of 
the shots! The photograph opposite 
shows the filming of the final shot—the 


On the way they pass near the rail 
line and the boy hears a train comi 
He runs to a bridge to watch the t 
and gets so excited that he quite forget 
to post the letter. This provides t 
stimulating sequence. He comes to’ 
field where hay making is in progress a 
goes to sleep on a haycock. Here 


have a mood of peaceful serenity 
contrast to the previous sequence. 


When he wakes up, his dog 
disappeared so he runs off to look f@ 
him. His search takes him through t 
woods, where the lonely little figuil 
dwarfed by the huge trees provides § 
suitable subject for a touching li 

After searching through the woods 
boy reaches the rustic park and sits do 
beside the lake, gazing forlornly into t 
water. As he stares he sees the reflectio# 
of the dog who has arrived on 
opposite bank, and a joyful reuniogi 
takes place, culminating in an against: 
the-light shot of the boy skipping happily 
away with his dog. 

The last sequence shows him returni 
home and being undressed for bed. ng 
his clothes are thrown on to a chair, the 
letter falls out. The mother bends to pick 
it up and the camera tracks in to show 
a close-up of her hand holding the letter. 

The next step in the production was 
the scripting of the story. Before 
undertaking this, I visited the locations 
and examined each one very carefully so 
that the script should contain no scene 
that could not be readily photographed. 

First, a rough script was written. I 
sent it to Amateur Cine World who very 
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ed it for me, and their 
remarks I duly bore in 
re-writing it. Finally I 


re-written script into separate 
that scenes taken in any one 


matter where they appeared 
were grouped together. 
led me to take only the 
m of the script with me 
ut to film. I consider the 
lved in preparing these 
s well worthwhile because 
in the excitement (and 
hurry) of the actual 
very easy to muss a scene 
search through the whole 


refinement which I shall 
troduce into the location 
next film is the addition of 
each scene showing roughly 
seen through the view 
will avoid all confusion and 
time in setting up the 
mposing the scene 


A small blackboard, on which was 
chalked the number of scene and take, 
was photographed before most scenes. 
There were times when, in order to get 
a shot while the opportunity presented 
itself, the board was dispensed with. I 
feel that, wherever possible, its use is 
well worth the trouble, as it is a most 
laborious task to identify a shot, perhaps 
weeks later, simply by viewing the film 
and then searching through the script. 

I used the tripod whenever I could, 
but often I had to do without it in order 
to catch my small actor in a fleeting 
mood. It was, of course, invariably 
used with the 2° and 4” lenses. 

The use of the 4° lens enabled trees 
to be seen passing between the boy and 
the camera in the wood scenes, and 
although these shots were actually pans, 
the effect is almost that of tracking the 
camera beside the moving figure. 

Most of the exposures were made by 
the high-light system, a piece of white 
card being held in the position of the 
subject, with the setting of the meter 
adjusted so that it read 1/6th of the 
figure given by the manufacturers for 
the particular film stock. This method 
gave good results. I made small allow- 
ances for the inherent density of the sub- 
ject and approached the whole business 
from a common-sense point of view. 

Titles were made by artificial light. 
For the main title the titler was set up 
on an ironing board so that the field of 
view embraced part of a writing desk. 
The moving titles were painted on a 
strip of celluloid the width of the title 
holder and pulled up slowly past the 
lens by Neville’s father, while his mother 
finished writing a letter and stamped and 
addressed the envelope in the background. 

It needed many rehearsals to get the 
timing right, to achieve a smooth upward 
movement and to position the lamps so 
as to avoid reflections on the celluloid. 
Only one take was necessary, however, 
and the result is quite effective. 

I exposed the whole 500ft. of daylight 
colour film as well as the 100ft. of 
Kodachrome “A”. The finished film 
runs to 350ft. 

I did not send all the spools to be 
processed in one batch—the wisest 





plan—because I could not resist the 
sc nagpaccoe of seeing just how the film 


progressing. In the case of four 
of. the reels of Kodachrome Regular 
there was no appreciable difference in 
the colour rendering, but the fifth was 
definitely softer in colouring throughout, 
though the difference is not serious. 

On its return from processing, I 
projected the film a couple of times with 
the purpose of selecting the best takes. 
Often I had to have two or three takes 
as I found it difficult to achieve the 
desired effect first time on every occasion. 
Frequently my small actor would per- 
form admirably until the last foot or so 
of the scene, when he would suddenly 
lose interest in the proceedings. 

I cut off each scene successively from 
the spool of film and put them m 
numbered divisions in my editing. box, 
but did not attempt to assernble the 
film until I had completed the photo- 
graphy. Then I simply chopped off the 
first few frames bearing the number of 
the shot and strung together the shots 
which formed each sequence of the film. 
I projected these sequences repeatedly, 
one by one, making very careful notes 
of what I thought was necessary in the 
way of cutting. 

When I had edited them I made the 
chemical fades which occur between each, 
using Johnson’s Fade Solution, and then 
joined the sections together. I projected 
the completed film several times more, 
again making notes for the final editing. 

Although this seems to be about the 
best means of accurate and sympathetic 
editing when working with average 
amateur equipment, the repeated pro- 
jection of the film does tend to cause 
scratches. Theansweris, I suppose, to have 
a copy made when each reel is processed 
and carry out all the editing on the copy. 

The original can then be cut to match 
exactly and will be absolutely unmarked. 
Although copies are expensive I think 
they might be worth while for special 
purposes, such as comp+tition work. I 
shall seriously consider using one for 
editing my entry for the Ten Best of 
1950, for, fired by the thrill of winning 
a plaque this time, J am already, in my 
mind, beginning to shape my next film. 
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RUNNING COMMENTARY 
Printing 
Progress 


By SOUND TRACK 


All amateurs know that the professional 
photographer enjoys the luxury of a 
laboratory service that will go to great 
lengths during printing to ensure perfect 
shot-matching. Numerous “‘light steps”’ 
are employed in the printer, and at every 
slight change in the negative density 
precisely the right change in printing 
light can be made to suit the sequeng 
and the film as a whole. i 
Few amateurs use neg. pos. 
vast majority use reversal and ob 
compensated processing: and thougl 
this compensation has been sneered @ 
from time to time, the fact remains thi 
it provides the best quality. In the c 
of perfectly exposed and unifor 
material, it is for ali practical purpa 
inactive. : 
Only at a junction between a dark a 
a light shot does one observe, for abou 
four frames of each shot, a change & 
total image density. It is often wrong} 
said that fades and dissolves are spoileg 
by compensated processing. This 
not the case: they are reproduce 
satisfactorily, but can be improved by 
exposing four very light frames at thi 
dark end of the fade so that the fing 
blackness of the fade is maintained 
When it comes to colour film, thi 
professionals have more bother wit 
shot-matching, but they still do if 
Kodachrome colour prints give trou 
in this respect, but it seems that corree 
tion filters are being perfected so tha 
each shot can be corrected. There 
also now a special duplicating stock, 
preferable to Type A Kodachrome, 
specially for making prints. The sound 
track, if we may talk about ourselves, 
is a simple silver salt in the outermost 
emulsion layer. 
16mm. Technicolor prints are made 
on 35mm, stock, The sound track is 
again a simple monochrome silver image. 





The picture made by the Technicolor 
routine of three separate dye-transfer 
images combined on to one side of the 
film, and produced from the three colour- 
separation negatives. It inevitably hap- 
pens that there is a very slight spread of 
the dye in the images, this explaining 
why the picture lacks the perfectly crisp 
monochrome definition, whereas the 
sound is as good as the best. 

This dye spreading is the same what- 
ever the film size, so that for the same 
screen size it will be more noticeable 
with l6mm. than with 35mm. After 
the picture has been printed, the film is 
perforated and slit to standard 16mm. 
dimensions The results can be really 

lent 

"There are some 16mm. prints being 

e¢ with the Cinecolor process. This 
two colours only, and an emulsion 
each side of the film. This again 
es a little trouble, as with 16mm. it 
difficult to get a good compromise 
us between the two emulsions. 

We have never seen a 16mm. Dufay- 

or print. The limitation of picture 

in this process, due to the reseau, 
es it less satisfactory than the others, 


ugh it has the attraction of straight- 
ard direct-reversal processing. A 


mist’s invention that would permit 
ing on the film a reseau about ten 

as fine as the present standard 

Id rocket this back to popularity. 
One thing is quite certain. Both 
camera stock and in printing stock 
methods, progress is continually 
Bing mad It will, bit by bit, and in 
time, add to our range of tools and 

nit further advancement in quality. 


DIFFUSION DISCS 


netimes when we drive home on a 

lly evening, our car interior tends to 

a shade fuggy and we then reach 
rard, with our woolly-gloved right 
hand, and wipe the inside of the wind- 
screen with rather meticulous horizontal 
movements tll visibility is restored. 
When one of our passengers remarked 
how much simpler it would be to wipe 
the thing with up-and-down movements 
“like everyone else does,” we pointed 
out that no photographer would do so, 
because the exercise is an elementary one 


suggests a good wiping-cloth, we counter- 
suggest a heater-de-mister: but in 
practice neither is available. 

In exactly the same way, the plain 
glass disc may haye been overlooked 
when one suddenly decides that one 
would like the romantic landscape to be 
diffused. Well, you can use a filter, so 
long as it is melt-coloured glass, such 
as the Pan-Ortho series. A sun-shot 
“moonlit castle” looks good so treated : 
the ideal set-up is } back-lighting, strong 
sun immediately after rain, lofty tree in 
foreground, red filter and very faint 
vaseline smear horizontally, to give 
vertical diffusion. 

One of the seldom-stated advantages 
of visual-focusing is that it does enable 
the cameraman to get a very shrewd 
idea of the degree of diffusion, by viewing 
the image with the lens as set for taking : 
but here as with polar screens, it is 
essential to bear in mind that there is a 
rotation of about 120° between focusing 
and taking positions. This must be 
allowed for—most simply by a datum 
mark on the camera body to match 
which a mark on the filter is in each 
case re-set. 


PERSONAL APPEARANCES 
pond well-known A.C. W. contributors are maki 





By LESLIE. 
wooD 


ANYTHING FOR A LAUGH 


Everyone warns amateur producers to 
be wary about attempting comedy. 
Drama, the argument runs, can be poor 
yet still get by, whereas comedy that 
fails is unendurable for the audience. 
The catch-phrase, ‘timing,’ is always 
used in connection with comedy as 
though it were a talisman. 

Comedy is no harder to make than 
melodrama. As for misfiring, surely 
nothing is worse for its sponsors than a 
melodrama which turns out to be un- 
intentionally funny ? 

This mystic timing business applies 
to stage shows and the music halls. It 
means playing on your audience so that 
by holding back punch lines to the last 
moment you get the greatest possible 
effect from them. It can only be applied 
theoretically to films. One must try to 
imagine the audience’s response to any 
given gag, time the cutting to suit, and 
leave it at that. 

Three comedies currently on view 
will repay study. In none of them does 
timing count for much. John Ford, 
director of “‘ The Lost Patrol,”’ “‘ The 
Informer,” “How ‘Green Was My 
Vailey ” and “ The Grapes of Wrath,” 
takes a successful flyer at satirical 
comedy in “‘ When Willie Comes March- 
ing Home,” using players not usually 


associated with films of the typ@ 
For hero he uses Dan Dailey, 3 

pleasant song and dance man, and allows 

him to play straight. For heroine he ha 


Corinne Calvet, who likewise plays as if 


A 


drama. The story is funny, the dialogué 
only occasionally so. i 

What makes it humorous and hap 
and pleasant is what can only be call 
‘slant.’ The direction picks out the odd 
circumstance and gives it slight over 
emphasis, quirks of character are reveale 
in a flash, and the director of photos 
graphy, Leo Tover, helps by slanting 
his shots so as to put a slight kink in re 
life so that it becomes irony. 

As in all good comedies, the story i 
simplicity itself. A small town soldier, 
given a tremendous send-off by hig 
fellow townsmen as the first man to joi) 
up in World War II, finds himself. 
posted back home as a gunnery instruc- 
tor. Soon his own parents are sick of 
seeing him about the house. The 
local girls call him “ that drip.” 

Then he whirls into forty-eight hours 
of adventure with the French under- 
ground, becomes No. 1 Top Secret at 
Downing Street, the hero of the brass 
hats st Washington, only to return home 
and discover that no one believes a 
word of his story. 


na 4 








Comic emphasis is given to scenes 
which come near pathos. When the 
hero is spurned by girls at a dance, we 
could feel sorry for him did not John 
Ford cause a little dog to yap at his 
trouser legs as he goes off into the night. 
How can any man be pathetic with a 
Peke gnawing his pants ? 

The hero says good-bye to his girl 
at the station It seems to the lovers 
that they are parting forever. They are 
alone in the world. It would be poignant 
did not the camera rove up to reveal the 
train before which they are standing. 
Every man jack of the departing troops is 

pking out of the windows in a kindly, 

ndly s of way, politely interested 

Willie's leave-taking technique. 

Ford reserves his slapstick for situa- 

where slapstick is legitimate, as 
ero, bowed down by a 
ngover, and still suffering 
aftermath of sea sickness, tries to 
tep unobserved into his home by an 
n wind so tired that he is ready 
tracks, whereupon he is 
med on the head with a 
vielded by his father who 

for a housebreaker 
see that John Ford has 
the unreal and theatrical 
f having his Frenchmen 
talk in broken English to 
His Maquis talks rapid 
rinne Calvet, their leader, 
translates for Dan Dailey, 
s a moving picture made by 
craftsman, Ford lets the action do 

own explaining. 

SAs a comedy director, Preston Sturges 

His “ Miracle of 


few equals. 


Morgan's Creek” was riotously funny, 
but as writer and director of “ The 
Beautiful Blonde from Bashful Bend,” 
with shapely Betty Grable for star, he has 
written too much and directed too noisily. 
He has mistaken clamour for comedy. 

Betty Grable plays a girl of the golden 
West with cute ways and an unerring 
facility for using six shooters. She 
shoots a judge in the pants at the outset 
in mistake for her wayward lover, Cesar 
Romerp, and throughout the rest of the 
story she continues to go on accidentally 
shooting the judge in the same spot. 
It is the film’s one joke. Long before 
the end we know the fade out will be 
Betty Grable pumping a culminating 
dose of lead into the judicial seat. 

Everyone talks at such speed that this 
is not so much a film as a gab fest. In 
Technicolor, embellished with a couple 
of tunes, and two scenes in which Miss 
Grable parts company with her skirt, 
its bid is obviously for the tired business 
man’s patronage. In fact, business men 
who are not tired are soon likely to 
become so. 

It is wildly overdone. The heroine is 
mistaken for a school ma’am and is 
harried by two loutish boys who are so 
subnormal that they bear no relationship to 
reality. Take warning from this. Comedy 
must not depart too far from actuality. 

Yet there is one brief funny sequence, 
and it is without dialogue. Old-timer 
Chester Conklin is taking part in a 
widespread shooting affray in a farm 
yard. His cover is a horse trough. 


The horassed staff trot continually beck and forth with ! 
posts—a literally running gag from ‘' The Happiest 5 
of Your Life *’. 





Every time he fires his six shooter across 
the trough, a little plop of water comes 
up and splashes in his face. The battle 
is forgotten. The marksman’s feud is 
now with the water. He tries to outwit 
that plop, he tries to sneak up on it, to 
dodge it, but it has the last word. 

In that sequence there is more comedy 
than in the rest of the picture. Chester 
Conklin is every man who has ever tried 
to match his will with a deck chair, a 
blunt tin opener, or a nail that won't go 
in straight. He is mankind ineffectually 
battling with dumb nature and getting 
the worst of it. And his mournful dead 
pan face is tragedy’s comic mask. 

Frank Launder makes a rollicking 
romp out of “The Happiest Days of 
Your Life,” which, I believe, is the 
first film to be adapted from television, 
reaching the screen via the stage. In all 
farce, repetition is a stand-by as a 
laughter-raiser. In ‘‘When Willie Comes 
Marching Home,” Dan Dailey can never 
get posted away from his home town, 
though he appeals in turn to captain, 
major and colonel. Miss Grable cannot 
escape a fate which ordains that she 
keeps shooting Porter Hail in the seat. 
So, in ‘‘ The Happiest Days of Your 
Life,”’ the repetition gag has a prominent 
but only occasionally tiresome place. 

Everyone must know by now that this 
is the story of a girls’ school which gets 
billeted on a boys’ school by mistake. 
The final reels show the respective 
Principals, faced with simultaneous visits 
from the governors of the boys’ school 
and some of the girls’ parents, trying to 
keep up the pretence to the former that 
there are no girls on the premises and, 
to the latter, that there are no boys. 

It means lightning-like changes in class 
rooms, in the gym and the dormitories, 
by switching the sexes with rapidity. 
Boxing gloves are whisked away to give 
place to dainty needlework. Rugger posts 
are uprooted to make way for netball. 

It goes on a shade too long. The joke 
wears thin, yet director Frank Launder 
is reluctant to leave it and even after 
The End title he gives yet another 
glimpse of the odd job man, who has 
tottered a score of times on and off the 
field with rugger goal posts, lying 
exhausted but happy beside them. 


Willie Fae Marching He + yd 
» the camera aching teak 
interested spectators. 


his git 


By any standards, however, this is i 


uproarious picture. Who can resigt 
headmaster Alastair Sim with his unctuous 
mixture of suavity and cunning matching 
wits with his opposite number and fo¢, 
that indomitable and unsubtle battle-a 
Margaret Rutherford, with her unendi 
flow of shoulders to wheels, long, long 
pulls and dogged doing it. 

The pupils matter little in this picturé, 
There are no counterparts of Betty 
Grable’s neanderthal tormentors. The 
is hearty slapstick, as when an iron 
clashes and clangs on a stairway at thé 
behest of Margaret Rutherford engaged 
on one of her segregation schemes, 
while displaced Alastair Sim tries to 
give an English lesson just below in the 
entrance hall of his own school. 

The supporting laughter-makers dig 
up priceless gems of characterisation, 
starting with Joyce Grenfell as a toothy, 
sex starved games mistress named 
Gossage, whose one awful bid for 





Anything for a Laugh 

(( ontseued from previous page) 
bonhomie with the male teachers is : 
sudden girlish outburst of “I say, 
wish you'd call me Sausage,” By Ra 
mext to Guy Middleton as a devilish 
sporty-type of master who has to be 
asked to discontinue giving the girls 
instruction in biology. 

The amateur screen could do with 
many more laughs. Comedy is only 
real life seen from the angle of ironic 
“comment. Let timing take care of itself. 
If you know you have a certain laugh in a 

icture, don’t be frightened to follow 

up closely by a second. Better a 

laugh here and there than 
mut jokes, with dreadful dank 
some misfire. 

Den't use the red nose and little 

hat technique of the music 
Take real types, diagnose their 
aknesses and peculiarities and show 

m up but always show them up 

a human light. Don’t be too unkind. 

only a slight story without much 
t-—look how simple are the themes 
palt with in the films under review. 

Don't try your finished film on the dog 

before finally cutting it. 
Street tries out comedies at 
times in three different towns 
takes out a foot, for what may 

il to get a laugh in Slough may ‘well 

¢ the roof off in Stockport. 

Avoid the hackneyed, the unbelievably 

pid detective, the thwarted old maid, 

uma’s darling in Fauntleroy suit who 
teased by the other kids but who proves 
toughness in the end, or the professor 
thaws out to bebop under the 
> of a fair young pupil. 

the newspapers for new 
They need not be funny on the 
hey will become funny when 
you give them your slant. Or think up 
a catchy title and invent a film to fit. 
Who could resist ‘‘ She Fell out of her 
Flying Saucer" or “‘ There are Bodies 

at the Bottom of my Garden”? 

A good comedy is remembered long 
after a drama is forgotten. The field is 
open, the snags are few. To paraphrase 
Margaret Rutherford, set to with a will and 
lo, something attempted, something done. 


PAGES FROM 


A MOVIE MAKER’S 
DIARY 


By DENYS DAVIS 


March 2nd, Let's start the Diary this 
month with a gadget. I've noted and 
reported on about three dozen so far. 
Of them all, the dinghy mast lamp 
stands were by far and away the most 
popular, with the jelly mould photo- 
flood reflectors a close second. I hope 
you've been able to use at least one of 
these ideas. 

Now it’s your turn as I am in need of 
a spot of advice. For a proposed film 
we shall need a portable lighting set to 
operate in acar. The lights must give 
the output of about four small photo- 
floods but only for comparatively short 
periods at a time—-never more than five 
minutes. For convenience, it would 
perhaps be better to over-run a set of 
smaller bulbs, such as car headlamp 
bulbs -or something similar so that 
reflectors, etc. could be similarly scaled 
down. One essential; we have room 
for a few additional batteries in the car 
boot but not for dozens all wired together 
to step the voltage up. 

Any suggestions please ? 





March 5th. Seems that one of our 
members was visiting a Scottish club 


However, they had another shot at it as 
you'll see if you come along to the 
premiere of the National Amateur Film 
Awards. 


March 9th. “ Doors open 7.30, show 
starts 8 p.m."" In company with another 
enthusiast I arrived at twenty to eight 
at the hall where a club show was to be 
given, beating the projectionist and his 
projector by a short head! We, simple 
mortals, concluded that it couldn’t 
possibly be the projector but only a 
standby machine. So we paid our two 
bobs and went in. We were wrong. 

A dirty, discoloured screen stood on a 
table upon a bare stage. We were sold a 
programme. The advertised “ other 
feature films "’ proved to be an indifferent 
short documentary, a fine three reel 
amateur film made by another club, Ace 
Movies, in 1938, an unsuccessful entry for 
last year’s Ten Best competition and the 
London premiere of the club’s latest film. 

We settled down with every intention 
of enjoying ourselves. We were 
determined to enter fully into the spirit 
of things. After all, it was our first 
visit to one of this club’s shows, we 
knew their latest production was a good 
one and we were determined to have a 
good time. 

At 8.5 the projectionist flashed a beam 
of light on to the screen—there was about 
two feet to spare on either side of the 
frame! Hasty switch to the three inch ! 
Ah, alittle better. Thank heavens there's 
room to move the screen back, or the 
projector back, to fill the screen. But 
apparently this was to be rugged stuff, 
without frills or trimmings. There's 
your picture and it’s on the screen. 
What more could an audience want ? 

At 8.21 the lights went out and the 
documentary came on. It was all about 
fields of waving corn. Our only difficulty 
was to decide where the corn left off and 


the hairs in the gate took over. After a 
time, however, we were able to greet 
most of the hairs as old pals for they saw 


turntables, we later learnt, were on loan 
from one source, the speakers belonged 
to the hall. This, we decided, showed a 
marked lack of foresight on the part of 
someone who should have checked up 
on their matching. 


As the main of our visit was 


purpose j 
to hear the music that had been specially 
recorded for the feature film we then 
decided that we should be annoyed if 
they hadn't fixed it by the second hal 
of the show. (The enormous joke ti 


this show had been attended by te 
orchestra and their friends for much tHe 
same reason did little to relieve @ 
misery.) 7 
After a decent pause for rethreadifj 
the projector, which had 1,600 ft. spogh 
and could have accommodated the entife 
programme on two reels with a sin 
interval, we read the title “ ELCART§ 
EHT”. A very long pause punctuatie 
by hoarse shouts of “lights,” and | 
were off again to a flying start. At 
end of reel one we were afforded 
gratuitous information flashed on @ 
screen XXXX splodge XXXX dot @ 
dot splodge—biank leader—dot 
“OWT LEER, ELCARIM EHT?. 
Yes, they had spliced the middle reel} 
three in wrong way round-—to use) 
politer expression than that current # 


ran it through about face—more splodg 
—and we were on terra firma agai. 

During the interval, we resolved % 
count the empty seats. Instead # 
found it easier to count the audiett 
since only about 5°%, of the seats wie 
full. Perhaps the word had already g@ 
around! We are all for long intervals ; 
there are certain essential things to do 
and one can frequently encounter familiar 
faces. 

The farniliar faces were absent tonight 
so we must confess that we thought 24 
minutes for an interval a shade too long. 
We cansoled ourselves with the reflection 
that somebody somewhere must be fixing 





the amplifier. But they hadn't and we 
walked out and let them keep their other 
shilling’s worth 
I am s to have been such a wet 
blanket and to have torn this particular 
show to pieces. I attend quite a number 
of club shows, and some of them are 
indifferent :t I do not criticise them for 
that provided at least a few of their mem- 
bers have tried to entertain their audience. 
If the is a bad one, a British 
audience v be the most tolerant in the 
world an miss it as “‘ just another 
@mateur s! It is when an estab- 
lished clu ich as this does not make 
the effort plan their show and leaves 
practical! ry detail to the professional 
Brojectior that, in my opinion, harsh 
Seticisrn | tied 
eThey could have put on a good show 
t they n't It was extensively 
rertiae was open to the general 
blic { do not think this sort of 
loes the other clubs much 
ear, I sincerely hope that 
again with a little more 
few mistakes are all part of 
fun and nobody carps at the odd 
akdow: the not too strong pro- 
nim was simply the lack of 
Bnning the misleading advertising 
ther fe films—that got my goat. 


orma! 
geod N 
ey will 


<cas 


arch 24th. 
P-COMmMn 
me for fut 


to draw 


Our small presentation 
spent the evening plan- 
re public shows. One job 

p lists of equipment that 
m projectionist to usherette 
Small and large change for 
cleaner for the projection 


yone Tt 
ht need 
Tamu 


ports, wood packing for uneven floors, 
torches, fuse wire, spare needles and a 
hundred other little details apart from 
the big equipment. 

One item that we had forgottenet our 
last annual show came to mind. Now 
we check that our projectionist will have 
a lamp and lampholder attached to a 
pair of short leads, bared at the ends. 
It is the only quick method to check if 
the fuses have blown. 

In the three shows we had only one 
breakdown of over 20 seconds—when a 
faulty lamp blew the main projector 
supply. It took just eleven minutes to 
locate and repair the one fuse of six 
possibies before getting under way again. 
The little test lamp device would have 
cut down the precious minutes. 


March 28th. Just noticed a novel 
cable clip made from two sizes of spring 
metal tool clips. Instead of screwing 
these to wooden bench shelves or 
cupboard doors, John had bolted odd 
pairs together, back to back, with a 
couple of short 4BA nuts and bolts. 

The larger clips were clamped along 
his mike boom while the lead had been 
pushed into the smaller clips. It struck 
me that here was a device to keep our 
cables in order when we were using lights. 


March 30th. 
interest. 


Just a final point of 
A 1,009w. lamp may overheat 
when projecting films at sixteen frames 
per second yet an arc projector can be 


run for long periods at this speed. It is 

perfectly logical, of course, for the 

cooling system makes all the difference, 
but it does raise an inter- 
esting sidelight on projec- 
tor design. 


To mark the production of the 10,000th 
Beil & Howell-Gaeumont 601 projector, 
Mr. j. Arthur Rank paid a visit to 
British Acoustic films, Mitcheldean 
factory in Gloucester recently. On his 
left in this picture is the Managing 
Director of G.B. Equipments, Led., 
Mr. 1. H. Cremieu-joval, next to whom 
is Mr. C. H. Percy, President of the 
American Bell & Howell Co. ** So for,”’ 
Mr. javal told the factory staff, “ we 
heve licked the i6mm. projector 
problem, and mow we wont you to 
concentrate no fess om getting out the 
Mew models in our range—the 

comeras and projectors, and so on.”’ 





ODD SHOTS 


SELECTED AND PRESENTED BY 


GEORGE 4H. 


Hand Crank... I do not often 
find myself at variance with my old 
friend Philip Jenkins, but I must say 
that I strongly endorse Mr. Colquhoun's 
criticism of his statement that it is 
‘quite a physical strain’ to turn through a 
few super reels. Yet hand cranking 
certainly can be a strain. About fifteen 
years ago, my own 35mm. portable 
projector being out of commission, I was 
lent another in which the hand crank 
was directly fixed to the 8-frame sprocket 
on the machine. With this I did a 
24 hours programme, hand-cranking 
without assistance, and inside a small 
portable booth at that. At the end of 


the time I was down to a vest and a pair 
of trousers and bathed in sweat (the 
more polite term ‘perspiration’ would 
be inadequate in the case), 
quhoun is correct, 


Mr. Col- 
too, about flexible 
wrist movement. It was the procedure 
adopted in the old days of hand-cranked 
cameras, when we also had to acquire 
the ability of turning the other cranks 
operating pan and tilt movements 
on the tripod without altering the steady 
rotation of the camera crank. 


Rolled Bead Screens. In time these 
screens, like others, lose their resilience, 
and when they are opened up, the screen 
surface, instead of being flat, assumes a 
series of shallow gutter shapes, with 
disastrous effects on the picture. I have 
found it desirable, when possible and 
practical, to roll the screen material on a 
drum of very much greater diameter, 
even as much as 8 or 12 inches, which 
reduces the effect to the minimum and 
prolongs the life of the screen material. 


Exposure Readings. Mr. Scott 
Simmonds refers briefly to an aspect of 
exposure and projection which is often 
lost sight of, and that is that the apparent 
value of a high-light is also a function of 
the visual response of the viewer. Let 
me put it in this way; if you take a 
picture of normal contrast when projected 
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under normal conditions and then try 
to project it up to too large a size, or 
with light leaking in from outside, then 
the picture as a whole will look flatter 
and the high-lights appear to be less 
intense. 

It has to be remembered *that the 
picture an the screen is a complete 
illusion and that one is attempting to 
produce high-lights and black tones on, 
screen which, a moment before projectii 
starts, is seen to be a white one. 
of the picture area is unilluminated te 
eye response is stimulated and the high 
light will appear more intense. If ¢ 
overall tones are light, then the ¢ 
response tends to be depressed, towartl 
the high-lights as well as the dark to 

For this reason it could be argued, 
purely artistic grounds, that it is np 
always desirable to bring your high-light 
up to the same intensity level and thi 
more apparent uniformity may be of 
tained by actual variation in tom 
rendering of the same objects as betwet 
scene and scene. This question 
rendition is, and always will be, parth 
a matter of taste and artistic sense as wel 
as purely technical accuracy. That 
why, even when the scene is lit and 
camera operated by the most skilled 
cameramen, the printing grader can @ 
something towards securing a prope ’ 
balanced and homogeneous 
throughout a whole fil. The reverg 
cameraman must use other methog 
to attain the same result. £ 


Publicity Pow-Wow. As one of ele 
old hands in this amateur cine business 
I am over 50 and have been at it for 
more than 25 years—may I put forward 
a plea for tolerance? ‘The fierceness 
with which they hold their views has 
led some of the younger participants in 
the club publicity debate into a not 
inconsiderable degree of rudeness. I 
should be the last to criticise but feel 
impelled to protest that Mr. Steer’s 





reference to the ‘senile serious’ and certain 
remarks in some other letters suggest a 
certain contempt for us earlier workers. 
Undoubtedly our work was cruder. 
The young amateur of to-day comes to 
an established hobby with a wide range 
of material, apparatus and service. We, 
the pioneers, enthusiastically took up a 
new and untried thing, with relatively 
crude equipment, non-colour sensitive 
film, no artificial lighting apparatus and a 
multitude of handicaps. Yet, within those 
limitations, we were no less ambitious 
than those who follow us. Because of our 
activities and demands facilities improved. 
Remember that the amateur film world 
yesterday produced such important 
kers as G;nerson, Paul Burnford, Basil 
ght, Lione! Banes, Leslie Wood, Ben 
leton and many others. 

often chuckle when clubs preen 
on having re-discovered 
did twenty years or so before 
all means let them go on 
their schemes, but cannot they 

pect other points of view ? 


atural Action. In my film making I 
n have to direct people who have no 
cial training in acting. I have very 
nite ideas as to the effects I wish to 
in but experience has taught me to 
in from instructing actors, at first 
in too great detail. Such a procedure 
Its in all the characters tending in 
degree to be too close a projection 
imy own behaviour dh the screen. 
rever versatile and imaginative any 
ctor may be, there is a limit to the 
¢ of his ideas. So I say to them: 
want to do so and so. Go ahead 

do it in your own way.” 
y adopting this approach I become 
re of little mannerisms and idiosyn- 
ies which are reflections of the 
tes’ personalities but which I might 
have “ironed out" by too detailed 
direction at the start. I am then able to 
build on these, knowing that they will 
Come casily and naturally to the actors. 


Colour Library. In no system is 
colour rendering 100 per cent accurate ; 
while some colours are rendered nearly 
perfectly, others are greatly distorted on 
the screen. This cannot be helped and 
is a smal! price to pay for the inestimable 


boon of colour. But once you know the 
behaviour of a colour the knowledge 
should not be wasted. 

A good plan is to have an indexed 
colour reference. Prepare a box divided 
into compartments for various colours : 
green, blue, yellow, etc., and draw up 
a card index for it. Colour samples are 
placed in their respective compartments 
and details of the conditions under which 
they were photographed, lighting, texture 
and so on entered on the card, to which 
a frame or so of the film has been 
stapled. The samples can be such things 
as fragments of dress material, or pieces 
of card painted with the paint used in the 
scene and so on. Where possible they 
should be big enough to be usable for 
camera tests later, but at a pinch, even a 
tiny wisp of material will be sufficient 
for reference purposes. 

In this way you can build up a 
reference library that will show the exact 
behaviour of various colours and textures 
under different lighting Conditions, and 
you will be spared much guessing when 
preparing for future productions. 


Record of the Film. For some weeks 
past I have been working on a 16mm. 
Kodachrome film. One of my associates, 
who owns an 8mm. camera, has been 
taking odd black and white shots of sets 
and so on for his own amusement. These 
shots have proved a great boon. Because 
he was able to send his films off frequently 
for processing and get them back quickly 
we have often had early confirmation 
that the arrangement and action in 
certain shots had ‘come off,’ without 
suffering the agonising wait until we 
could see the results from a large batch of 
colour material. On one or two occasions 
we have been able to check continuity 
points in this way, and now and then I 
asked him to record lamp arrangements. 

But not least interesting were the shots 
I didn’t know about: myself perched 
precariously on top of a ladder pouring 
fluid from a beaker for a trick shot; 
two members of the cast grovelling on 
the ground to recover some bits and 
pieces we spilled; and other incidents 
which provide a heart-warming personal 
record of the making of the picture. Some 
of the clubs might like to try out this idea. 





We. Test the New Apparatus 


WAKEFIELD TITLER 


Well designed and carefully made, the 
Wakefield can be used with all substandard 
cameras. The bed is longer than that of 
most other types, being 36 ins. overall. It is 
in the form of two parallel rods § in. 
diameter supported at each end and in the 
centre by cast supports. For convenience in 
storage, the bed can be taken apart into 
halves roughly 18 ins. long. 

Attached to the end casting of the bed is a 
nicely made cast aluminium frame title 
holder taking cards 12 ins. x 9} ins., the 
maximum area photographed being 11% ins. 
x 8} ins. Since the holder is a skeleton 
frame, it can also be used for holding trans- 
parencies, or as a locating frame for close-up 
work. The title frame is adjustable for 
height for centring with the camera lens. 

A “ model platform,” supplied with the 
apparatus, can be attached to the back or 
front of the holder, at any height in the 
frame. ‘This useful feature assists in the 
production of numerous special effects. For 
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example, models can be incorporated in 
ordi titles. 

holders are adjustable for angle 
with the title, and can even be swung round 
to light the back of the title frame. The 
lamp-to-card distance is adjustable between 
the normal 13 ins. and 84 ins. The B.C, 
lampholders take ordinary 100 watt pearl 
lamps, or No. 1 photofloods. The semi- 
circular reflectors are adjustable, and have a 
smooth bright silver finish. 


The Camera Carriage 

The camera carriage, a triangular o 
with three wheels which rest on the 
of the bed of the titler, is a very 
piece of work. Two wheels rest on one Bd 
and have positive sideways location, w 
the single wheel rests on the other 
and holds the carriage level. It may 
locked in any position along the bed, exe 
over the central foot casting. But @ 
limitation can be — by using 
two alternative itions on § 
platform. It runs > pacioit smooth} 
the rods; friction as — as locking | 
provided by the paw! and thumbscrew @r 
the underside of the carr = 

The camera fits on tp of cast b 
attached to the carriage from underneath 
a thumbscrew and washer. This bracket 
adjustable for horizontal location by 
of slots in the top of the carriage. Althoug 
it may be used in either slot, it normall 
goes in the rear slot, while the front slot] 
for a supplementary lens holder, if requiré 


Lining Up 

To provide horizontal and vertical aligt 
ment of camera and title, four levell 
screws are provided in the bracket—a 
but important refinement. About 
only thing that the makers forgot is that 
title frame should be marked for horizon 
alignment. But once the user has set it up, 
he can easily scribe marks for future use. 

Provided with the outfit is a double sided 
black flock card, and a camera positioning 
card which has a hole in the extreme centre. 
The camera on the carriage is moved up to 
the card, and the camera and title frame 
adjusted ‘until the lens is central in the hole 
in the card. 

We might at this juncture usefully recall 
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with any mak: 
be remember: 
lens m cent 
not necessar 
the title in the 
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by tests 


proc for lining up the camera 
of universal titler. It must 
that even when the camera 
with the title frame, it does 
give correct alignment of 
gate It is essential to 
ynital and vertical tilt of the 
levelling screws on the 
most important, to set 
um of the camera at the 
ard 
the gate of which will open, 
eadily line up by viewing the 
film or tracing paper held 
ameras on which the gate 
e¢ viewed can only be aligned 
But once the correct setting has 
been found irks can be made on the titler 
to enabk be repeated 
~The Wal 1 is beautifully finished in 


G.1.C. CAMERA 
nch-made camera is a very 
the designers knew that if 
sreak into the British market, 
themselves a price limit, so 
camera as simple as they 
mpairing -fficiency. Costs 
red through the use of the 
gs for all three models, 8mm., 
6mm. The 9.5mm. camera 
e over here, presumably 
daylight loading spools of 
not obtainable. 
8mm. model. 
other 8mm. cameras 
ns. x 4ins. x 2 ins.——~because 
ze of spool is 50 ft. The 
only 2 Ibs., and very 
hold 
removed from the spool 
unscrewing the two knobs 
f the camera (looking from 
fixing knobs just screw on 
ndles which do not rotate. 
sual method of securing the 
ind works admirably. It is 
ven the camera accidentally. 
ittention to detail im design 
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at they disengage when 
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fine grey wrinkle t, with satin-plated 
rods and fittings. Tas thin-cection castings, 
and the camera carriage especially, represent 
some of the best workmanship we have seen. 
We noted very slight. warping on the model 
platform casting, but we saw this only 
because we were looking for it with hyper- 
critical eyes ! 

The makers deserve congratulation for the 
high standard of finish, even in the smallest 
detail. For instance, the tiny shafts for the 
carriage wheels have to be fitted after the 
casting has been painted. Most people 
would just fit these parts and leave it at that, 
but here the ends have been carefully 
covered over with dabs of paint. 

The Wakefield is supplied in a neat fibre 
storage case, size 20} ins. x 134 ins. x 4 ins. 

Price: £9 17s. 6d. 

(Submitted by R. G. Lewis Led., 202 High Holborn, W.C.1.) 


claw going in and out as well as up and down, 
a ratchet movement is used, the claw being 
driven up and down only. It is sprung 
towards the film and shaped so that it 
catches the perforation to move the film 
down, then slides* back upwards without 
moving the film because the claw is pushed 
inwards away from the holes. A small fixed 
pin located on the gate fits the perforations 
of the film and prevents it from being 
pushed up as the claw comes up. Although 
rather unorthodox in a camera for amateurs, 
this type of movement is used successfully 





in R.A.F. cameras. On test the movement 
worked perfectly. 

There are no sprockets. The film runs 
around guide pins, following a path similar 
to that used in l6mm. sprocket cameras. 
The threading path is clearly indicated by 
guide lines on the spool panel of the camera. 
The rear half of the gate is easily removable, 
so that both it and the front plate may be 
cleaned. 

In a sprocketless camera such as this, the 
take-up spool tends to drag the film down 
through the gate, so a little rubber pad is 
fitted in the bottom of the lower loup. 
When the take-up pulls the film tight, the 
film locks against the rubber pad, and cannot 
be dragged past the claw through the gate. 
This clever innovation is simple but effective. 
The take-up is also very simple. The reel 
holder rotates on a fixed spindle, and is 
driven by a tiny spring belt from a little 
pulley in the middle of the camera. 

Starting fully wound, the clockwork 
motor of the camera ran at its fixed speed of 
16 f.p.s. for approximately 25 seconds 
(5 ft. of 8mm. film) before beginning to slow 
down. This is ample for the longest shot 
likely to be fiimed. The recessed winding 
handle on the right hand side of the camera 
folds flat rather nicely and does not rotate 
when the camera is running. 

The model we examined was fitted with a 
coated Berthiot Cinor-8 12mm. lens with 
an aperture of £/2.5, and fixed focus. The 
lens mount was the standard § ins. diameter 
32 thread, 0.484 in. flange to film measure- 
ment, so is interchangeable with other lenses 
in standard 8mm. mounts—a good point. 

The lens is set deep in the mount, which 
acts as an effective lens hood. A metal 
lens cap is provided to screw on when not in 
use. We hope that forgetful cameramen will 
not let their best shots ‘get away’ by firget- 
ting to remove the lens cap before shooting! 

The viewfinder is matched to the 124mm. 
lens, and has marks to show the outline for 
a close-up subject (30 ins.) to allow for 
parallax. The ficld of a 35mm. lens is 
scribed on the viewfinder. 


MARGUET TRI-FILM SPLICER 
This reasonably priced splicer is very 
cleverly designed and really well made. The 
cutting plates, base, etc., are made of steel, 
stamped and pressed into shape. The 
various parts are beautifully finished. There 
can be no doubt that the manufacturers are 
expert at press tool work ; the parts all fit 
together accurately, and the rivets are 
perfectly spread and finished off. 
Construction is one thing, but how well 
the article does its job is sometimes another. 
Here, however, we can say that performance 


interior of the G.I... Umm. camera, showing we him 


The camera body is nicely finished ij 
fine coppery-grey wrinkle paint. 
raised edges are left unpainted but are high 
polished, enhancing the appearance. All 
fittings are plated and polished. A wri 
strap is provided to help steady the camée 
while shooting. A leather case is an ¢xt® 
We tested this camera by shooting a rg 
of 8mm. Kodachrome. The resultiiig 
pictures were steady and sharp, and cé—- 
firmed our view that it is a cinmenda 
production, good enough for the expe#t, 
simple enough tor the beginner, yet apt 
unreasonable in price. Ei 
Price : 8mm. with £/2.5 a. lets, 
£39 19s. id. 16mm. with f/1.9 25mm. legs, 
£47 6s. (Prices include purchase ta 
(Submitted by Photax Ltd., Charlotte Street, London, wa) 
pe EE tio 
matches appearance. The usual types Of 
splicer have the register pins on the lower 
plate on both the left and right sides. ‘This 
splicer is different. It has the right hand 
register pins on the underside of the upper 
plate. It takes 16mm., 9.5mm., and 8mm. 
film, and enables very good splices to be 
made with a minimum of operations. 
The dry scraper is of a new design; it 
works very efficiently and is a pleasure to 
use. The steel blade has a serrated edge, 
and is backed by a finger grip. The setting 
of the blade relative to the finger grip 
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trols th« 


scrape! 

scrap 
t of the 
blade 


provid a 


only to st 


Column is ens 


the same 
popular tw 
simple but 
tion wher 


The Pull ™ 


finished 
black wrink 


lumsy, is a Very nice job 


depth of the scrape, which is, 
rrectly set at the factory. 


blade is slotted lengthways, 
a pin between the sides of 
which guide the blade. 
rm, which is hinged to the 
we, and swings over so that 
position for scraping, fits in 
wing correct location of the 
e of the scraped area, 
nly needs to be pushed to 
ple of times to remove the 


PULLIN TRIPOD 
d, moderately light without 
The 
section legs are of tubular 
The height can be adjusted 
and 59 ins.—a wide and 
nge The three legs are 
hains——a neat feature which 
slipping on a polished floor, 
ra rigidity with negligible 
ight. 
the tripod 18 pleasingly 
has a built-in spirit level 
olumn which can be raised 
ove the head, giving a useful 
ed height adjustment. This 
has a very efficient locking 
ernal ring which is pressed up 
the external knurled screw. 
nd @ in. tripod screws are 
eversing the column end for 
feature, though of interest 
photographers, is that the 
ived with marks 1} in. apart, 
tance as the lens centres on 
ens reflexes. This gives a 
ient form of parallax correc- 
g a camera of the Rollei type. 
vell designed and attractively 
castings are finished in fine 
paint, the upper sections of the 


emulsion from the film. 
The film is scraped 
before the ends are 
trimmed. One would 
therefore have to be 
very rough to scrape 
away the edge of a per- 
foration, as can 
if the ends are trimmed 
before scraping. 
groove across the lower 
left hand plate prevents 
any surplus cement 
from being spread along 
the back of the film. 
It is evident that a 
lot of careful t t 
went into the pm os 
of this splicer; it 
feels just right. The way the tiny springs 
clamp the plates together, the shape of the 
plates which facilitates their operation, the 
way the scraping arm folds over when not 
in use, with a stop pin to prevent the blade 
from sliding about, all these are signs of 
expert design. We congratulate the designer 
and the manufacturers. ‘This is a very good 
splicer. We recommend it. 


Price: £3 15s. 
(Submitted by R. F. Hunter Led., Celfix House, Grays inn Rd., 
london, W.C.1.) 


legs black enam- 

elled and other 

parts finished in 

satin chrome. For 

cine work, a tri- 

pod is of course 

generally used 

with a pan and 

tilt head. We 

reviewed the 

Pullin head in 

the October 1949 

issuc, and noted 

its very smooth 

panning move- 

ment. We have 

now used the 

Pullin pan and 

tilt head together 

with their tripod, : , 

and can say that they are an eflicient pair. 
Prices : Pullin tripod, £11 7s. 6d. Pullin pan 
and tilt head, £4 18s. 7d. (Prices include 


purchase tax). 
(Submitted by Pullin Optical Co. Led. Phoenix Works, 
Great West Road, Brentford, Middlesex). 


FORTHCOMING TEST REPORTS 
Tests have been made on the pov of 


new uipment and will be ished in 
= petbansepe Pax 9. Senex sound 


ing issues : 
projector; Ercsam 8mm. a Specto 
Premier l6mm. de luxe film joiner ; 


rojector ; 
Gussloush projector stand; Weston exposure meter. 





atonel’s Lady,” 
Ken Annekin 


by 


LATEST LIBRARY RELEASES 


“Quartet” 


FILM-OF-THE-MONTH 
By H. A. V. BULLEID, M.A. 


Quartet consists of four entirely unrelated 
stories. The cinema industry has not 
been able, since the early 1920's, to 
show short dramas; and, accordingly, 
anyone sufficiently intrepid to embark 
on this excellent form of production 
must make at least three or four at a 
time and join them end-to-end to make 
a “ feature ”’ 

Some queer streak of loyalty to the 
system makes it a convention for the 
shorts so joined to have some sort of 
link, such as the passing on of the tails 
in Tales of Manhattan. In the case of 
Quartet this link is the flimsy one that 
the four films are derived from atories 
by W. Somerset Maugham. 

This permits the rather ingenious 
device of a prologue in which this famous 
writer appears, and lends an air of 
intellectual distinction to the film. He 
quite engagingly explains writers’ in- 
spirations, comments on the odd 
behaviour of his critics, and by endorsing 
the choice and treatment of these four 
stories shows that he knows little about 
cinema and cares less. 

Almost everyone agrees that the ideal 
cinema programme would be a short 
comedy or drama supporting a single 
feature : how exceilent these four shorts 
would be, thus presented! They are 
magnificently cast, well mounted, and, 
thanks to their origin, have far more 
intelligent subject-matter than the usual 
““B”’ film of a double-feature programme. 

One has to admit that they are in 
every way superior to the 2-reel drama 
which expired in the early twenties, 


67 


with the possible exception that they, 
have a slightly stagey look—though t 
may be due to the fact that three have 

‘expensive ” backgrounds. ‘ 

Joined together, they cause reaction) 
complexes in their audiences : thus, thé 
British Film Institute reviewer found. 
them . . @ harmonious whole, toning 
down Mr. Maugham's cynicism and 
preserving his subtle psychology”, whereag 
the Punch reviewer said: “... the main 
point to criticise, I think, is the abruptness of 
the transition from one story to the next’’, 

On being handed the job of adapting” 
these four stories and writing the 
scenarios, R. C. Sherriff must have 
realised that he would be blamed for 
any shortcomings, whereas their author” 
would receive all the praise. 

The job is therefore an interesting” 
study in adaptation : the books contain<— 
ing the stories are sitting in the libraries,” 
the scripts have also been published and 
the film is preserved on 16mm. Anyone 
can look them over and factually 
comment on them, in the hope of in- 
creasing their inherent interest and of 
persuading the film people to break 
slightly away from the aridly stereotyped 
approach said to be dictated by the box 


office. 
Stories and Adaptation 

The Facts of Life shows us under- 
graduate Nicky in Monte Carlo, ignoring 
his father’s three tenets (“ avoid 
gambling, lending money, and women "’) 
and scoring heavily by so doing. His 
father thinks it serious, his father’s 
friends think it funny. 
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scored heavily by adding a 
r Naunton Wayne: “... tf 
ave happened to a cricketer.”’ 
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George Cole ond Susan Show im a 

bright exterior—with ot least tro 

sums. ("The Kite,’ by Arther 

Crabtree) 

poster, as in Piccadilly. Maugham ends 
his tale thus: “‘Apparently the gun had 
been loaded and George while playing 
about with it had accidentally shot 
himself. One reads of such accidents 
in the paper often.” 

This shouts for the poster technique, 
but on the whole we back Sherriff’s 
decision to add a little court scene, 
wherein the foreman of the local jury 
explains how impossible was any idea of 
Master George committing suicide, just 
because he couldn't play the piano. 
The cold touch of the over-obvious is 
in fact on both versions, and the purist 
would close his film as the sound of the 
shot echoes over the smiling but unloved 
acres of George’s home 

Space forbids similar enquiries into 
the other two stories, but the reader 
with even the slightest interest in story 
arrangement will enjoy thinking around 
it himself : the most amusing way being 
to read the book first, then, knowing the 
cast, decide the rough shape of one’s 
chosen approach ; and finally, look over 
Sherriff’s solution in the film. 

Directi 

Life 1s an integration of experiences, 
sO it 18s axiomatic that one’s impression 
of a film is influenced by having seen a 
similar film before. ‘Thus, even though 
each of a series is slightly better than the 
last, anyone (even a critic) seeing them all 
will consider the last one the least good. 

We are prompted to these remarks 
by our complete inability to trace any 
distinguishing mark in the work of the 
four different directors here under 
discussion : and, could each have made 
the same scenario with the same players 





‘Cops’ in Entertainment Value ! 





NEW RELEASES BY 
uartet 


The film adaption of four stories by Somerset Maugham. 
STARRING : Naunton Wayne, Mai Zetterling, 
Francoise Rosay, Raymond Lovell, Hermione 
Baddeley, Mervyn Johns, Cecil Parker, Norah 
Swinburne and Linden Travers. 
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THE WISTFUL WIDOW 


Abbott and Cesteilo 


THE WEAKER SEX 


Ureula Jeans, Cecil Parker 


ALL MY SONS 


Edward G. Robinson, Burt Lancaster 


Eric Portman, Anne Crateford, Michael Dennison 


SLEEPING CAR TO TRIESTE 


Jean Kent, Albert Lieven 


WOMAN HATER 


Stewart Granger, Edange Fewillere 


FLY AWAY PETER 


Nigel Buchanan, Margaret Barton 


Keop IMovie-paks 
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6 new ones are now 
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cribed in the latest 

MOVIE-PAKS illustrated 

brochure. Write for your pf 
copy now. 
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BRITIGH INDUSTRIES FAIR 1960 SEE 
OUR EXHIBIT STAND 6 06/96 OLYMPIA 


GB. Bewigments Lek., A Company within the / Arthur Bonk Orpantsarion 
69 











doubt whether the four 
have been other than 


and sets 
films wouk 
identice! 

One 
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reason for this unsatisfactory 
state of affairs must clearly be excessive 
regimentation in the planning stage. 
Another the grimly attenuating box 
office fear, breaking out as caution. A 
third is lack of initiative and drive on 
the part of the directors concerned. 

On the credit side, all four films are 
polished, brisk, emotionally sound and 
acted with excellent balance: with so 
many stars, the last item in particular 
does credit to the directors. In The 
Kite, the lead-in to the quarrels is 
extremely well handled, melodramatics 
being comfortably avoided. 

The grouping of the players in the 
small sets is also good. In The Colonel's 
Lady tstanding success has been 
achieved in the portrayal of background ; 
the club and the party, with their very 
numerous small-part players, being quite 
exceptions This director has also 
| apparently realized the potential pitfalls 

of a dialogue-soaked script, and made 
notable efforts in his camera handling 
to supply the extra shots for maintaining 
a quicker tempo in the cutting. 

On debit side, we have some 
confusion of angles which weakens the 
suspense as Nicky watches his money 
being s? : in his close-ups he appears 
to be looking away from the girl. This 
is mack se by overdoing the dimness 
of the | key lighting. 

In The Alten Corn we have a serious 
wasted opportunity for imagery: with 
the piano played by those who love it, 
images are conjured up and Maugham 
actually describes them: yet we are 
treated to routine (though competent) 
| superimpositions of past scenes on the 
girl's forehead, with their dialogue 
fighting for attention over the music. 

This director has also erred in timing : 
while iting the girl’s message of 

acceptance of the two year 

we are treated to a long shot 

king almost through the room 

e speaks : moreover arm-swing- 

the walk graceless. The 

f Lea Makart’s decision is 

perhaps due to bad cutting. 
all is the suicide: 


ave 
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probat: 
of her w 
before si 


ing make 
impact 
also wea 


Worst of 
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L.S.—Paula walks from the house tc 

her car. As she is about to get in, th 

shot is heard: she jerks round; 5& 

frames later cut to 

C.S.—She is looking at house 

horror (49 frames), cut to 

3. (as 1) L.S.—she runs (pan) back 
steps into house. Mix to 

4. LS 5.—Establishing coroner's court. 

Here ‘the delay in cutting to the C.S 
is bad. Shot 3 is also weak in that s 
runs rather mincingly ; two-steps-at-a 
time are demanded by the situation 
The C.S. also fails to match the L.S. i 
background nature and colour. F 
better would have been a low-angle 
C.S., George's window in background, 
mix occurring two seconds after she 
moved forward out of the frame. 

Of The Kite we complain only of 
failure to capture the feeling of soari 
flight, the thrill that motivated Herbe 
Sunbury. 

The liveliness imparted to The 
Colonel's Lady twice causes trouble due 
to excess of camera-shift or excess of 
manufactured action. The first occasion 
is at the opening, at breakfast, 
Colonel standing beside his wife looking 
at the six copies of her book. 

The high-angle two-shot employed 
seems to us to smack of cameracrobatics 
There is no need to get too close to the 
players when they are covering a strong 
dialogue scene, especially when inanimate 
objects are being handled and discussed. 

Similarly, at the end of the film, t 
camera gyrates a little and at one point 
the two players seem to be floating for 
ward, a horrid effect. Never cause 
camera to be wheeled around unless you! 
know why. 

The second occasion is at the interviev 
between the Colonel and his solicito 
friend. They both stand up and sit 
down repeatedly, and on two occasio 
the camera tilts with them in fu 
close-up, the adjacent shots being 
meticulously accurate in the direction of 
sight that an air of contrivance sweeps 
in. Ignorant people will quote this as 
reason for calling montage “ obsolete ’ 
and for preferring the ten-minute take. 

Conversely, the material handed te 
the cutter for the scene of Dap 
recounting the contents of his wife's 
book to the Colonel is top class, and 
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THE novel construction of the Lumaplak — 

Lightweight Screen so facilitates © 
erection that this operation is performed — 
in a few seconds. The screen stands on ~ 
its own feet on table or flat surface or © 
may be suspended from picture rail or © 
hook. When not in use the stretchers © 
fold behind batten, roller clips to © 
front, and the feet fold flat. Screen may 
be stored in its cardboard box. Finished 
in black cellulose with metal fittings 
plated. 


Picture Size Matt, White or Silver Glass Beaded © 
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Write for our 72-page Catalogue. 
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An amazing new stand which has won high praise from 
trade, press and purchasers. 
INSTANT ERECTION 
No screws, no levelling adjustments. 
AUTOMATICALLY ADJUSTS TO FLOOR LEVEL 
STRENGTH 
Amazingly strong tubular construction 
PORTABILITY 
Folds to 3 in. x 24 in. dimensions. Can be curried 
between the front seats of a small car. 
HEIGHT 
4 ft. No stooping to thread. Allows projector beam 
to clear heads of audience. 
PRICE : 6 6 0 
Finished in either black or brown crackle & chromium 
Export and Trade inquiries from Sole Manufacturers 


PAT. APPLIED FOR 


CENTURION (WOLVERHAMPTON) FILMS & EQUIPMENTS LTD. 


40 DUDLEY ROAD, WOLVERHAMPTON Phone 23940 











ADD YOUR OWN SOUND 
WITH THE CINE-SOUND- | CARLTON CINE SERVICE 


MASTER P.O. Buildings, Cariton, Nottm. (Tel. saz) 
Offers a selection of 
TOP BOX-OFFICE WINNERS—Now Available 
SUNDOWN 
Gene Tierney—George Sanders 
| MARRIED A WITCH 
Veronica Lake—Fredric March 
STAGE COACH 
John Wayne—Claire Trevor 
THINGS HAPPEN AT NIGHT 
Gordon Harker— 
Robertson Hare—Alfred Drayton 
LONG VOYAGE HOME 
John Wayne—Thomas Mitchell 
THE GLASS MOUNTAIN 
Dulcie Grey—Michael Dennison 
THE HAIRY APE 
William Bendix—Susan Hayward 
FLYING DEUCES 
Laurel & Hardy 
NEW ORLEANS 


In stock for demonstration and Louis Armstrong's & Woody Herman's 
delivery at Bands 


THE AMATEUR CINE SERVICE LTD | “~~ po tere eal 


44 WIDMORE RD., BROMLEY, KENT 














that a vast wad of 


expertly cut, so 
over in a properly 


dialogue is put 
cinematic manner. 
Photography 

The big interiors of The Alien Corn 
are finely done, in particular the sunlight 
(see still). The exteriors in The Kite, 
however, are among the worst we have 
seen, and the studio exteriors do not 
seem to us to match the location work 
Semi-close-ups are rather lacking in any 
compositional sense in the first three 
filrns. 

In the last film, one gets the impression 
of more careful angles. For example, 
the high angle establishing the cocktail 
party is ideal. The lighting in the 
club scenes is very pleasing, and the 


degree of focusing differential just right 


Much is quietly efficient, such as the 
intercut close-ups as Nicky gambles” 
One error in The Alien Corn is described” 
above : another occurs at Lea Makart’s 
verdict : 

1. L.S.—George finishts playing. Lea? 
Makart is seated in the background.) 
He half turns to her She asks :7 
“ What exactly is it you wish me to tell 
you? He replies: “Have 1 any 

chance of becoming in time a 

pianist of the first rank ? 

C.S.—Paula turns her 

George to Lea Makart 

CM.5.—Lea Makart replies 7 

decisively : ‘ Not in a thousand years.” 
4. CM.S.—George’s reaction 
A more pedestrian arrangement of 


glance from 


She 





Antony Dernborough for 
Gainsborough, 1948 

Sydney Bos 

May, 1950 

G.6. Equipments Ld 

4,308 ft.—120 mins 

Ll Cc Sherriff 


Production 


in charge of production 
lémm. release 
Distributor 

Length 

Scenario 


The Focts of Life, by Raiph Smart, 850 ft., 24 mins 
Henry Garnet Basil Radford* 
Leshe Naunton Wayne* 
Mrs. Garnet Angela Baddeley 
Nicky Garnet Jack Watling 
Jeanne Mai Zetteriing* 


The Alien Corn, by Harold French, 950 f.. 26 mins 
George Biand Dirk Bogarde* 
Sir Frederick Biand Raymond Lovell 
Lady Biand treno Browne 
Paula Honor Biackman 
Lea Makart Francoise Resay* 


THE DIRECTORS 


Photography Ray Elton, first three stories, 

Reg Wrer, lost story 

A. Cheries Kaott 

Cedric Dawe 

Brien C. Sewell 

john Greenwood 

Derivation Four W. Sornerset Maugham stories 
AND PLAYERS 

The Kite, by Arthur Crabtree, 1,150 f.. 32 mins 

Herbert Sunbury George Cole 

His mother Hermione Baddeiey* 

His father Mervyn Johns* 


Betty Baker Susan Shaw* 


The Colonel's Lady, by Ken Annakin, 1.200 ft. 33 mins 
Colonel! Peregrine Ceci! Parker* 
Mrs. Peregrine Nora Swinburne 
Henry Dashwood Ernest Thesiger 
Duke of Hevere! Henry Edwardst 
Daphne Linden Travers* 
Martin Felix Ayimer 
+ starred in sitent films 





* billed as a star in this film. 
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shots at a dramatic moment would be 
hard to conceive. One cannot help 
wishing that Sherriff and the director 
had spent less time altering Maugham's 
dialogue—only one of the above three 
lines written—and more time 
preparing adequate material for the 
cutter. 


is as 


This is excellent throughout, but we 
should have preferred a stylised exterior 
for The Kite. 


Music 

There are some excellent passages : 
notably the kite-flying finale, when the 
sound track puts the images to shame ; 
and the night rail journey in The 
Colonel's Lady. The recording is up to 
the fine standard, though we do 
not personally like the sepulchral voices 
of the lonel’s thoughts. Eileen 
Joyce's piano playing for Lea Makart is 
brilliant, suitably contrasted with the 
efforts of George. 


usual 


Successes 
[.A.C. Competition 


|.A.C, competition has proved 
e for members of the Planet Film 
are to be congratulated on 
fewer than five of the trophies. 
went to one film: “ Meet Me 
(Fourfold film which features 
1949 A.C.W. winners). They 
Film Productions’ gold trophy 

t outstanding film by an amateur 
i the “ Mini-Cinema ” cup for 
owing the greatest technical 


Planet 


in 


The 1Y 


ba showy 
Society 


Two award 
in the | 
among t 
are Lor 
for the 
cine clu 
the filn 
protn 

"] he 
the most 


ly Mail” challenge trophy for 
itstanding film entered went to 
PS. A. ( for his sound film, “ The 1948 
= Tourist |] phy Races "’ (1,344 ft., 16mm., 
25.0.1 Other awards were : 

Amateur Cine World plaque for 16mm. : 
* Dure ” 400 ft., by J. R. L. Halley 
(this f von two awards in the 1948 
Glasgow Amateur Film Festival) ; Wallace 
Heaton trophy for the best photography : 
“ Bird’ View,” by Matthew Nathan 
(300 ft ©.F., colour); LA.C. challenge 
trophy f ¢ most outstanding story film 
mad 1.A.C. member: “A Most 
Unlike . by R. J]. Cosford (400 fr., 
©: ylour 

Planet “Bells of Torment” 


Film Society's 


: Acting 
An exceptional galaxy of talent, the 


.top names being doubly excellent in 
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avoiding any overshadowing of the 
others. We think Quartet can claim the 
best acting total in one film to date. 
Consideration of the acting in Tales o 
Manhattan shows the superiority of the 
English players. On the other hand 
Duvivier’s stylish direction is consider- 
ably ahead of the Quartet team. 

We found The Alien Corn the least 
satisfactory film. It contains also the 
best example of a good idea that failed—a 
L.S. of the room where George is to 
play across the bottom of which appears 
a piano key-board in grotesque 
artificiality. 

We found The Colonel's Lady the most 
satisfactory. It does most credit to its 
team and to W. Somerset Maugham. 
If we remarked that the latter’s credit 
has been exaggerated, we might be 
accused of a cynicism brought on by our 
recent reading. 


(Commended in the 1949 Ten Best Com- 
petition) won the 1.A.C. sound film trophy 
for the best sound film by a member or 
affiliated society. Sheffield Photo Co. Ltd. 
prize for the best colour film: “ London 
Zoo,” by S. A. Coles (486 ft., colour); 
Amateur Cine World plaque for 9.5mm. : 
“ All Our Yesterdays,” by J. F. Collins 
(375 ft.); “Home Movies” challenge 
trophy for a family film exhibiting a novel 
approach: “ Perchance ; ft., 
colour, by S. F. Martin (Highly ‘Commended 
in 1949 Ten Best). 

Highly Commended and awarded bronze 
medallions: “A Bomb Fell,” by B. H. 
Humble (colour); “ Printing with a Silk 
Screen,” by Fourfold Film Unit (colour, 
S.O.F.), “‘ House of History,” by B. Gibson 
(colour); “A Little Bit Too Much,” by 
Crouch End A.C.S. (9.5mm.); “ Crossing 
Striding Edge,”” by Planet F.S. (colour, 
S.0.D.). Silver medallion for the best film 
entered by a novice: “ We Haunt Your 
House,” by G. R. Brandon (140 ft., colour 
cartoon, 8mm.). 

Commended and awarded certificate of 
merit: “The Hypnotist” and “ The 
Duel” (colour cartoon), both by J. Barton ; 
“A Tale of Torbay,” by P. A. Bowen 
(colour) and “ Escape” (colour) by Mrs. 
L. A. Bruce Day (Commended in 1948 Ten 
Best). All films are 16mm. except where 
otherwise stated. 
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ras WESTON Moats 
CINE EXPOSURE METER 


Here is the exposure meter which all ciné users have been 
waiting for! ... a meter specially designed to give instantaneous 
readings for every type of ciné camera . . . a meter incorporating 
all the features of accuracy, sensitivity, stability and wide range 
coverage which have made the Weston Master world famous. 
Just set the dial for the shutter speed group of your camera 
and the film being used . . . and from then on the correct f’/stop 
can be read off instantaneously against the brightness figure 
indicated on the light scale. High and low light scales are 
automatically changed by operating the built-in baffle over 
the photo-<ell, giving accurate readings over a very wide 
range. See the Weston Master ciné exposure meter at your 
photographic dealer's NOW. 


The Weston Master Cine Exposure Meter $.74/720. 
Price in U.K. (inc. P.T.) €9 15s. Od. Leather case 16/éd. 


SANGAMO WESTON LIMITED 
GREAT CAMBRIDGE ROAD, ENFIELD, MIDDX. 
Telephone: Enfield 3424 (6 limes) & 1242 (4 lines). 


Telegrams: Sanwest, Enfield. Depots at: 
Glasgow, Newcastle-on- Tyne, ‘Manchester and Weherkansien. 
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“oO | 
Rest Films 
of the Year” 


Weston Master — 
Universal Ex- 
posure Meters 
were used by no 
less than 6 of the 
successful en- 
trants, including 
the winner of the 
Ist award. 
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“SHOW MAKER” 


DRAW CURTAIN UNITS 
and Prosceniums 


Give yout Cine Show a Professional 
Presentation. Completely Portable, 
with Remote Control. Mains opera- 
tion, ac/de. Illustrated Brochure and 
Price List free on request. 


“SE YOUR DEALER ABOUT IT” 


és 











CINEPHOTO. 


EQUIPMENT LTD. 


Victor |6mm. Sound Projector Sales and Service | 
for ali Victor models and installations 


ih Cine Accessories 


amps for Specto, Pathe 2008, Pathe 
yvie, Kid, Ace, Coronet, Kodak, Astor, 


ie Agta, Ensign, ot 


riple Lighting Unies €6/12/6. Titters €5/15/6. 

Pelt Letters 46. Reels, 400%. 8mm. 3/9. Cans 2/- 

ojector Se e Kits 7/9. Rewinders, Two Gear- 

md Ends 55 plicers 37/6 and 18/- (all sizes). 

EFiim Cement, Brush in cap 2/3. Blooping ink 3/6. 

ate Brushes 29. Humidifier 3/«. Cine Stains 3/6, 
Film Cleaner 3/-, 





AT LA‘ SOUND RECORDING FOR 
YOUR OWN HOME MOVIES AT A 
SENSIBLE PRICE 

Magnetic Tape 
Complete kit of precision engineered parts 
with ¢ diagram for high fidelity 
record playback amplifier <i2 8 0 
(Only a + wdriver, pair of pliers and « 
saidering m required to assemble the 
recording head) Playing time is approx- 
imately ball an hour and excellent fre- 
quency response is assured with this 
remarkable kit. 











CINEPHOTO EQUIPMENT LTD. 
172 Chapel Street, Salford 3, Manchester 
BiAckfriers 6287 
Hours of business Mon. to Sat., 9 a.m.-5 p.m. 








Specialists in 


SOUND & SILENT CINE & 
FILM STRIP PROJECTORS 


Distributors for Gaumont-British t6émm. Sound 
and Official Servicing Station 
Beli & Howell-Gaumont 60! 4237 10 6 
«220 Debrie 16. £264 


. Specto Projector 6° 
DELIVERY FROM STOCK 


SOUND RECORDING 


for industry — Education — The Home 
Visit our Showrooms for a Demonstration of 
new Wire and T ae | Recorders. 
Will record from or Voice. 
SCOPHONY BAIRD HOME TAPE RECORDER 
will record moe yy * music, etc. Recording =e 
bek or erased. Simple to operate 
SCOPHONY BAIRD CINE” SOUNDMASTER 
driven from any home projector. Enables 
music and commentaries to be added to any 
silent film gns. 
BOOSEY-HAWKES WIREK ‘MODEL 8 will 
record for paren up to 60 minutes with nie 
fidelity 


MOXHAMS (Cine teeta LTD 
263, Portuwood Rd., Southampton 
Phone : 54757 

















Cine Bookshelf 


How to Use Colour. ( C. 
Thomson. m pean aginst Pete 63.) 


t his is Boe Be to the high standard of the 
Focal Cine series. Its very conmplete- 
ness involves some duplication, the chapters 
on equipment, exposure, shooting and 
projection being general to all filming, 
though the point often made that colour film 
needs “ that extra attention ” is a good one. 

Mr. provides the beginner and 
the more expert worker with a complete 
book on colour filming——one which can be 
taken as a reliable guide and as a source of 
special information. 

In addition to the four named above, there 


are ers on the nature and types of 
colour films (excluding the not now 
found, such as the embossed Kodacolor and 


Dufaycolor, though the latter might return 
as a camera film, being potentially available 
for prints), light on colour, handling of 
colour, and after-treatment: this last 
includes points such as toned and tinted 
monochrome inserts, and selective reduction 
of colour films. There are also useful notes 
on faults and mishaps, and a good indexed 
glossary. 


Good Advice 


The data given is accurate and, having in 
mind the length of the book, complete. 
And leavening the severely technical aspect is 
much excellent advice which will provide 
stepping-stones to the experience that the 
cameraman seeks, as well as saving him cash 
and obviating disappointment. Examples of 
these good counsels include: Value of 

—.. record book, p.29 ; several factors 
in uencing exposure, p. 36; importance of 
“basic exposure,” p.39 ; interdependence of 
colours, p.85; factors affecting duplicates, 
p.112; storage, p.126. 
The figures and diagrams are accurate and 


concise, Particularly are those on 
colour felationships, p.87, and the exposure 
examples, pp. 51 and 68. ‘The table of 


current colour films, p. »19, is a comprehensive 
and valuable summary. 
There is an unimportant efror‘on p.29, 
wherein lens turret swing is given*as 180° 
inst the correct value of approximately 
120°. And there appears to be a slight 


uncertainty in approach in the excel 
advice on colour composition. On 
— are 2 vane to “keep the colour 
and simple, ” but on the next page we 
told that “ Large masses of crude colour 
may attract attention, but they do not hold 
These statements, though not 


the interest. 





entirely contredictory, may be 
ae baxbuae 4 eeen 
rest of the text that we trust the autho 
revise and clarify them im the 

poll eee Mog ig Sh Be 


How to Process. (By Leslie ¥. Wheeler. 
Focal Cinebook, 1i6pp., 6s.) 


settles down to describe the reversal process, 
the necessary equipment, home-made and 
bought apparatus with detailed information 
on the former, working lay-out, making-up 
chemical solutions, and doing the job. 
There are also short sections on negative 
and positive processing, titles, and cartoons ; 
faults; and after-treatment. It concludes 
with notes on sending films to the labo 
tories, a schedule of these laboratories, ahd 
an indexed glossary. ad 

The book specifically a0 gay agg 0 ovide 
all the information needed, by “ON 
starting from scratch, to process reve 
cine film successfully, and this it does 
notable clarity and accuracy. i 
good in its meticulous 
orderliness and method, t 
that in most cases 
converted bathroom. 
some readers getting irritated by §& 
insistence on the need for carefulness; Bt 
if they do they will know they lack @ 
necessary qualities for becoming wizards @ 
reversal processing. This critic admita te 
this disability. 

Useful Data 

In a book enjoining extreme 
omissions @ to loom the larger. 
advice on ing up solutions, there is 
a mention of distilled water, yet in some 
of this island the water supply will someting 
give trouble. Again, we are told to break 
film in the camera, to process a test 
This is a scissors job: and in any 
trimmed edge is desirable in handling] 
test strips. But these are minor objecti 
‘The diagrams are for the most part of a 
standard. 

Even to the reader who has no inten 
whatever of embarking on his own processing, 
the book is of interest in describing the 
rites involved. It also gives him the data for 
reducing and intensifying and toning films 

processed professionally ; 

re the author errs, in our opinion, 
the occasional difficulty that may 

: in applying a further process 
to that have been through the —— 
We ourselves have never met this di ity. 

We were sorry that 9.5mm. film got no 
specific mention. In our experience this is 
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the one gauge for which home processing is 
really attractr If the author has heard of 
“sprocket disease” he does not let on: it 
should have i mention, with termperature 
ef=cts, in the ‘Faults’ section. Another 

int is the difference met with in anti- 

tion backing: not all makes lose this 
after the first development. One might also 
make a mod plea for the inclusion of 
Kodak arnong the laboratories. But as 
mentioned al these are details that will 
not affect the successful carrying out of 
the instructions given, 


Newsreels in | the Making 


Try, if you can, 
“ Spotlight or 
this val 


to see a short called 
the News.” All the people in 
They act hardly at all m the 
et we seem to know them. 
are types, the sort of chap 
to you in the bus, or who is 
local’ having a game of 
ng a pint. 
the newsreel companies, 
ce, Movietone and so on, at 
their cameramen and sound 
low them on their assign- 
the news editors at work. 
itting being discussed and 
teresting point is that the 
ts is projected to save time 
ial staff debate the presenta- 
, and we see the commenta- 
ommentaries and the labs. 
rints. 
may learn nothing that you 
»w about newsreels, but its 
part, this is a tidy job of 
mentar xing. Note how it starts 
shots of the West End 
atten- 
it what 
cmc mn @ 


sits Oppo 
secr) 
sand d 


ts and wa 
le sce tie 


le the edit 
of each ite 


not already | 


hrilling 
cw sreel 
such 
the 
burg” 
i937,a 
roydon, 
repara- 
the 
with 
hid- 
tacular 
pictures 


automat 
den in the 
jumps to obt 


A remote-contr mera being 
placed in position ot Voli atine’s 
Breck, famous National 
jump (frome « nent from 
“ Spotlight on News “"). 


of horses coming right over the cameras. 
Then, quite naturally, come behind-the- 
scenes pictures of how the material is 
collated, trimmed, audible explana- 
tion, and how it y reaches the cinemas, 
The people in it act their everyday roles. 
Their ‘ lines’ come naturally to them. 
There is no ballyhoo of the “ Gimme the 
city desk " sort. film does not attempt 
to do too much. It is non-technical. It tells 
cinema-goers who have never given it a 
thought how their newsreel reaches them. 
And it imparts the information without 


being patronising 

Which goes to show that the best way of 
depicting yl on the screen is surely 
to show everyday people doing what comes 
naturally. 





” CINE APPARATUS ” 
” the new 52-page booklet j 
jallace Heaton Ltd., is much more t 


Apparatus i 
Street, London, W.1 or any Wallace Heaton branch, 
price 6d. 
LA.C. BADGES 
The LAC. are issuing handsome “ sticker” 
a RA in bronze foil for affixing to camera cases, 
and the like. The 
: 1s. 3d. a dozen, post paid. 
boldly decorates the cover of the 
latest issue of which to reach us 
useful article on Se and 


using 
had from the Hon. ea inte 
— aes Ham Geavenary a0 6 Ware Beract Epsom, 





The Famous Radio Artists 


THE PIDDINGTONS 


You were amazed when you heard them on the wireless. 
You'll be astounded when you see them on the screen ! 
This film covers the actual broadcast heard from a 


Strato cruiser. Sound 42 12 6 


All the excitement of thrills and spills behind the scenes 
of a circus preparing for the big show, which includes 
horses, elephants, monkeys, clowns and trapeze artists. 


Sound £7 10 0 Silent £7 0 0 
(Also available in 8mm. Silent £3 15 0) 


These and other Associated British - Pathe 
films are available from your local photo- 
graphic dealer or cine agent. 


Associated British-Pathe Ltd 


Department 
FILM HOUSE,J WARDOUR STREET, LONDON, W.! 











| THE NATIONAL FILM AGENCY 


SPECIALISTS IN ALL CINEMATOGRAPH REQUIREMENTS : ESTABLISHED 1906 
SOMETHING NEW HAS BEEN ADDED 


Yes, it's your own voice to your own films, or the voices of your favourite radio stars, 
family and friends, with the new, all purpose 


The magnetic tape recorder with a difference ! 


- Price £68 16 6 


Large stocks of ai! types of Cine Equipment and Accessories, Projectors, Cameras, etc., and our Spring list 


daciudes 
The New G.i.C. Cameras, Gmm., 972.5 ' ie ao ie 
iémm., £/1.9 ‘ “47 6 
in Animated Viewers, 8mm. 9.5mm., 16mm. ‘i 29 10 
dis 5 forte and Slide Projectors, 250 watt lamp, with case. as 9 
emonstration model of above, as new .. nei cis 19 
hunter Strip Projectors, new, 230/100 lamp aN on ati 12 
Bell & Howell-Gaumont 8mm. Sportster camera ae pad oe 67 














weoooeoo 


types of screens, new and slightly used. Clearance of Cinepro oni: type at 50%, off list price. 


| TELEPHONE ‘BLACKFRIARS 0554-5 TELEGRAMS ‘ANIMATED 


62-64 VICTORIA ST. MANCHESTER.3 








RADIO - ELECTRONICS 


Photo-cells 


SALEC?, 
Ci 


Radio-Electronics photo-cells are 
supplied to many of the leading manu- 
facturers of talking-film projectors. The 
cells, which combine high sensitivi 
with adequate stability, are now avai 
able direct to the public. 


The following types are typical of our 
range :— 

CG. 8 for the DeBrie |6mm. 

CG. 6 for the Carpenter. 





B & T SOUNDHEAD for Bolex 


Geié, G3, Glé, etc. 
No Drilling or Fixing Necessary 
Shows both léeam. and 9.5mm. Sound Films 


Write for illustretud Folder 


BONEHAM & TURNER LTD 


MANSFIELD, NOTTS. "Phone 896 (6 lines) 








CG. 10 for the Ampro Sound. 
All these cells are priced at £2. A com- 
plete catalogue is available. 


County Commercial Cars (Sales) Lad. 
St. George’s Works, South Norwood, 
Leadon, §.E.25. 











Films for the 
Home Show 


A selection of new and recent additions to 
the film libraries Abbreviations uted 

M. mingte; 0. director; number in 
breckets thus ; (2), indicetes number of 
reeis ; P. indicates film is for sole outright 


lémm. SOUND FEATURES 


G.B. Film Libra 
Quartet. 119m. Mai Zetterling, Cecil 
Parker, Dirk Bogarde, Basil Radford, 
renee mente (Full analysis 


begins ep ag Pa 

Sleeping Car to Aw, D, John Paddy 

Carstairs. Joan Kent, Albert Lieven, 
Derrick de Marney, Paul Dupuis 
Competent acting in this thriller 
with exciting action played out in 
the Orient Express f 

values and good climax. 

Woman Hater. 107m. D, Terence Yotng. Stewart 
Granger, Edwige Feuillere. Quick moving comedy. 

Fly Away Peter. 60m. D, Charles Saunders. Nigel 
Buchanan, Margaret Barton, Patrick Holt. E 
taining film of incidents in the lives of the Hapgood 
family living in a Lendon suburb Based on the 
play of the same name. 

The Wistful Widew. 78m. 0D, Charles T. Barton. 
Abbott and Costello, Marjorie Main Western 
comedy. Abbott and Costello, arrested for murder, 
are reprieved on condition that one of thern assumes 
responsibility for the victim's widow and children 

Ron Harris 
N are Alley. 112m. ‘Tyrone Power, Joan Blondell, 
-oleen Gray. Tyrone Power plays a new type of 
character role in this drama of the fairground. 

Daisy Kenyon. D, Otto Preminger. Joan 
Crawford, Dana Andrews, Henry Fonda. Elegantly 
produced triangle drama with very good acting 

Cross My Heart 83m D, John Berry. Betty 
Hutton, Sonny Tufts Successful first feature 
film with entertainment in every foot. (Full 
analysis appeared in last month's issue, page 5102.) 

Suddenly It's Spring. 68m. Paulette Goddard, Fred 
MacMurray. High-spiritedramanticcomedyin which 
Paulette Goddard has 24 hours in which to win back 
her husband from a husband-hunting redhead. 

Metro-Gold -Mayer 

The Secret Land. Tim. (Colour.) Factual record of 
the U.S. Navy's recent expedition to Antarctica 
and survey of the South Pole region, with comnmen- 
tary by Commander Robert Mont ery and Lts. 
Robert ‘Taylor and Van Heflin. Highlights include 
rescues at sea in sub-zero waters and a plane crash. 

Force of Beil. 78m. D, Abraham Polonsky. John 
G id, Thomas Gomez, Marie Windsor. A 
lawyer and the head of a a gang evolve s 
scheme to gain more power and wealth by smashing 
smaller operators After unexpected opposition 
from the gangster’s brother, who is murdered, the 
racket is exposed 

Midland Film Library 

Sundown (10). Gene | Tieroey, Bruce Cabot, G 
Senders. 1 Married o Witch (®). Fredric March, 
Veronica Mg Buckskin Frontier. Richard Dix, 
ee att, Albert Dekker. renee of Town 

Claire Trevor, Albert Dekker roe 

ait (11). Join Wayne, Thomas Mitchel! 
Ss oath (10) ohn Wayne, Claire T 

Abs Town (10) a ~ Seott, Ann Dvorak. 

The Crystal Ball (9). aulette Goddard, Ray 

Milland, Williarn Bendix. ada ah ae 
Diz, Jane Wyatt, Albert Dekier. 

(6) Musical Variety. Claude Dam ape “Mills orn 
iémm. SOUND SH 

G.B. Film Lf 

The Thames. Sim. (Colour.) 
Paintbox “ series 


David Hand “ Musical” 


Father laughs ot Mother's show-off tea porty a, 
ments—Hermione Baddeley and Mervyn johns in ™ 
Kite," one of the four films in “* Quortet,” G.B's ow 

release. 


Europe's Fisheries in I Education for aa 
Each 20m. This M Age series 
BEE one 
Keeping in Shape. Robert chiey comedy 
Buying a Dog; Rhythm on Wheels. Grantland- ni 


Sportlights. 
At the Cage Door Canteen ; In the Newsreei “Speakiag 
Metro-Goldwyn- Mayer pf 


of Animals” series. 
Some of the Best. Yim.; Radio Hams. 10m.; 75 
Amazing Mr. Nordhiil. lim.; The Fabul 
Fraud lim.; The City of Littl Men. if 
Norwich Cine Service & 
Benny From Panama, Eddie Foy. Str 
Hot Spot. ‘Taxi Boys. The —_— is 
Chase. Call Her Sausage. n Blue. 
landals Patsy Kelly. All oon comedies. 


95mm. SOUND FEATURES 
Pa 


thescope 
Double Crows (6). Kane Richmond, Pauline Moon 
Wynne Gibson. Crime thriller. 
95mm. SILENT FEATURES 
Premier Film Service 
Alashan Incident. 60m. Del Cambre Dram, 
Chapter in the life of « young doctor in Alaska. 
Sheffield Photo Co. % 
Her First Romance; Road io Happiness; The Greit 
Atoakening ; Roar of the Press; Law of the Yunglé, 
Details these films and many others are givel 
in this library's newly- ~~ catalogue of 16m 
sound films. 16mm. si 9.5mm. silent and Sram, 
films are available fram a ‘comprehensive selection 
FOR THE HOME SHOWMAN yl 
‘The new Ron Harris Catalogue of 20th Century- Fos 
i6enm. films is a very spectacular production. Each 
(fin. by Ilin.) is devoted to one feature | 
effectively presented in bold, full colour /ay = well 
suited to display by the home showman. ¢ could 
He ot Ge advertising the films he hip oe 
and frame her in his showceard during the weeks 
preceding t presentation. 
There a choice 7“ over Fey. sony # we wee 0 
ment films, Bom them Gentle- 
Cal Northside 777 
“of ta céat, A. We times, hire charges and 
together with very nomad a 


of their suitability for pang sn ey 
Copies of the ae can be ned fron aha: 63-65 
King Street, Since it was 


uced, 
arrangements gy ry been made for the distribution 
of many sdditional titles, and « supplementary cata- 
logue is already in preparation. 





Riese iadiore Mela 


WHERE TO SEE THE 1948 


A.C.W. TEN BEST FILMS 


Ba& apotication for tiatate te ateteal, om eee Oe ee Please remember 


enclose a stamped addressed 





— of Show! 


‘UT. ors 
wor H med 4th 


_ Theatre | Time — 
| Ickneiid Mall, Letch- | 80 p.m. 
worth 


Tickets 
Tickets (free) from AR. G. 
Richardson, 4, Leys Avenue, 
Letchworth 








* 5 
May Sth & | drews Halls,Glasgow 
6th 


Tues.. Wed.,| Nether 


Thurs., May | Norfotk Sc., 


18th 


Sat. | Kent “pall, St. An- | 7.30 p.m. 


~ Church, | 7.30 p.m. 
Sheffield 


Tickets (is. 64.) from J. M. Roy, 
4, Claremont Gardens, Miin- 
_ | gavie, Glasgow. 

Tickets (2s.) from E. R. Wilson, 
10, Asline Road, Sheffield. 





léth, 7th, | 


| Troy Sc., Blackburn 


CATR say idth 


~ | Community Theatre, 7.30 p.m. \Giackburn Arts) Admission free. No tickets. A 


collection will be taken during 
the evening. 











June Tth 


(two shows) 








Wed, | Caxop Hall, Norfolk | Tpam.and |King’s Lynn Arts| Tickets (Is. 6d.) trom Eanter's 
Street, King's Lynn pm. 


and Sciences | Radio Shop, 9 High St., King's 
Society Lynn. 














Reports for the June tissue, on sale 
May 15th, should reach us by April 20th. 


Morrall F.S. (Hon. Se.: L. B. Adams, Clive 
The aims of this newly- 

be the first in Redditch, are to 

mn films as an art and a medium of 

films of outstanding interest and 

a! advice and assistance to members 

duction and projection of personal 


Sec Ben Carleton, 119 Melfort 

Heath). A request for help comes 

h this mont report Ben Carleton writes: “ We 
¢ been trying for some considerable time to find 
table pre for our studio and new H.Q. If 
son can give us a clue about such 

shall be more than grateful. The 

cellar, basement, hut, attic, etc., 

London or suburbs. In the past 

tudios in Streatham, Croydon and 

gives some idea of the area 


ny Productions P.U. (Hon. Sec.: G. Denman, 
Road, Hove, Sussex). Sound and 
reened at the society’s most recent 
r The Lost World-—feature of the 
was especially enjoyed by the club 
appreciated the model work. Casting 
culties having been overcome, the filming of the 
club pr tior—a comedy—will begin soon. 
y mermber e welcome. 
rincham & District Y.M.C.A. Cine Arts 
id (Hon A. D. Shaw, Oxford Road, 
ncham \ithough this society was formed little 
¢ than a ago, audiences of 100 have attended 
apprecia group's film shows A small 
ction ss been formed and is making a 
af the act s of the local Y.M.C A. 
Ardleigh House vs. (Hon. Sec.: Mrs. K. M. 
Giltham , wi ver,” The Growe, Upminster, Essex). 
A progran wateur films, including two which 
won silver sin the 1948 A.C.\W. Ten Best, 
and the clu cumentary of Hornchurch, Our 
Town, was at this society's annual show held 
on March i7r tefore the News, planned to provide 
@ part for ever nber, has not yet been completed, 
filming prov more difficult than was at first 
expected Six different indoor sets have been used 
in the film ne of which—a chemist’s shop— 
had to be specially built. 


semi-rural village in the heart of London—is to be 
made next. Production and film appreciation eveni 
wil) be ve held alternately at the club's fortn 


Ss. 4 
This section's recent! 
Only a Dream ( a Gm received a warm reception 
from an a a members and friends at its 
remiere. New members are welcome. 
Belfast Y.M.C.A. Cine Society (Hon. Sec.: E. 
Silver, 12 Wellington Place, Belfast). Club activities 
during March included the “ery of Faust by a 
leading member of the Belfast F Cutting and 
editing were dealt with at a Ao meeting when 
inexperienced members were invited to submit their 
own films for cutting by more expert members. A 
home-built titler and viewer were demonstrated on 
the same eveni + ae 
Blackpool A.C.C. (Hon. Sec.: T. Wilkinson, 157 
Westmorland Avenue, Blackpool). A daily average of 
six applications for yy was received at this 
cocks Seat ot te leew Hobbies Exhibition held 
recently. h attendance at the stand was fostered 
by the holding of screen tests for members of the 
public and the screening of club films. 
Bristol Phoenix C.C. (Hon. Sec.: D. E. Lane, 
27 Road, St. Andrews Park, Bristol 7). 
Since this is club's last report, a fifth of the current 
16mm. soharink. Speak No Evil, has been filmed. 
300 shots remain to be taken. A be 
camera is being used. The" Clifton ” 
Recorder was demonstrated recently. 
were impreased with the quality o the recording. 
The club’s second unit is now at work on a 9.5mm. 
may. Local youth organisations have nome 
weianined Gan 8 view to iecreatang Ge anupe of 
chub mobile film shows. During the Road 
Week this society gave a free film show of Road 
Safety films, cartoons and mage 
Circle Nine Five C.C. (Hon. Sec.: T. E. Terrell, 
33 Pembroke Road, Walthamstow, £.17). 
uction units have now been formed by this club. 
Akstairs, proposed. length 300 ft., is the title of one 








Let’s face the facts 
and see why 
Victor is the finest 
16mm. Sound Film 
Projector 


Firstly, the Victor Projector has correct basic design, is easily 
threaded, simple to operate and maintain, with handy | 
controls. a 
Secondly, the Victor Projector has safety features found on no ¥ 
other equipment to protect films from dam a 
(10 Thirdly, the Victor Projector has the famous ‘straight line 7 





beam ’ for brilliant illumination and the stationary 7 
sound drum for truest sound fidelity. P 


16 mm. Sound Film 


Projector 
VICTOR ANIMATOGRAPH CORPORATION (London) LTD., Darnoe House, 33-87 Alfred Place, London, W.6.0; 


eee ee 
s 


EQUIPMENTS LTD. i am Cra 


Greyline 





353, BEXLEY ROAD, 
ERITH, KENT 

Phone, Telegram : Bexleyheath 3062, Erith 2543 
lémm. Bell Howell “ 138," good ee 19 
iémm. Victor Sound, 
lémm. Zeiss ton watt, excellent “on 
lomm. Kodak “ BB,” case, asnew ... 647 
16/9.5eam. Ditmar “Duo,” as new 668 
9.Smm. yore reverse, etc., excellent i 
\ ¥ “2008,” excellent . 


GREEN LANES 
| FAtHens GREEN, 
Tel. : PAL 0664 


\ CINE CAMERAS—NEW 
, lémmem. G.1.C., 1/1.9 Berthiot, coated 447 6 6 
(€9/9/3 deposit and 12 porns of <3/9/5) 
9.5mm. Motecamera “ 
11.9 Variable speed . 24 
(4/6 deposit and 2 payments of Q) 53/0) 
9.5mm. Pathe Motecamera “+,” 
{/2.5 Single speed qm 13 4 
(£5/14/8 deposit and n payments ‘of t1/ 4 2 
Srmom. G.1.C., 12.5 Berthiot, coated £39 | 
a. (€8/0/0 gp oe Sneed and 12 Cbporteer, ne/it) 


iémm. Modelasabove ... - i oom, BS 
CAME (12/9/3 deposit tnd 12 sorte ‘of ane) 
1/1.9 interchange lens €19 1¢ Motocamera “ H,"" /1.9 
Nizo “ef oe ,ecc. Qs © Pathe-Webo ’ Ye 18 
cua ~? y F is for — GAC. is 
PROJECTORS—SECOND HAND 
lémm. rae & Howell-Gaumont 
602, 750 watts, all gear driven, as new O75 
fmm. =. with case 27 10 

















1/1 each, 19 per six, 1% per 30. 
enquiries invited 


EASY HP. TERMS ON THIS APPARATUS 





























“COBACABARA’ 


Starring Groucho Marx and 
Carmen Miranda 
Miranda and Marx are at the top of their form in this bright, spectacular 


presentation 


Carmen plays a hilarious dual role. Ten reels of first class 
entertainment. 


SEND FOR HANDSOME COLOURED FOLDER OF FRANK JESSOP’S GIANT 


PARADE OF FEATURE FILMS 


Other Big Features Include :- 


JUMP FOR GLORY @ JACK 
JUNGLE MAN 


LONDON @ 
THREE IS A FAMILY 


HOLDINGS 


Fidelity Fil mrs 


We are still selling Talkies, and all 

Cine equipment, but it occurs to us 

that some of our readers might be 
interested in a 


DICTAPHONE 


Office Dictating Outfit, we have in 

stock, comprising Dictaphone Dictator, 

Transcriber and Shaver, which we will 

sell for cash, or part exchange for cine 
goods 


HOLDINGS FIDELITY FILMS 
4, LOWER AUDLEY, BLACKBURN 


Phones 49326 and 44915 





AT ATTRACTIVE HIRE RATES. 


Frank €. Jessop 


CAieai tile “hs 
4, OXFORD STREET, LEICESTER 


conus OUTFIT FOR 


THE ROAD-SHOW MAN 


All the following equipment is in brand 

new condition and has had very little use. 

2 Bell & Howell-Gaumont 60! Projectors. 

| Beli & Howell-Gaumont 60! Trans- 
former. 

| Bell & Howell-Gaumont Speaker. 

1 x 12" Goodman Speaker, in case. 

2” x 2” Lenses for 601. 

2° x 2}° Lenses for 601. 

2° x 3° Lenses for 601. 

2 Bell & Howell-Gaumont Projector 
Stands. 

| Bell & Howell-Gaumont Microphone. 

Covers for Projector and Speaker. 

| Changeover Unit. 

| 8’ Celfix Screen. 

Spares include Valves, Lamps, Spool 

. and Cable. eas 


£450 or nearest offer. 








Ne artificial lighting wos 
used by Albany Productions 
F.U. for the filming of this 
interior scene. Light from a 
overhead sky-light was re- 
flected on to the subject by 
means of the old screen on 
the left of the picture: the 
white-washed walls helped 
too. Although the derelict 
bern was an ideal location 
from the point of view of 
the story, the ten-foot drop 
through the holes in the 
rotten floor to a cobbled 
yord below mode the 
fiming of this scene 
perticularly difficult 


unit's film while the second is preparing «@ script, 
with the co-operation of the local council, on welfare 
schemes for the aged. Members who visited the 
Pathescope works recently spent « pleasant and 
highly instructive afternoon Plans for the summer 
season have been completed. 

City Filmes K.S. (Hon. See E. R. Wilson, 10 Astine 
Road, Highfields, Sheffield 2) Mr. Keaneth Friese- 
Greene, son of Wilham Friese-CGreene, has accepted 
the position of president of this society (rood 


— is being made with the club's first production 


ctures on the mechanisms of the cine camera and 
srojector were given recently. 

famond F.U. (Hon. Se.: Bob Morgan, 124 
Oatlands Drive, Baylis Estate, Slough, Bucks.). First 
sequence to be filmed for this society’s news reel of 
local events was the opening by the Mayor of a 
training ground for members of the local motor cycle 
club A treatment is being written for the society's 
first production—on 9.5mm.-—destined for entry in 
the A.C.W. 1950 Competition 
Eccles A.C.G. (Hon. Se W. Ball, 17 Charlton 
Avenue, Patricroft, Nr. Manchester). Filming has 
begun on Littl Boy Kneels For the first time 
children are appearing in a film made by this club 
Technicians unanimously agree that they are “ good 
to work with ’ Date with a Devil was screened at 
the club recently to a capacity audience of sixty 
Twin Specto projectors were used An old-time 
cinema show was given on Apri] lst--the date, the 
secretary writes, was not coincidental. New members 
are welcome 
Finchley A.C.S. (Hon. Sec Mrs. L. K. Diffey, 
160 Fordwych Road, N.W.2) He Wathed Alone, this 
club's next l6émm. production, has now been fully 
scripted. Dealing with the adventures of a very 
“ green” amateur and his road to success, the film 
should provide scope for many realistic comedy 
sequences. ‘T'o assist beginners at projection evenings, 
the projector will be stopped while members discuss 
how the action should be carried on. The film will 
then be run to show how the maker dealt with the 
roblem. 

yide C.C. (Hon. Se Mrs. F. R. Fearn, 435 St 
Annes Road, Blackpool, South). ‘Two films are to be 
je ee by this society during 1950 he first, 
Jnfinished Journey, is a thriller and the second a 
“ comedy in the Will Hay tradition”. Films made 
in 1949 and the 1950 productions are to be dubbed 
on tape. New members are welcome 
Grosvenor F.P. (Hon. Se R. B. Brinkworth, 19 
Grosvenor Place, Bath). Co-operation from the local 
police suthorities enabled this society to make a 


85 


detailed film record of the visit by Princess Elicat 

to Bath Cameras were placed at strategic postx 
along the route, the camera distance having & 
measured earlier. Despite all precautions one of the 
cameras filming the scene of the Princess bei 
welcomed by the Mayor jaromed The fault w 
remedied while the Royal party was bunching a 
there were no further incidents Interiors 
Stolen Eden are now being filmed and plans are being 
made for location work. Pa 
Haywards Heath & District A.C.S. (Hon. Sec.> 
P. Higgs, Barnmead, Balcombe Road, Haywards Heath} 
Plans are being made for an annual club film compet 
tion It is hoped that a lecture from a well-kno 
film producer can be arranged before the club embarigg 
on its first film later in the year : 
Harrogate A.C.S. (Hon. Se 
John's Read, Harrogate). 
were enrolled at the society's 
which plans for the making of News Review 
Harrogate-~1990 were discussed A Specto Educae 
tional 9.5mm. projector was used by a member t& 
tlhustrate his lecture on film-making New membert: 
are welcome. 4 
Hendon Camera & C.C. (Hon. Se W. Enlundy 
A.RPS., W Ash Tree Dell, Kingsbury, N.W.9E 
The club’s publicity trailer has now been complet 
and was screened recently for Mr. J. Granwillé 
Squires, who visited the club to judge the annual 
film competition. Members found hu constructiv€® 
comments most useful Plans are being made fot 
the summer programme. i 
Hounslow -S. Cine Section (Hon, Se Ge 
Hanney, 167 Ellerman Avenue, T=ichenham) Since 
the re-organisation of this section six months ag@7 
thirteen meetings—six projection evenings and six” 
technical meetings-~have been held During this 
period membership has doubled Fortmghtly 
meetings during the summer months will deal mainly 
with technical matters in preparation for film produc- 
tion to start next September A projected series of 
club rambles and car trips to beauty spots has had 
to be abandoned. A club competition embracing ail 
classes and gauges of films made by members this 
year is being arranged 

Huddersfield C.C. (Hon. Se N. C. Ashion, St 
Andrews Road, Huddersfield). <A Visit to Scandinavia, 
by Mr. ‘T. Lealte Charnock, gained first prize in this 
club's annual competition. Second prize was awarded 
to Mr. R. Hanak for St. Moritz, 1947 and Mr. A. W 
Shaw came third with Filey Holiday, 1949. All three 
films are in colour. At the club's first annual meeting 
the prizes were presented and the winning films 


D. Johnson, 32 SE 
Several new member 
second meeting 








P.S. (Hon, 
Ses,: J. G. da Ce ' 7 Hill Rize, 
Raddip, Middx Shooting scripts for the society's 
first two production, The Country Pumpkin (16mm.) 
and They Are Hard to Catch (9.5em.) have now been 
ed lo seswt the carneramen a complete set 
of hee showing the pictorial effect aimed at in 
each scene wil! be in conjunction with the 
. 9.5eam. copies of Kary Street, Maiden af 
Moroces and \.¥ A‘s Cinderella were screened at 
most recent programme in the “ Bioscopic Bygones 
series, ‘The R sector used was a Paillard D.A. 
ipswich AAC. (Hon. Sec.: 8S. T. Davenport, 6 
Lancing Avenuc, lpnvich, Suffolk). March of the 
Movies was ecreened to illustrate a talk on the history 
of the cinems given by the club's vice-pr 
recent!) Members attending a talk advertised as 
— I Have Seen ” found that they were to do the 
This geve individual members the - 
y to address the club, and much stimuiati 
on resulted 1949 Ipswich Carnival ons 
s Fete was ecreened with the 1,000 fr. 1949 
of Ipmack New: Review to an sudience of 
bers Sunday morni have been given over 
decorating the room at Holywelle Mansion to be 
by this society as @ miniature cinema. 
esberg P. & C.8. Cine Section (Hon. Sec. : 
Achermann, & Tower Buildings, 26 Ff Street, 
This Land of Ours (8mm. sound-on- 
Baikie and C. Wright was shown to 
tly in « programme which included 
y the secretary on “ Filters-——-Why, 
and How to Use”. This is the first of a series 
ef monthly talks to be given by club members. 
talke will deal with colour filming, exposure 
care of fils, tripod use and scenario writing. 
. Annes F.S. (Hon. Se.: C. P. Rams- 
uulell Read North, Lytham St. Annes). 
supported by a selection of Tom Mix, 
ud Chaplin favourites at an old-time 
by this society on March 17th. 
was provided by “ The Electric 
Next season's syllabus is now 


rchestra 
prepared 

tone F.S. (Acting Hon. Sec.: R. Freeman, 15 

Avenue, Maidstone, Kent). At a recent gather- 

of members and visitors, a selection of 8mm. and 

n. colour files was screened with the society's 

Safety filr: Feature of the show, however, was 

3 holiday film which had been specially printed 

lémrn. stock Ihe camera used for making the 

was on show together with a selection of modern 

The Cabinet of Dr. Caligari was screened 

Frc Frac will be shown on April 25th. 

made for the reconstruction of the 

nit. Scripts for the next production 

being considered. Only ten more 

yuired for the society to reach the 

membership of 100 New members are 


& District C.S. (Hon. Se R. 
‘tella Villas, Nottingham Road, 
of the greatest attractions of the 

tubstion held recently was an almost 

how given by this society Among 
| were the 8mm. documentary of 
sheld of Princess Elizabeth and the 
Ticklish Job (8mm. comedy) and 
Mansfield Summer Show, 1949 
filmes had 5.0.D, accompaniments 

f sub-standard equipment was also 


Hobbies i 
muous fiir 
films scree 
visit to Ma 
Duke of Edir 
&@ member's fil: 
(9.5mm. ) \ 
Aa exhibitwr 


Molesey A.C.1 
Beauchamp BR 


Hon. Se Reg Newman, 157 
West Molesey, Surrey) Recent 
additions to equipment include two sets of 
lighting equipment and a gramophone which, with 
the addition of tric motor, amplifier and loud- 
speaker, has onverted for use with record 
accompaniment Requests are still being received 
from local organimeations for the «reening of last 
ears Carnival f New members are welcome 
ewceastic A.C.A. (Hon. Sa G. Cwnmmin, 143 


Plans are 
dunng 
eaven, 


Road, Newcastle-on-Tyne 2). 
made for the filming to take 
‘ Stau-red to 


pareyegarie 
eal 


ea 

signs of London's 

West End showed just what effect could be obtained 
by filming this subject at f/1.9 on type A ec. 
LAC, ae See are to be nted by the 
somety mie H h Hall, at 7.30, on April 21st. 
Tickets 2s. 
Slough F.S. (Hon. Sec.: Miss Joan Weedon, 11 
College Avenue, , Bucks.). Sixty members and 
guests, including the Mayor and Mayoress of Slough, 
. prvonneanton of The Biue el, 

G 


av 


W. B. Oliver, 42 Betham Road, G ‘ord, Middx.). 
Favourable comment in the local press and from the 
large audiences which have seen this club's recent 
16mm. production, The Curse of Kalin, have resulted 
in many requests for this and other club films to be 


included in future programmes, Exterior scenes for 
the current production are nearing completion. 
Passers by hered round as these scenes were 
filmed by the light of photofloods at the club entrance 
and i club publicity resulted. The Americano, 
g " Ships and Freedom for Ever were screened to a 
full house at the last projection evening. “ One man "’ 
exhibitions of still by leading members of the 
photographic section are held on each projection 
evening. 

Stoke-on-Trent A.C.S, (Hon. Sec.: W. A. Cooper, 
17 Eleanor Crescent, Newcastle, vm a ohn Martin, 
A.R.P.S., demonstrated the § y- system 
of magnetic tape recording to members recently 
when he screened several of his films with recorded 
commentaries. these was a pre-war Ten Best 
winner which was orginally made with a S.O.D. 
accompaniment. At a later meeting the more 
experienced members formed a panel to criticise 
films made by beginner members. ‘Two newcomers 
have made and presented to the club two large six- 
lamp reflectors on coll ble stands. 

Sutton Coldfield C.S. (Hon. Sec.: P. T. Startin, 141 
Or Road, Erdington, Birmingham 24). “ The 
> ‘oldfield Cine Society Welcomes You "-—a 
large banner i across the hall—thus greeted 
the audience of nearly 400 that attended the society's 





A. Nunn, 16 York Road, 
the ‘sued and film shows run by 
Model Engineers’ a 

be e 


Save heen quan 
are being made for the fllenin filming eas ie hen 
pees, eae & is expected to run for 8 mins. 


Wanstead & Woodford C.C. (Hon, Sec.: W. E. 
Road, C d, B.A). Mr. C. L. 


"air. atgmpere were sie impressed by the brilliant 
uality of the colour. 

a aan Pay: oem. Sec.: A. F. Shave, 77a 
Adelaide Grove, W.i2) Sunday March 12th, the 











The World’s 
Entertainment 


can be shown at your club 
or in your own home! 


PLEASE APPLY FOR FULL DETAILS OF THE FAMOUS 
FEATURES AND SHORT SUBJECTS NOW AVAILABLE 


Mr. F. Boud, Manager 


METRO-GOLDWYN-MAYER 


16 Millimetre Division, | Belgrave Place, London, S.W.! 


al lone workers outside the club. Detai 
— F. Buttery, 64, North Parade, Gra 

ince = 

‘The Hereford Cine Society, now a few months 
has the free use of a hall in one of the principal “> 
in the city for lectures, filming and projecte 
Meetings are held go . (Hon, Sec.: L. CO 
well, 40, ‘Tower Road erebord). Each of these qa 
clubs warmly welcomes new members. = 


Finest 























THANKS 


TO YOUR SUPPORT 


WE NOW HANDLE iémm. SOUND 

PICTURES TO RENT WHICH MAKE LAST 

YEAR'S TITLES LOOK LIKE SUNDAY 
NIGHT AT THE 


‘FLEA PIT” 
STAGE COACH 
JOHN WAYNE AND CLAIR TREVOR 


BUFFALO BILL RIDES AGAIN 
RICHARD ARLEN JENNIFER HOLT 


GLASS MOUNTAIN 
MICHAEL DENISON 
VALENTINA CORTESE 


DICK BARTON STRIKES BACK 
DON STANNARD 
AND 100's OF OTHER FINE PICTURES WITH 
IN YOUR BUDGET 


The Temperary rough Catalogue 6d. 


The first number Clive Patmore Films 


of the 
3, VALENTINES ROAD, ILFORD, ESSEX 

















PHOTOGUIDE MAGAZINE | | ___vssm a 





is now 
The new Dekko 9.5 


IN EVERY PHOTO SHOP. ove 


Universal AC/OC 200; 
250 volts. Built-in 
You can get the new PhotoGuide Magazine Resistance, I15v, SOw. 

lamp. 300f. Capacity, 
at every good photographic dealer. You | Power Rewind. Forced 
can also subscribe at your photographic —— 

) | Price : €20 Os. Od. 

dealer to make sure that you will be regularly 


sent your PhotoGuide Magazine every month. Small supplies of the new Bell Howell-Gaumont 
M you have any difficul find equipment are now becoming available. Send for 
you nave any cifticuity in finding a copy | leaflets, and details of our unique H.P. Terms with 
left, ite to th h | only one-eighth deposit. 
ged e publishers with whom you | Bell a t lé6mm. Sd Pier €210 4 
can also subscribe direct if this is more 6mm. Sit Projector £102 1 
convenient The subscription for a year ss Sportster 8m pa a £56 19 
(12 issues) only £1 . 8mm. 400w. Projector... €57 0 


S/H 8mm. Agfa Movector, 200w. lamp, 

Case and Screen... 423 10 6 
S/H 2008 Case, Resistance and Splicer 28 10 6 
8/l6émm. Ditmar Projector, with 


PUBLISHED BY FOCAL PRESS | Resistance... a wie 8 0 © 


All apparatus over £10 now available on our 
unique terms with only one-eighth Deposit. 
Piease send for full details. 











31 Fitzroy Sq., London, W.1. 


1D. SI Gray f SANDS HUNTER'S 


wh HUNTER LTD., 5! Gray's Inn Rd., W.C.1 Street Ji Poel 
VILLE BROWN & CO. LTD., N el J OnaOUNM 
ewman | SU Bedford riaad 


Yard, W.1. stablished 187k 
88 





Ce Pe De Pe Pe Pe Pee Pe be be 


Produce the BEST in CONTINUOUS PROJECTION with the 


*C.H.G. 3-HOUR EQUIPMENT * 


Suitable for all \6mm. Projectors 


PRICE £75.0.0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 
301, Bell & Howell Gaumont 601 and 
Ampro “Premier 20” in our Theatre 
each day. 
SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound. 
STOCKS OF AMPRO SPARES 


Ss 


lunscombes 


M. W. DUNSCOM3E LTD.. 5/7 ST. AUGUSTINE'S PARADE, BRISTOL | Tel. 22155 (3 lines). EST 79% 











SOUNDTRACK 


ENTERPRISES 


for all ‘cinequipment’ 


SUMMER IS A COMIN’ IN !— 
NOW is the time to invest in 4 
first-class cine camera. 
lémm. G.1.C. (France) SOK. spool load, 
1/1.9 focusing, many unique features 
6 
8mm. G.1.C. 50fe. DOR 125 «x 12) mm. 
awiv i 
8mm: 8. & H.-Gaumont “ Sportster,” 
S0ft. OR, 4speed, 12.5 5 x 12) mm 
a36 19 6 
Gmm. Dekko, {2.5 x 12} mm., 50f. OR, 
4+speeds “4s 3 6 
9.5mm. Pathe ‘ Webo *' Mag. loading, 
$0fc. £/2.5 inter., a super job 430 2 
9.5mm. Pathe “H ''{/2.5iens €28 13 
& re meters, Photo-electric 


& 
ty) 
a 
eston Master ; ao is 06 

Metrovick aes? 

Biendux, in leather case, S/H 44 0 0 
FILM! FILM! FILM! Bargains 
lémm. Kodachrome “A 100%. €2; 
50k. 23/- including process. 


| {§6mm. Bauchet reversal 24°, 50%. 16). 
i ee process (in date). 


149a LEIGH ROAD 
LEIGH -on-SEA ESSEX 


"Phone 74752 











Morton Rowland’s 


CINE SERVICE 


Kodascope 8/46 new Emm. Projector, 
complete with carrying case 
Dalimeyer Tele o Lens for Magazine 
Cine Kodak Camera 4°,1/4.5. tn new 
condition ai 
Ampro Premier 20 lémm. Sound 
Projector 750 watt iliumination. 
in very good condition and guaran- 
teed for six months . 7% «698 
Extra Speaker for Ampro Premier 20 
lémm. Sound Projector, complete 
with 50ft. speech cable 
Sturdy folding Projector Stands (all 
metal) 
Matched Record Player suitable for use 
with Beli-Howell Gaumont, Ampro, 
and Victor Sound Projectors cie 6 
Universal Geared Rewind for 8, 9.5 and 
16 mm. Spools (2,000 foot capacity on 
lémm.). All metal construction 5 
We have for. disposal several lémm. Sound 
Feature Films. Pleare write for particulars and 


prices 


MORTON ROWLAND 
& CO., LTD., 
126 Old warts” a Bournemouth 

















CHARLES 


lémen. CAMERAS 
Kodak 6, Case, { 3.Sitens, 100%. loading 
Very good condition <8 16 
Keystone { 3.5, 100k. loading, inter- 
changesbie fens. Very good cond. G37 16 
lérom. LENSES (all Focusing Mounts) 
1” Wotlenseack fox using, i “i664 
2° Meyer Triopian 1/45, focusing <i2 
3” Laack, (3.5 ocusing) ai? te 
3f” Cooke Teiekinic, 13.5, focusing, 
with screw oud te 
NOTE—ALICA OWNERS Our 
precisror ed flange enables you 
to use Leitz \enses in standard l6mm 
thread—Price it only ai i 
8mm. CAMERAS {ali Doubie-Run) 


W. 


BRUCE 


SPECIAL—3 only ‘ft ant Tit Heads, Precision 
made; A Gift at (each) goin é 

VIEWERS. bowl Sraynee is a really First Ya 
job. in all asi 6 

FILMS. CHARLIE CHAPLIN—Shorts “a 
Full Length, rom. and lémm. New copies 
of these wonderful films available Write 
(4d.) for Lists. 

8mm 


e lémm. 

| aa 7 6 100 ft 33 
200 ft. . @&ee 400 ft “mee 
Prices al! include reeis and cans. The shorts are 
abridged from the 400 or 200 ft. features, but are 
each @ compiete entity. 
These Chapiins are screen classics. They show the 
king comic of the screen at his funniest, and for 





ingenuity, miming and slapstick they have no equal. 
Each one is @ lesson in ec film making, and 
any title cannot fail to delight any enthusiast who 
admires Charlie's genius. 
Full length lémm. & “yen Titles (write for 
separate list of Shorts) 
The Adventurer (2) The Tramp (2) 
The Refugee (2) 
The Pawnshop (2) 
Easy Street (2) 
Behind the Screen (2) 
The Masqueraders (i) 
Rival Suitors (i) 
a One A.M. (1) 
The Landiady's Pet (1) The Count (1) 
Champion Charlie (2) Shanghaied (i) 
Figures in Brackets are Number of Reels. 


. Tel. : Southend 3676 .___._. 


WESTC ert nme — 


DALLMEY ER 
TELEPHOTO 


Kodak 6.60 De Luxe, {/1.9 focusing in- 
terchangeabie lens, built like a Swiss 
watch. Beeutiful condition. Silent G35 10 
Revere, 6a (3.5, 5 speeds, inter- 
changeable lens. Very good cond'n G35 12 
9.5mm. CAMERA 
Dekko 9.5 De-Luxe, I" {1.9 Dalimeyer 
focusing, interchangeable. 3 speeds, 
condition absolutely as new. Price 
with leather velvet case cu 10 6 
Note.—3mm. Owners Our 21)- Converter 
Fiange enables you to use lémm. Lenses 
TAPE-RECORDER. We are Agents for the 
Sound-Mirror Tape Recorder. This beautifully 
made machine gives very high fidelity recordings 
indeed, as good as a good radio. Price is 
442. VWree (d.) for Wustrated Brochure. 


5&7 WEST RD., 


























Made in 

suitable 

mounts fitting 

Filmo, Paillard 

Bolex, Key- 

stone, Dekko, 

Miller, Victor, 

Pathe and similar Cameras. Write for 
descriptive literature stating type of 
camera. 


J. H. Dallmeyer Ltd. 


The Lens Specialists 
CHURCH END WORKS, HIGH ROAD, 
WILLESDEN, LONDON, N.W.10 
Telephone Willesden 1621-2 




















Bmm. Projector, 400 fe. 200- 
230 wok A.C./0.C Built-in 
resistance Earty Detiveries, 


enquire of your desler or: 


DEKKO CAMERAS LTD. bs 
TELFORD WAY, EAST ACTON, LONDON, W.3 











Be i SPIRE BSH 








Announcing a new 6mm. Projector 
with 200 watt lighting for 25 © 0 
Complete with case. 

The ‘Meopta’ ATOM 8&~—Fitted 
with {/1.46 25mm. tens, 200 watt 
adhe ces t lamp, built-in trans- 
lormer, 110-230v. A.C. Power 
Rewind. Complete with Spare Reel 
and Carrying aos 0 0 


lilustrated Leaflet on Request 


OTHER 8mm. PROJECTORS IN 
STOCK 
8mm. Bell & Howell-Gaumont 
606 . 


8mm. Specto, 100w. . 

8mm. Dekko, 500w. ... 

8mm. Kodascope 8-46, 200w. £30 

WE STOCK EVERYTHING FOR 
8mm. USER 


PEACH PHOTO AND CINE EQUIPMENTS LTD. 


1S, PLUMSTEAD ROAD . WOOLWICH ~- 5.6.16 
Phone/Grome = - Woolwich 4807 





SPECIAL OFFERS 


i S.H. Bolex G.916 projector fitted with quick 
= 9.5 or lémm. sound head. Constant 
on motor. 20 watt “soiase 

with with 1 speaker and transformer for 
volts A.C. os . £10 0 


$.H. Ampro Model K. iémm. silent projector, 
750 wact lamp, 800k. spool arms. Transformer 
for 200/250 volts A.C. This machine has built- 
in screen in case with rear projection in full 
daylight in addition to normal use with a 7° 
lens <7e 0 0 


WANTED 


Highest prices paid for iémm. cine cameras in 
good condition by well known makers. Post 
details of your unwanted camera, or better still 
send it to us for our examination and we will send 
you our price by return. 


CINE SERVICES 


6, BOLD PLACE 
LIVERPOOL, | | 
Telephone - + ROYal 2006 — 


LTD 











PERFECTION IN USED APPARATUS | 
IS ASSURED IN A PENROSE BARGAIN 





PROJECTORS 9.5/lémm. 


Pathe 2008 Cinesmith model 
Pathe 2006, another as above 


Specto 
A.C.£. Sound unit, new (diapiay soiled) 
fist £81 18 ©, offered at 
TRIFILM PROJECTORS 8/9.5/iémm. 
Ensign Universal, 500w., as new «52 
Bolex G.3, 500w. (resistance) . . 
lémm. PROJECTORS SILEN 
Kodak, 750w. 
Siemens, S00w. with Soundhead 
Beli, like a Beli Howell, 00w 
8mm. PROJECTORS 


Dekko, !00w., like new 
Kodak 8/45, 300w., latest 


98 
om 
iso 0 
ay 0 


os 4 





CINE CAMERAS 
lémm. Bell Howell“ 121", 5 magazines 35 
lémm. Nizo Semi-professional, direct 
focusing, {'1.3 lens, 100%. spools, var. m 
speeds, back-wind, extra 
lémm. Kodak B, {/3.5, ook as 
9.5mm. Coronet, as new, 1/3.9 if} 
9.5mm. Pathe H, {/2.5, single picture 
Smm. Dekke, as new .... . oP 


VARIOUS ACCESSORIES 


5 Beam. Telephoto, 23mm. dia. & 
5 T.7.H. camera jens, 23mm. a] 
a Soares Telephoto, 25mm. dia... 410 
5 Daiimeyer Cam tens a 
5 Kodak camera lens a 


as 
B.S.R., 257. amplifier, type PA. 20 ais 
OFFER TO yg pw tony 


Leok !!! 
ow aie come | PENROSE CINE 
SHOT RECORD BOOK. Most useful 














69, STREATHAM HILL, LONDON 


PHONE 


TULSE HILL 67E6 























THE SOUND FILM LIBRARY 





FOR THE CONNOISSEUR 





THE CRYSTAL BALL . FIRST OF A FEW . COPACABANA . 

JAMAICA INN .1 MARRIED A WITCH . STAGECOACH . THE 

IRON ROAD. BUFFALO BILL RIDES AGAIN . LE SANG D’UN 
POETE, and 


@ 25 Western Subjects 


@ Over 1/00 feature titles 


@ 70 Cartoons—Colour and Black and White @ 50 two-reel Comedies 

A LIBRARY TO MEET YOUR EVERY REQUIREMENT FROM 
OVER 400 TITLES 

Special ! Summer hire charges. Specimen : 


Feature films at 
|2-reel programme at 


30 
40 - 


7-day feature bookings for as little as (per night) . ae 
Write now for our latest catalogue and i el 


JOHN KING 





FILM HOUSE, EAST STREET, BRIGHTON  Tel.: 25918 (2 lines) 
59 George Street, London, W.! (Tel. : Welbeck 9808 ) 











THE MIDLAND 
FILM LIBRARY 


NOW AVA 
SUNDOWN. "i MARRIED A WITCH. 
BUCKSKIN FRONTIER. WOMAN OF 
THE TOWN LONG VOYAGE HOME. 
AMERICAN EMPIRE. YOUNG AND 
WILLING SILVER QUEEN. WALTER 
WANGERS' VYVOGUES. STAGECOACH. 
ABILENE TOWN. THE CRYSTAL BALL. 
THE KANSAN. FLYING DEUCES. DICK 
BARTON STARS SA. NEW ORLEANS 
; any other first-rate films 
Double Feature Programmes from (2 

LARGEST and SEST FILM 

LIBRARY in the MIDLANDS 
lémm. § Sand Silent. 9.5mm. Sound and Silent 
Send for f ent catalogue Price 6d 
Send for | strated catalogue Price t/- 

MOBILE CINEMA SERVICE 

Films Bought, Sold or Exchanged 
PROJECTOR All makes supplied, bought, 

exchanged, repaired 
A. 4. TURNER 

1370 «6 Vicarage Road, paneer, Oldbury, 
Nr. Birmingham. Phone . Broodwel! 1214 








BUY.. SELL _ EXCHANGE 


Whether you wish to buy, sell or exchange you can 
be sure of satisfaction when you deal with 
UNIVERSITY CAME 

Selection from our extensive stock of new 

and secondhand — : 

Johnson Autoscope . Wt Automatic Slide 
Projector, $00 watt, ro & 6” Lenses, coments 
in Case. BARGAIN £82 ) 

Getenape Model ‘C’ iémm. Sound lh hi 

1,600h. Arms, Siemens Optics. BARGAIN. 
COMPLETE . 37 0 0 

G.B. L516 Sound Projector, complete, 1 ,600f., 
$00 watts a125 0 

Bell Howell 142 750 watts lamp, 20 watts speech. 
Fine condition ci45 0 

New Simplex Ampro Premier 20. 

B.T.H. Model 301, 750 watt, iatest wes Ga ] 

Bell Howell-Gaumont 60! £237 10 

Sitent B.T.H. Mercury Arc model, in stock 

£264 


8mm. Bell Howell Mod. 606,400 wact 457 
New Specto i6mm., 9.5mm. or 8mm. 
stock £% 
Specto Educational 15 amp. lamp 
Pathescope GEM 9.5, 200 watt ; 
Ampro Imperiai 750 watt oon ae 
Beli Howell Gaumont 602, l6émm. .. £102 
Films, splicers, rewinds, ail types of lamps in stock. 
Transformers wound to special requirements 


Write today to:— 


1 ST. NIVERSITY CAMERAS 


and at 22 eure STREET, LUTON, BEDS. 
Telephone : 5173 














NEW SOUND PROJECTORS 


* x * CINESMITH PATHE «x * * 

GEM 9.5 PROJECTOR GEM té mm. 
Miustrated. Price PROJECTOR 

Complete with Case with Case Complete 


HP. Terms 
available 


Sound unit only is avilable for Gem owners 


“The oest 9.5mm. Sound Projeccor on the market."’ 
Report page 937 A.C.W., February, 1950 


NEW DUAL 16/9.5 PROJECTORS 


x * * CINESMITH-SPECTO x& « * 

hows both sizes of silent films to pertection } 

Change from 16 to 9.5 matter of moments! 
Vir usily two projectors combined in one! 
ANDARD MODEL £48 











250w. MODEL £60 10 0 

Order now No Purchase Tax. 100% Service 
CINESMITH PRODUCTS 

st Barnsiey Phone 444 








Manufacturers of ine Apparatus since 1932 








miniature CAMERA WORLD 


NOW MONTHLY 

In the April issue : 

APPROACH TO a. PHOTOGRAPHY 
By E. Gordon Ba 


M.C.W.3: FIRST vais 
A Versatile New Developer 
By M. L. Haselgrove 
HOW MUCH DO YOU NEED TO KNOW? 
Some Pointers Towards Better Photography 
CONTROLLING TIME, TEMPERATURE & AGITATION 
By 0. S. Atkinson, ARPS. 


TEST STRIPS FROM THE SAME PORTION OF THE 
NEGATIVE 
By Harold jackson 


CORRECTING een h IN MINIATURE NEGATIVES 
By R. M. Fanstone, ARPS. 


SPOTTING YOUR WINNERS 
By Ronald James 


THE POET'S EYE 
By H. T. Heywood 
THE MONTH'S COMPETITION PRINTS 
Discussed by Charles Simpson and Frank and Molly Partington 


Published monthly on 7th. 
graphic dealers and newsagents. 
UNK HOUSE PUBLICATIONS LTD., 
24 STORE STREET, LONDON, W.C.i. 
Museum 9792 


Price 1/+ from ali photo- | 





16MM. SOUND FILM 
LIBRARY 


First class features and shorts for hire at competi- 
tive rates. al rates for biock bookimgs 
Purchase of of vouchers at (25 entities you 
to hire 100 reeis for one night or week-end. 
Extra nights 10/- (two vouchers) per night for 
the entire programme. Full details on request. 
Complete illustrated catalogve [/- post free. 
Also 8mm. and itémm. Silent Film Libraries. 
Many films for sale. Gmm. Lists free lémm. 
silent catalogue (1950 edition) available shortly, 
in the meantime free lists available. 


9.5mm. SOUND & SILENT FILM LIBRARIES 
Hundreds of films for hire, sale and exchange. 
Excellent allowance for your old fllms in part 
exchange Cc ete illustrated catalogue 
available at |/- post free. 
A complete 9.5mm. sound and silent projector 
for 483 @ 0. Send for illustrated leafiet of the 
Cinesmith-Gem 9.5mm. sound projector. Ue 
you already own a Gem Projector, soundhead © 
complete with speaker and carrying case for the 
whole equipment can be supplied for 47. Hire 
urchase terms avai able. ; 
xcelient stock of l6émm. sound film projectors | 
including AMPROSOUND @13 © 0. BELL & 
HOWELL-GAUMONT €237 10 0. VICTOR | 
4220 08 0. B.T.H. Model 301 €220 @ 0, - 
Used I6mm. Sound Projectors in stock at time of 
going to press from €100, All in first-class 
condition and fully guaranteed. ; 


Other hang al in veo ee 
New 8mm. SPECTO s)) o 
New 9.5mm. SPECTO . . 4 
New iémm. SPECTO .. . a 1% 
New 8mm. DEKKO (500w.) 
$.H, Pathescope 2008 Pius for 9.5mm. 

and l6émmn. , 
S.H. Pathescope ‘2008, 9.5mm. 
5.H. Pathescope “HH “* 
$.H. AMPRO lémm. Silent Projector, 

800 fc. arms 
S.H, AMPRO iémm. Educational Pro- 

jector in case with special screen, 

Two lenses, transformer 


MISCELLANEOUS 
8mm. G.1.C. £/2.5 coated lens 
8mm. Miller, {/1.9 Dalimeyer lens, vari- 
able spec ds 
Ensign Cniverss u Splicer for 8mm., 
9.5mm. and | 
Marguet Fo nll ye for 8mm., 
9.5mm., t6émm 
8mm. Camera Film, Super X or Pan 
8mm. Camera Film, Kodachrome 
iémm. Pan or Super X 50M. 26/2, 100f. 
lémm. Kodachrome, 50f. 32/2, 100f. 
Film Cement : 
Lens Cleaner ‘ai 
SCREENS. Large stock of new and shop soiled 
screens. State size required for quotation by 
?eturn. 
REELS. 1,000 secondhand | 600K, reels to be 
cleared at 44 4 @ per dozen. Sample reei 10/-. 
Secondhand 1,600%. Can 2/6 each or 25/- per 
doten. 


KIRKHAM FILM SERVICE LTD. 


111-117, Winwick Rd., Warrington, Lancs. 
‘Phone: 245. “ Cinesound ** 


— hw Oe e 
= 
eenreoeso © 


“Groms : 























s. 


THE MERSEYSIDE CINE 
CENTRE 
For all your cine requirements 


FOR HOME INDUSTRY AND 
EDUCATION 








Accredited Agent 8.T.H. 


EXPERT SALES SERVICE 
PROJECTION THEATRE § SMOWROOMS 
J. ALLEN JONES 


2 SOUTH ROAD, WATERLOO 
LIVERPOOL Telephone 123 

















MID-CHES BARGAINS 
a Si3snew Gs 8 § 
Library Sn. | 

lémm. Sound 
SKIP THE MALLOO 


from. 9.5mm. lémm. Silent. 
Lists on application. 


I/- Sound 6d. Silent | Dies eek 
NEW & SECONDHAND PROJECTORS sd Popa platen. pon ear oa 2 
40 HIGH ST., NORTHWICH, CHES. | | MIDLAND CAMERA CO., LTD. 


Grams and Phone Northwich : 2506. _| 106 GRANBY STREET, LEICESTER 
<A E ee eee 


IMMEDIATE DELIVERY of COMPLETE | VAUXHALL L FILM HIRE| 


MAGNETIC TAPE RECORDERS with tripie 
motor drive Complete with Microphone and | 6 VAUXHALL BR. RD., LONDON, &.W.!. 


a adagecehescng eo || CLassic I1G= MODERN 


TAPE DECK only (no amplifier) G5. 


Send today for details of the above and other i LONDON’S LARGEST and FOREMOST 
outstanding offers, including complete iémm | SILENT FILM LIBRARY 


oun ectors f . 
sound s from £90 Send for full Descriptive Catalogue, Price 2/-. 
just added to Library: BERNARD SHAW’S ane Se Sear por Fe 


GE (sound) 6/- a wend ——————— ——— 
VILLA d) 6/- one day or wie | SOUND FILMS FOR HIRE 
list sent on application 6d. 


SOUND-FILM SERVICES | || | tm suanr ron sane 


our 


27 CHARLES ST., CARDIFE "2" | | Oe a eee 
ENQUIRIES RING VICTORIA 5743 





























CINE FILM CLEARANCE | for 16 years we hove been 


soer X lOoe-wece 9 ¢ 1) PROCESSING SiN 


dak 
jak Super X 50h. spools 21 06 

dak Super XX _ spools 4 [) | We offer this personal service to you : 

m. Kodak DR Pan spools 6 Sm le 3 ‘6: 
(All above stock slightly out date but guaranteed) | on Baer 0 te o: ; 100 f. ‘ 


Chergers, Cassettes, etc. returned empty or loaded as may 
| be instructed 
MICROFILMS LTD., 3i Albert Square, DUNDEE 


4 


jémm. * 
lémm. * 
* 























* 
iy 














SCARBOROUGH ("hz*) YORKS 





“TIVOLI” 
| a 


From your local Dealer or direct from : 


J.B. FILMS COMPANY 








A limited number of 


* 16% SOUND CARTOONS 


Spooled, Boxed, approx. 250 f.-300 ft. long, 
U.S.A. produced and in excellent condition. 
5S/- each, money back if dissatisfied. 


MAURICE D. MINDEL 
Theatre & office, |i Raleigh Ciose, London, N.W.4 
"Phone : Hendon 8466 





TWO “TEN BEST” WINNERS 
VEBO COMBINATION TITLER. Light and 
pocketable. For tities and matte 
eflects on location. Fits alli cameras. G8 18 6, 
VEBO DISH DEVELOPING DECK for pro- 
cessing titles, etc. and toning short lengths of 
iéram. film. dite 6, 

Ie Men 

rom : 
T 


E BOWEN & VERNEY CO. 





147 COMPTON RD., WOLVERHAMPTO 


ts FOREN OIE 


STAINLESS STEEL PROCESSING 
TANKS 


For 9.5mm. and lémm. 3 ft. to 100 ft, 
Lowest Prices tt Highest Quatity 
Also Title Tanks 
Please note new address :— 

WHITE'S (Tanks) 
i Uplands Ave., Clayton Heights, Bradford 


TIO ESN TE 





i DISTINCTIVE 
I6un. TITLING 


OF EVERY DESCRIPTION 
RAPID DELIVERY 


DEVELOPING AND PRINTING 


J. SCOTT-RUSSELL 


FILM LABORATORIES 


7, Great Castile St., Oxford Circus, 
London - - - W.1. 
Extd. 1912 











Morland Braithwaite Ltd. 


193 ALCESTER RAD., MOSELEY VILLAGE, 
BIRMINGHAM 13. Phone: SOUth 2211 


Second-hand Projectors, etc. 
Specto Conversion 9.5/iémm. in 
excellent condition ... on - 8 @ 
2008 converted 16/9.5mm. ‘ ae ie 
Pailiard-Bolex D.A. 16/9.S5mm. 400w. 


-« 5 0 
case, 


in case ... — sae nin 
K Model D. 300w., 
rewind, etc. ... one one ki 
Cinepro Universal Titier (pre-war 
model), good condition oi 
lémm. Kodak Film Viewer 
l6émm. Premier Splicer, as new 
(A variety of 


second-hand exposure meters 
from €2 12 6) 














FILM HIRE 


9.5mm. SILENT lémmm. SOUND 
9.5mm. SILENT 1/6 per reel 2 days 
lémm. SOUND 3/- per reel 2 days 
Send for , price 2/+ each size, 
credi on booking. 
PREMIER FILM SERVICE 











Nemeneene res be ay Lancs. 




















BARGAINS /N BRIEF 


A CLASSIFIED SECTION DEVOTED TO READERS’ OWN ANNOUNCEMENTS 


"gs 


selling and @ changing every “ind of cine equipment and accessor. Rate 7d. per word (minimum Bg 


evtra. Address tox No. replies co Amateur Cine World, 24 Store Street, London, W. 
All advertisements for the June issue must be received by ist May. 


FOR SALE 


Filme and Fiim Libraries 


W. J. Bart 
filo, f 

9 Chakle 
lémm 
Trev: 

S.W.1 
9.5mm. Fil 
46 oP 
Excellent 
Kay, # 
lémm 9 
Send eta 
tables 

9.5 Silent 
WW per 
Park (ix 


95mm., Si 


exc hang 


Holder 


ow, epecialiet in l6mm. feature sound 
t purchase Write for current hist. 

sd, Wolverhampton. ‘Phone 21054. 
Films for #ale--Comedies, Drama, 
ivey, 2 Dryburgh Road, Putney, 


m Exchange, 1/- per reel. Shannons, 
venue, Liverpool, 21 
Silent Filme Sale list S.A.E. 
* Road, Salford, Lance 
Smm.: Smm.: Silent Film Libraries. 
id. for catalogues and free projection 
Howe Screen Services, Bath. 


and Sound Films for sale, prices 2/- to 


send stamp for full list P. Holmes, 64, 

ent, Sound Colour. Films bought and 

d prices given. Star Trading Co., 174, 
N.W.7. Phone Fin. 4468. 


Cameras and Lenses 


Pailiard Bolex H.16 Three lenses, rewind, four 


Pathe“ H 


Instructions Case. Bool fader. 
Park Grove Terrace, Glasgow. 
Viotocamera, f/2.5. Little used, perfect. 

Rossal] Ave., Patchway, Bristol 


Sieaecies Cine Kodak l6mm., {/1.9, latest chrome 


reac ¢ 

and K 
Kodachs 
For Sale 
fitted wit 
able mr 
66 Word 
Zeiss Mov 
and 

pert 
Carbor 
Led 

| Keystone 
able De 


verte i 4 
Por Sale 
lor ‘ 

7” le 

Price { 
- Barcla 
lémm. Ste 


conmait 
P/1.9 Cine 
West 
Service 
95mm. Pa 


with leather case, Ombrux P/E meter 
me magazine £80 Additional 
wazines at 35/6 Box 475 
escope 9.5mm. Motocamera, type H, 
> Anastigmat lens in an interchange- 
new. £20 Miss M. Leadbitter, 
Ave., Bury, Lancs 
ikon l6mm. Camera, with 25mm. f/1.4 
ated lenses; coupled Rangefinder, 
omplete in leather case £200. 
Film Unit, The Carborundum Co. 
Park, Manchester 17 
KS Camera, 3 speeds, interchange- 
tjmwn. £/1.9, Dallmeyer 14° [/4, case, 
Will separate. Box 476 
new Bell & Howell Model 70DA 
vera fitted with 17mm. lens, 1” lens, 
viewfinders, leather case Tripod 
\pply Chas. H. Mellor, Potts & Co., 
Chambers, Stalybridge 
nens C, f/1.5 Meyer, 2 Cassettes, perfect 
Box 485 
Kodak i6mm., 100ft. carrying case & 
0. Perfect. Reliance Photographic 
“treet, Lowestoft 
the Motocamera H, {/2.5 variable speed, 
s new, case, {20. Roberts, 64 Church 


worth, Lancs 


Dekko De Luxe Camera (latest), £/1.9 


# 
4 

Amateur 

Pasllard 

1omn 

carne 

Lis. ( 

proj 

com 

chrom 

Cok : ; 

Paillard Bi 

tor 

offers 

Bolex Hs 

co 

Som hi 


Me et 


iitiepeed, immaculate, £30 70 
N.W.4, City 1495/Hendon 6960 
mud wishes to dispose of H 16mm 
stest model with Switar 1.4, £180 
Howell, 3 lenses, 70D, £130, both 
ethead. Professx onal tithing machine, 
Seurm. outfit. Admira {/2.8 Kodascope 
etc., cost £90, accept £75 Mint 
fresh film stock, including Koda- 
fers accepted separately for all items. 
Beckenham. Bec. 6120 
lex H type 9.5mm. Camera, good condi- 
i Taylor Hobson lens, excellent case, 


ra, latest, unused. Built-in frame 
Switar 12.5mm. Yvar 25mm. Yvar 
Case. £250. Bolex H8 Camera 
1° & 1}° telephoto, frame counter, 


96 


excellent condition. £160. Kodak 8/60 interc 
er tr ee pho, Case, ‘ect, £00. Box 

16, turret , accessories and 
leather case. £140. Box 487. 


jector, transformer, | 
5 watts output, direct 
sound scanning, automatic rewind. £140. Owner? 
ng abroad. BM/ARNOLD, W.C.1. 
eystone i6mm. 500w. stills, reverse, spare lamp, 
case, splicer and resistance, and Keystone gene | 
Camera, silver screen in case; all in perfect and 
nearly new condition. Also a few shorts. 58. | 
G.A., 6 Warren St., London, W.1. EUSton 3268. | 
Bolex G16, 800ft. Arms, De Luxe case. 1950 model. | 
Brand new condition. Offers wanted. 8mm. Kodak | 
Camera with 1.9 lens. “ Moorlands’, Harvington, | 
Kidderminster. : 
Pathe Gem 9.5mm. silent projector, ey gy 
from new, practically unused Pathe “ HH” Moto- 
camera, 4 , 12.5. Perfect aneinhen. Would 
split. ers Chambers, Southwinds, Main Rd., 
Chestfield, Whitstable 
Kodak Mode! G, 750 watt, reverse, still, rewind, 
A.C. transformer, two lenses, two lamps, case. 75. 
Mann, 7 Park Grove Terrace, Glasgow. 
Pathe Gem 9.5 projector, roll up screen, film splicer. 
one film (western). £30 complete. Fairbrother, 38 
Millers Rd., Warwick. 
lémm. Secondhand Sound Projectors. L516 
GeBescope, complete with speaker and transformer, 
500 watt lamp, in perfect condition. 115. Bell & 
Howell 138], 750 watt, complete with speaker and 
transformer (perfect condition). £125. Marshall 
Bell & Howell projector, model E4, 750 watt lamp. 
In new condition. £100. B.T.H. latest type 301 with 
— A lamphouse and 750 watt pre-focus ey. in 
nd proof Chime. Only used 5 times. 17 Ra 
Shop soiled Victor Model 40, 750 watt lamp, am: 
15 watt output. £160. DeBrie projector, with ith 756 
watt lamp. Complete with speaker and transformer 
also stand, in perfect condition. 165. Shefheld 
Photo Co. ‘Led., 6 Norfolk Row (Fargate), Sheffield 1. 
"Phone 22079 
Pailiard Bolex G8 t-war model jector. 
Almost new, mint condition, built-in trans er, 
reverse projection, stills, offers over £70. hecmpe ts, 
11 Church Rd., West Tarring, Worthing 
Silent Kalee {Smm. pros. comp ay ls and 
spares, sell. Greener, 19 Queens Parade, Catchgate, 
Annfieid Plain, Co. Durham. 
Latest Ace projectors, lamps, transformers, motors, 
printed and Motocamera films, screens, rewinds, 
titlers. Specialists in Pathe Service for Monmouth- 
shire. Leisure Spot, Blewitt St., Newport. 
Projectors. Before buying that sound or silent 
projector, write for my bargain list. The right 
rojector at the right price. Box 477. 
Pathe Ge Gem 9.5mm. projector as new with two super 
films. £32.  Celfix beaded screen, 50 x 40, og 
Alcock, Newhaven, Heath Lane, Stourb 
"Phone 5572. 
Sound for Silent. Complete modern 35mm. Kalee 
8 Cinema projector, sound head, amplifier, and about 
30,000 feet sound film, all excellent condition. Will 
exchange for l6omm. silent projector. ails. 
D. Brewer, London Rd., Southborough, Kent. 
Ampro Premier 20. Complete with all equipment 
as new. Fitted with Lamp Dimming Resistance, 
including over {40 spares, namely spare —_ 
contact breaker, switches, pec., vaives, lamps 
trial, perfect sound and picture. Bargain the k jot ce. 
17 Knottsall Lane. Langley, — 
Specto l6mm. 4 months old. Beaded Self-Recta, 
2 films, accept f°. John Pollard, 75 Bankhouse 
Road, Nelson, Lancs 





. transformer, “ete. 
Close, Whitton, Middlesex. 
Bolex G916, 750 watt model, 800ft. 


in maker's case, condition, 
omens, oth oh 

, with Para? and 
Pinner, 

Bargain. G96 projector for 9.5mm. and 
lémm. films. 500 watt lamp. Resistance. £67/10/-. 

“H” 9.5mm. Cinecamera, £/5.5 lens. 

Case. Instruction Book. New condition. £14/10/-. 
Purdis Croft, Bucklesham Rd., 
B & H 602 (1949) 750w., 
used and tically new, 3 lamps 
Bolex G3, 2 lenses, accessories, re lamp, resistance, 
overhauled recently by Cinex. £ s. "S x § Roller Silver 
Screen, stretchers, good condition. wv ARP.S., 
Beaconsfield House, Winchester, Ha: 
95mm. Pathe Gem. Little weed. ea £30. 
7,200ft. film, mainly as new. Will se Five 900ft, 
br? ee Bell, $1 Seleea Ave., Herne Bay. 
rd Bolex D.A. 


», £3. 8 Vale Croft, 


. 400 watts ona 
pe APD condition, spare lamp, case, etc, Prom- 
enade, Blackpool. 
Paillard Bolex Projector G. (9.5 & 16) AC-DC, 500 
watt | in new condition. Nearest to £85. Smith, 
iy enham Rd., Teddington. Phone Kingston 


Bolex G3 Trica 8/9.5/16mm., 2/4 Blade Shutter. 
Arm capacity 800°, Dallmeyer 'Y’ (1.5 and 1" (1.6 
decentred lens. Auxiliary transformer. 750 and 500 w 

lamps. Complete in gd. carrying case. New February 
1949. 115. Swift, 16 South Mossley Hill Rd., 
Liverpool, 19. 
Ditmar Duo 8mm. & 9.5mm., 500w. lamp. Two 
lenses 20mm. & 35rwn., both bloomed Complete 
with transformer. £58. Emery, Parkfields, Silverdale, 


Staffs. 
6mm. Kodak projector 200w. Newly overhauled, 
oars lamp. £15. Johnson, “ Sudeley,” Lyefield 
. West, Chariton Kings, Cheltenham 

8mm. Universal PC 500 watt projector, resistance 
& case. har og £40. Livingstone, 33 Commercial 
g ; ee. 
Por Sale carly in May. Complete Carpenter 1 6mun. 
Sound Equipment, comprising projector, speaker, 
transformer, spool, complete set of valves, exciter 
and spare lamp, and Westone 8° x 6° Roller and side 
stretc Matt screen. Price £130. Carr. paid 
Hamptonian Film Service, 2 New St., Oswestry. 
lémm. Kodasc EE 300w. projector. Perfect 
condition, overhauled Kodak Ltd., Oct. ‘49. Carrying 
case & stand, built-in transformer. Silver screen. 
go> or best offer. Box 486. 

Gem excellent 


thescope projector, 
condition, o. £26. Waddoup, 70 tone. -Lucas Rd., 


Birming 
Accessories 
Projector Lamps: (Quantity 110v., 200 watt, 
4. Pre-focus lamps. New, in original packs. 
ufectured by firms of repute. Suitable for most 
Kodascope . Ensign, etc., etc. Approx. size 
LS* x 1 eure Offered at less than half today’s 
prices. Freeof P.T. Send now for quotation statin 
ity — Uniproducts y i/c) Lad., 14 
Botton 4 Rosd, P mdjeton, Salford, PENdileton 
1341) 


Ex-Government Surplus. Reels 1,600 ft. 12/6. 

Cans 2/6. 400 ft. Reels 2/6. Cans 1/-. Fibre Transit 

Cases, to hold 2/1,600 ft. Reels, fitted , new, 7/6, 

us carriage. Midland Film Library 7 Views 
ley, Oldbury, Nr. Siconghien. 


t order. “5%. 


400 - Oe 
MOU natview 


Cine om wee 
i Higheate High St, Ns 
13 a 
Kodachrome 


"(Daytighe) ey —- ft. spools, any 


-, s $3/5 spool, 
For seepinony Bain "Cine Cine re rary 


pie A speed. 
a Price £63. Chae Ht Me! "Poss & 
Co., Barclays &3 a 
1,860 ft. Arms for 9.5 and ; 
other 
27/6. ; 
ectors always in st ck, orm. | 
P. F. Wilson, 17 Roberts Rd., 
London, E.i7. LARhawood 1473. 
d lete, as em. 
Uprigh Ampresoeed ia ae coneition, var a" 
t model wit output, {1 ei“ B” 
Kodak 3.5 with case. £28. West, 35 Saffron Plate, 


Guildford. 

G.45 Cine Camera 37/6. ‘Titling letters from 4/6 set, 

Quantity new parts for 9.5mm. Constructors, 
mems, lenses, ete, Stamp list, post only, 

52 Greenways, Beckenham, Kent. 

Send to Movie Titles, for your fmm. & 16mm, 

Titles. Reasonable % a to Movie Tithegy 

BCM/ Movie Titles, Landen, 0 = 





Miscellaneous x 
Bulld-Your-Own Latest American Projectorg, 
Sound conversions, Amplifiers, Enlargers, 
Timers, ‘Titlers, Projection booths, wd ete, 
designs in three books, only 9/ Popeens 

Five illustrated Catalogues, 5, ) books, 
zines, 6d., by subseri phon or ed gg copy. Americ 
Publishers Service c W), Sedge forfolk. 

The repair of cine cameras and projectors calls 
specialised knowledge and equipment; we ha 
both. Works reports and estimates not charg 
Burgess Lane & Company, Sunleigh Works, Sunie 
Road, Wembley. Wem. 3378 

Repairs. Modifications, spares, complete nde 


plans, 


isms, Cassettes to order. Gethin, 64 Coronation R 
Southville, — 3. ; 
“On the Best of Terms *’---Send 2)d. stamp foe 
our leaflet. Cameras, and accessor 
supplied “ On the Best o by Cyril Howe’® 


Blackpool. Home comforts, full boa 
y. Cine Sound shows. Cavanagh, 9 Larbr 

Ave., Blackpool. 

SITUATIONS VACANT 3 
Several 16mm. Cinematographers wanted for summem 
season, holiday resorts in Britain and Eire 
enced emmys 1 ¥, projection, processing. 
wages. 


»rojectora, 
Terme “ 


WANTED 
9.5mm. Films wanted, sound, silent, large email 
quantities. Film Exchange Service, 10 Brook C lose, 
Lendon, 8.W.20. 

Urgently Wanted, t6mm. and 9. pes vd Sound and. 
Silent films in good condition, top pr oo gue. filme: 

for sale or exchange. Midland Flim Library, 137 
Vicarage Road, Langley, Oldbury, Nr. Hirmingbam.: 
Broadwell 1214. : 
Wanted. Films 16mm. sound, B. & W. and Techni- 

color. Sarum Mobile Film Shows, Old Castle, > 
Salisbury, Wilts. 

Want l6mum. Armerican Medical films and strnilar; 

also films dealing with rare and unusual subjects. 

Box 481, 
Wanted. 
with o 


Instruction book for Eumig 8mm. Camera 
ed electric o cell, Donovan, 33 
Holland Avenue, 5.W.20. 
Wanted. R.C.A. Sound Camera. Box 482. 
Siemens 8mm. wanted, two cassettes. Day, 231 
Randwick Park Rd., Piymsetock, Plymouth. 
British Schools Exploring Society requires Cine 
Camera, lt6mm., preferably BB Kodak (1.9 or 
similar. Spool loadi Write B.S.E.S., c/o Royal 
Empire Society, Northumberiand Ave., W.C.2. 
pate Focuser for i6mm. Magazine 
W. Tittensor, 13 Walley’s 








WANTED 
ontinued from page 97) 


Amateur Cine Weortd for January, 1949. 
Middilernins Kensington Gardens, Whitley Bay. 
Large Mode! Hicover Vacuum cleaner as new, value 
G15. in exchenge for 9.5mm. Cine Camera or iémm. j 
und or S t filme. 30 Mile Cross Terrace, West 
End, Haicax 

Wanted. Zews Movikon §, perfect condition 
100 Ocernest Read, Prenton, Birkenhead. 
Cassettes ented for Zeiss Ikon Kinamo 5.10. 
10 Metre capecity. Please state price. Heap, “ Pine 
View, Delarnere, Nr. Northwich, Cheshire. 

Cash for Cameras, §mm., 9.5mm., 16mm. and certain 
accessories. (ood trade prices Fem on sight. Write 
details ar © expeted to Penrose (Cine) Led., 
69 Streathe Hill, Lendon, 5.W 

Wanted lated 16mm. Super 4 black and white 
film, % ' 0’. Best offers to Brown, 74 Langley 
Road, Wolverhampton 

Wanted Cine Kodak £/1.9 good candition 


Dean, 


FILM SERVICE 
TWO NIGHTS HIRE Seat ; Si ee S76 


lomm 
eo sie PRLS 


Laurel Cine Exchange 
624, Bath Road, Cranford Middx. 
‘Phone - . - - Heyes 0742 











essential rs to Box 488 


THOUSANDS OF AMATEURS 


have enlivened their films 
TRICK EFFECTS WITH THE CINE 
by 4. A. V. Bulleid, A. Cann, Ae. 
og lasses Seer aka new ee 


feetbue ae wads Link 


» W.C.1. 











INDEX 


LONDON 

Actins Led 
Associated Gritish-Pathe Led. 
Neville Brown & Co. Led 
Camera Craft Led 
Cinemeart 
Cinex Led il 
City Sale & Exchange Ltd. 22,23 
County Con ercial Cars Led. 
Dalimeyer Ltd 
Dekko Cameras Ltd 
Dollond & Aitchison Led 

provincial bra ches 
Focal Press 
Fountain Press Ltd 
G.B. Equipments Led 
Heaton, Yailace, Ltd 
itford Ltd 
Kodak Ltd 
Lewis, R.G 
M.G.M. P 
Mindell, M 
Pathescope Lid 
Peach Cine 
Penrose Cine Le 
Rigby, Robert 
Sands Hunte 
Scott-Auss« 
Simpiex A 
Turrer E 
Vauxhall F Hire 
Victor Animatograph Cor. Led 
Westminster Photographic 

Exchange 4 
Wigmore F 


PROVINCES 


and 
24,25 
8 


e) Led 
es itd 


s Led Cover 


University Cameras 


Cambs. 


University Cameras 


Ches. 
Mid-Ches. F 
W. RB. Rose | 


Publishe< 
Printed by rthurs Press Lad., 
Gerdon & otch, Lad 
Gerdon & Gotch, Led.) 
Printed in Eng and. 


w 


Agents for South’ Africs : 
Registered for transmission to 


Essex 

Bruce, Chas. W. 
Patmore, Clive 
Soundtrack Enterprises 


Glos. 
Browns Led. 
Dunscombe, M. Ww. Led. 


Hants. 
Moxham, E. T. 
Rowland, Morton & Co. 


Kent 


Associated Cine Satpments 4, S 


Amateur Cine Service 


Lancs. 

Brun Educational Films 
Cinephoto Led. 
Holdings Fidelity Films 
Jones, Allen... 
jones, F. E. * 
Kirkham Film Service. 
National Film Agency 
Premier Film Service ... 
Proffice, R. W. Led. ... 
Ranelagh Cine Service 


Leics. 
Jessop, Frank E. 
Midiand Camera Co., Led. 


Lincs. 
Lock, Gordon Led. 


Middx. 
Laure! Cine... 
Sangamo Weston Led. 


Led. 


Norfolk 
Norwich Cine Service Led. 


Northumbertand 


Turners anaes ae bs 


Led. 


er, Stroud, 


Link House Publications, Led., 24, Store Street, London, W.C.1. 
t Glos. 
Central 
Canada and 


TO ADVERTISERS 


Notts. 
90 weeny 4 & Turner Led. 
88 Briggs, D 
a9 Cariton Cine Service . 


Heathcote 
* 4.8. Film Co. 
ey Somerset 

Grays Camera Shop 


% Staffs. 
9 Bowen & Vern 


Centurion Film 


Co.. 
ibrary 


Surrey 
wv ar Cine Exchange 
1.A.C. Led. ins oe 


Westminster 
Exchange Led. 


Warwickshire 


Braithwaite, M. Led. . 
Reosound Eng. Co. Led. 
A. H. Turner ... ant 


Yorks. 

Baker & Hyman Led. ... 
Childe, Geo. Ltd. 
Cinesmith ; 
Crookes Film Library 


Saville, John & Sons 
Sheffield Photo Co. Led. 
Whites (Tanks) 


Soorla 
Microfilms Led. 


WALES 
Sound Film Services ... 





Tel: 
nts , Australia and 
ews ncy, 

and Newfoundland by magazine post 


Birmingham Commercial dawn 


Royal Sutcliffe Cine Equipmencs 


(London. Agents, 


os cramegcnepsay onirearneenmnnee mens 








Ve sen sonves you right! 


as all Successful Showmen Confirm 


* | POPULAR 


PRODUCT 
PRODUCES 
PERSISTENT 
PATRONAGE 





«), PreTuREs: 


* es . 
a in 16 mm. 


Wi G a () ak For PUBLIC or 
PRIVATE EXHIBITION 
SCHOOLS, INSTITUTIONS 

FIL Mi % LTD and in the HOME 


Send for full information and Catalogue 


(Dept. A.C.W.) 35 BEAUFORT GARDENS, BROMPTON ROAD, LONDON, S.W.3 
Telephones : Kensington 1600 — Kensington 4300 








all your 
requirements 


It's a big step from the hard brilliance of sunshine on an 
open beach to the sober light of a city street on a wet 
November afternoon, but you can make the best of both 
worlds with just two Ilford films—Pan F and HP3. When 
the light permits, Pan F offers its twin advantages of evenly 
balanced colour sensitivity and negligible grain size. For shots 
in really poor light and for studio work, H P 3 gives you ful! 
pictorial quality plus the extra speed the occasion calls for 


ILFORD wecaTive’ rims 


LFORD LIMITED CINE SALES DEPT 04 HIGH HOLBORN LONDON W.C.d 





